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Afnm?F^ 

*®rM: W^Wffr 

{IMfeJMiA? 

M, &—KNSM^^AiiS'JH^o 

*MAMI a ift£itsy£3&Mi£ 

(Pythagoras, ^A-Atu 570 ~AA 
BU 490) iAA, #Hr^ “31# 

M’, “IfK-fcAM” Wfiffli (Plato, *3 AAbu 427 ~A 

Abu 347) *AA, #«rHU “MAM”, HftAWMfStm 

«AM “ftffitfJI" 6DA®, * 

MJW^IS (Aristotle, AAbU 384~AA|JU 322) #3fc, W&JI 

# “lt”^ fO “M” Wft^®; 

*, Wi3^&«#t!i:J^ &ifi#AW«; £M1?AM;t: 

4>, 


® ttfeffi: <:St2*H£®>, ifcltmft, AB^thlKtt, 1963 ^)K, Ig62~ 
63 M„ 

© 3 zs.ffl&$: m%&>, M-, mM^&. ‘Phaka^b j ,m±, 2003^ 

®, ^274 Mo “iBift” * 
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ti?itffrttim. m 

a&, awjRWjt, 

R&xiffijzttMi&mXo *+s, • %m ^ututu, 

#*nnu«WA, “tfcft?” KJUE£j*-fe, 

Mat “ttAwr, isaA^A, A-*m#w*nit; <*l-e • & 
is» “jr” i»m “#s^”, rtw 

“tmwsi, MSAii^iEtii”, &£, 

“?&£'” KA3I, JEW§W#M; “M” 

m, iAAAt&w “rtfA&” ^ .“^*” w*sn («^iis • a 
»)); “Ar^^AAifei, £ftAM”, 

“^IT TO “it A”, TO “jfrfc" (<#?•£&», 

MOTATO^AA^i>M, iAM^tMfcAMffl; «Ait 

ia “&*ja, $«, J?Affe, mmk', ®w\ B^ssftm 

ISII, 

“^c?” m, Mig TO»tJU'-tr’ 

(<#«)). 

“iftiM.” -m, umm&% 
mz, 

&w«ub> mm% “WAtfnr, 

fllA^fo MMH 

ffrfi, IIM, Mtttfrfiu MM, AAM 

l&tfHIu Mtf-ffi, M&iftm, iAiRMfl, 

mimm, m&iftfes gmatm. sshimiu m. 


0 Prajnanananda, S. Music-, its Form , Function and Value [M]. Munshiram Mano- 
harlal Publishers. 1979, p. 145. 
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-f-tfe-: — ffi iilR 


itm I®; WAPJMTM: 

fMHL &«±(*|BIW£ilK, *£nm£ 

nfett#$a, &&&*, )utnn. 

Hfi, fcfcin, |W1 

-M^#p a p, SffiL 

m MfA^AiA^M^tfHI, MAiAA'EAtt-tt? ffrtt 

$Pm-^n B pW 

M,&IIA, H»L BWW, Wa, 

SM/H&nTW? MW, M'M, AfllfBIWiAIWl 

( Ludwig van Beethoven, 1770 — 1827) #) {Inf353c^Eft) 


® ?<I#JaL: (1) Reimer, Bennett. A Philoso- 

phy of Music Education [ M ]. Prentice - Hall. 1989. (2) Goldman, Alan. “The Value of 
Music” [ J]. The Journal of Aesthetics and Art Criticism. 1992, 50: 1. (3) Rahn, John. 
“What is Valuable in Art, and Can Music still achieve it?” [A]. In Rahn, John (editor). 
Perspectives on music Aesthetics [ C]. W. W. Norton & Company. Inc. 1994. (4) Ridley, Aar¬ 
on. Music, value, and the Passions. Comall University. 1995. (5) Graham, Gordon. “The 
Value of Music” [ J] . The Journal of Aesthetics and Art Criticism. 1995 , 53 : 2 Spring. (6) 
Young, James 0. “The Cognitive Value of Music” [ J] . The Journal of Aesthetics and Art Crit¬ 
icism. 1999, 57 : 1 Winter; (7) 3I-»: 

#[#*, mnm, 1952 *i2iK ; 

<♦££**«>, AR#*£iSJKtt, 

1992^®, Sg 93-104 31; (8) (ffrfiifeWW , <«*»»>, 

1986»; (9) iiMNRffljsttt, 2002 % 

56-58 31; (10) ^/Jn^ : iftAft#** -** 

2005 ^JK, * 131 -149 3lo 

(1) Merriam, A. P. The anthropology of music [M]. Northwestern University Press. 1964; 

(2) Kaplan, M. The arts• A social perspective [ M]. Rutherfore. NJ : Fairleigh Dickinson Uni¬ 
versity Press. 1985. ^ Radocy, E. Roudolf and Boyle, J. David. Psychological founda¬ 

tions of musical behavior [ M]. Charles C. Thomas. Publisher, LTD. 1997 , pp. 10 — 15 ; (3) 
Blacking, John . “The Value of Music in Human Experience” [ J]. Yearbook of the Interna¬ 
tional Folk Music Council. Vol. 1.1969. 
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•*im§ A— m&m® 

mmm, mia, 

^AfHW^{i5NiJ«»tS^, SPA, W 

fejfprw? AM-MmtAftikAMAfl 

M-^t-o #hi&<j±M'Ia, «*m, ®^#w^w^{tRrtiHAif 
#, H0»£, BPMMW«#«nTW; tfrflWM'IA, *fe 
Xttt, MPfcf'SJgMS, MAA3E, BPMi¥^«XJinT 
tm a M73SAwa«*, 

#AfnAm^W%. 

1931 A, fef|« Sf A A W-iT: A A A I4WW (M. D. Calvocor- 
essi, 1877 ~ 1944)® {AAi¥itMi7!H'J AAfe» , A A 

H A A WIcJSM# • MS (Ernest Newman, 1868 ~ 1959) 

mm, aiaimtmsmm^ u 

Music Critic’s Holiday, 1925) tWE'lo Afe£ A A Aif f/lM AM 

ARijfe “(Blfi^ftTM-ft^ifc^® ‘ IE5t’ 

M, MAAfifeg 

. 

xtgiMii. imm, 

Afeoj, Ailt^A ‘jEfiftMV® &im flriSffffrM “M 

tt’\ mm., vmzmKiXnio vm^xjmipmmM^: 


® M.D.MfS4f«, fSffftl, SBg^HSa, gWW^vRfcffl 

sres, tjmxtftftgt, ssjt&sr*, «isw#n 

ff&o 

(J) Calvocoressi, M. D. The Principles and Methods of Musical Criticism [ M]. Oxford 
University Press. 1931 , p. 156. 


4 







u m& (wm%) ^irflUsaassrt^fia, Mft-A&tt 

SHIM, 

*WMN-.i«WM g a W»«c^5tfi:W*#o”® 

1967 4£, (Leonard B. Mey¬ 
er, i9i8~ ) * <#&, a, 

tto 3R#AJA “S^&AW ffi 

(syntax) (Hi 

Ao 3BP*BE*-felfe±^||, (content) ±«*JWf£fl, 

to, er&m, 

j£, Bftlfr{|±^M^^t*®o 

1969 ^, ^BH'^(John Blacking, 
1928 ~ 1990)® tE&teX {A^&Ifc+WWifcflHfi) T, bk&1& 

W^^flPHtBTSBWW^ifrS^o ^PKiAA, f*65tl 

&0i££0r#£WS« (context) 

#MAM£tfc, BPffil 

ft*nT#l*”®o (Venda) AWflmfclM S B W 


0 Calvocoressi, M. D. The Principles and Methods of Musical Criticism [ M]. Oxford 
University Press. 1931 , p. 168. 

0 Meyer, Leonard B. Music , The Arts and Ideas [M]. The University of Chicago 
Press. 1967, pp. 32 ~ 33. 

(D n #•*&*& (John Blacking) £StH*®®^***#**-. ffctfflf 
«iSA**»*#SF*36i!ire»#, (John 

Blacking. How musical is Man [ M]. University of Washington Press. 1973) , jifc^EL-W't 1 
JK, ^3g«i¥ f AR«*fflJRtt, 2007 4£J& 0 

0 Blacking, John. “The Value of Music in Human Experience” [J]. Yearbook of the 
International Folk Music Council. Vol. 1. 1969, p. 34. 

© m±, ^ 59^ 0 
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Wiil— juts**# 

xmnmM±mmM$]Miim, R^xn 
mm, 

-n«, mim, x&^&m 

{frit, xit, TiE^iL 

Mil«o 

1970 ^, |SH££#jR3MSH?& • 3&^i£»r (Carl Dahlhaus, 
1928 - 1989) {ftttmfflQmy + 

A “i'f^fajtt” (intersubjectivity), 

0fil: “‘Mtt’ Wtt^iAlwifo ‘iMtt’ £#*&$- 

ifctt, #Btlii (common.sense) „ lE'M'M^O^, fO 

‘ m^mm ’, aw MXimmmm\ 

m\ W, “‘gjUMT ft A ‘ifrflHT, £.-#$A (au¬ 
thority), mwi3H4^-&j^mw k ; ffiffjfew$a”®o ¥ 


(1) Blacking, John. “The Value of Music in Human Experience” [J]. Yearbook of the 
International Folk Music Council. Vol. 1. 1969 , pp. 39 ■—40. 

(1) Dahlhaus, Carl. Analysis and Value Judgment [M]. New York Pendragon Press. 
1982, pp. 3 — 5. $£§| ll Wang Yuh - wen ( 1: fi 'i:)- Value Judgment and Musical Expla¬ 
nation: Their Roles in Selected Writings of Edward T. Cone [ M]. Columbia University. 1998, 
pp. 32 ~ 33. 

(he±nw), wa, tusi^wm .±^ibjw* 

*?«, iiisii'SinwiWaitt” %*s.7 £±«: imuBtmm. 

AStbM±, 2001 ^ng, Ig5i8 3i) 0 “±#|!ltt”, 

in “iMfiHr, “ittifitt” #„ 
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rJJaL, SPcMWI 

1989 A, • ffl* (Bennett Reimer, 

1932 ~ ) £ 

ifciitft, fifeMfs^At^RnM^Ji (quality) 

wk-aa: 

vmit, w««nrws^ts, 
w^w*j8Cnrwxtfj9f^rAH^rffrtto 
Tim, ‘m#m’ wtsww i m 

m j wax“-ftjifiWiR^, bp# 

WFrIS, l^lHT, £—^TAM?£#AflfeAM 

.ffi£2*.SW#/l¥EAAm3» 

to, ^*^Mi$#*WAfn*E4>#p n n®*W0^A*Mo 

aS^nra^Wo HA, 2A$I 
-Mil,,- tfcWSIfel-#, 

IWo”® 

1996 A, HM#HA #Ai¥ife^^f0f# • D • %\%% 
(Robert D. Schick, 1929 - )® £ (^H#Aifit» — A AiA 

A, Mffi “gmtt” ma mi&AAMMja”, spa, 
“BP{g«jaTSA{n&ai, 

-ftiiw, 4PA«sawg#o A{n*nriii#i&'£Ci, ha, 


0 Reimer, Bennett, A Philosophy of Music Education Mi. Prentice Hall. 1989. p. 

134. 

@ N±o 

<D V\m • D ■ %%% (Robert D. Schick) , ±5?®f£<H£*# 

*i¥ife, IPWtfvfo fiiiHiRtiLA-ft^fW, f anfftettsk* 

gttWTUSUiW 

'7 : ( West Chester University) o 
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4 ji— mmwvt 


RmmmDtm"®, u %m 

tt” mm* 

s -ttmmwmtm w m&n vi ?, u m , 

*1111^ 3ft.H#nJr&&jt7#p°p*|w| 

WIMh MA£ 

oliAl, f££-SStMi¥i6 
TBJr^WW, m* 

hm, m 

&t, PISA{n-»<!lr&&, it^3cm, ftJCt-&M*J&{J5Jinr 

iMMo”® 

1997^, (Roger Scruton, 1944— )® 

t&otm <W£jt#> 

m “H %-gm®T-mm 

* vmw-&mkm iemj w, 

iii^Atto”® vA±mt, 

* “±ftiB]ir mwM, u%m±, AKftK^Wife^+jfe 
m&-. “itfiiw, 
iiiw, mammxm '&mm’ 


0 Schick. Robert D. Classical Music Criticism [ M ]. Garland Publishing. Inc. 1996, 

P- 79. 

d> |W|±„ 

® [p|±, fg79~80 M c 
® W&-£im ( Roger Scruton) 

■sre, 3§^, ffea^, ^nn^sm±^ (Birkbeck 

college) , jS±«^#g 0 

(5) Scruton, Roger. 77te Aesthetics of Music [ M]. Oxford. 1997, p. 376. 

© m±, % 378 Jrl 0 
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%-ib: 


z± . 

it\ mmMo siit, ‘^ww-sar hie# 

mm ‘-ur 

Mo”® m, 

»3£-att:, “ittfiltt" ffiWiRMt£5attWJSl 

S&o 

gBMM ; £-a®, 

tiSM^o iwg%, iSt^atbjfWffi!*, mm, Mi? 

ig^o EtlJt, 5tRi£: 

KMWtlMMIS, MIEMMA 

2002 ^• m $&2fc (Julian John¬ 
son, 1963 — )® tbiET cms^r*^? xitmm pwjsw 

0HI) -^o 

a, #:&*&#& wffr 

(to “W&ftn B nJiM, {Xttflclggffi* (quality) 

JiM, MMSg^AM”, “WJRWWJ^kW^'EWM, 

M»3gjtifr«^4-® 0 ^instanriB 

amwm«. 


0 Scruton, Roger. The Aesthetics of Music [ M]. Oxford. 1997, p. 377. 

@ m ±, % 391 m 0 

® • tm%L (Julian Johnson) + BEJ1- 

^rffio 
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**** ff ^.. . 

. D ”® Mm, ^mmm.mt a m&e&m n o 

& a 1985 ^, i$Kia& -x*xt “w&w 

m*, «e#^ih-kj# 
H*^WW*ifcnri6 
it 

nfpl, taM«3ilSM2^tf o” 0riIIRMfit#IPfi, gp 

ft.”®o 

1986 ^, 

“7jcT#W” ft “IPII” M^o «gp 
matoj£M “&frir #&, ft ; pp 

“mfaVtiM." 

^ “$lHtfl”o flrMiftWtf, gp^MftWATO^Mtfi- 

mm, „ mtk 

f»o sfw, * 

Jfc, “W&W£*ft#£&tl*i]WAW, &W#MW£fWJ®T 
Mgwsgo”® 

1986 ^, Aft*g£3iT UfrMftfit*if«it» -A, 


® Johnson, Julian. Who needs classical music ? Cultural Choice and Musical Value 
[ M]. Oxford University Press. 2002 , p. 10. 

® imm.-. <#*0Ht)ffi;&ifc>, (ASaS>, 1985 ^2ffl 0 
® g**: OMP*«MtW»dt^Mfr-<*BIF* 

^>, 1986 1 » 0 
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^^RgwsAi^o t£TfcAVtm.vt\kw%mmi , £ 
5fc£^tB: M3£®±J8C« 

ixtfrum, mxm n^di, 

«: -A5feMAR3¥& 

&m, 

tt, {SfllHittM “W«Wifrfl[W^Ji^#W±5»*TR, MJ6& 

Scifio 

1990^, ah& <nw^Rnttt-^^n^ffr®a) *h&t 
#^ffrfi[it«wraao A 4 5 —A®iAA: u *mnm, ^1^1#^ 
wn£isi*>*ri£, ‘^nrtk’ ®^st ‘n-'hftit («n)’ 

fWttlW’, a*jlW^nnfc®a; 

£-a®, x^th: 

ft”, Rrw%*f'ewia»e*flifiiS!f^ 

a. m, ®-3P£ 

.”®o 

mimfto 

1991 £f, &itu£ 


® life®: {ffrfflifcWWiRll^iStt), (WiSW^), 1986^2*8, 

® |3l±o 

® B±. 

® *«: <*»^tttt-^#*flM)HBa) t <£*&&>, 1990 3 Wo 
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# &**««*. m&m® 


m, &mnm, mbt# 

iiftfiUMo”® t 

bba 

TOfe«BE*^TR*tt, Wttt> BHKttttfiE, XJMTA^# 
Btto 

1997^, wttii* {^mmmxvc, ^wtttiMfc: 

-AT '“AM&Attlittfettifc”) 

-X+W^X¥H^I*fW±5RttlS|*o Mfs, ^H^»rW± 

(A£Ji2A 

f^p a p) W 0 MI 2 J#r, - 

ft, xMTffiABAA^A^TBWM, 
f:TW WT AB MJ«£, Stt^^^WHSi 0 ”® 
1999 A, fflfc*££W±ifc:it T3M 

“AttUnt”: 

, #^CfasjSLwra€flE»jK^xtw^2AA^iiw 

ttj£B££tt «d/J^mXniHlft» (Op. 125) 

Ait^HTOT^Itfr^im m*TffT B p*$#£££f£l^(i 
SW*o”® 2005 A, ft5fc£X* «^A “Jtfffirgfc” A “iif& 


<D &BU: <W*®F&>, 1991 ^Utll. 

d> l^±o 

® mm®.-. fittMteRik: — 

“ + a^*^gl4fetHife''>, 1997 ^5S4 $i 0 

*&%&¥&&& i»t, 2004 ^«g, H 2 i 9® 0 
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\m, i\m%w “&<mht & “mm- n^fs%o ®%m% 

M£?, 

jWH#, Mxt^^EajfcMWWifc 
ffr&&t, w«¥^{t#!iiff0ttBai m 

m, M, 

2000 — 2005 4f, 

WAHE®, -X&gHkm&T 

itfcAJAtfKtifM “^51 
tt” JSAAA, iA 

A: “#^w^nifrfiji^r«3ttttnrww, {b#a>aa#£^a#i 

AHAftJ, 

fl#«o” SPA, f A, 

&, xvcm^mmu^o’ a 

jtk, “Affii«iil*f, * 

til* “ittll” WHi^o iSfil “MVtmM", 

ftfsi, %&±&&Affi#mikrttoiftimmo M4» 


® JS1«S: <=fn£ “*«#*” A “iiftrfifi" frst#{tl'6]®W^tff>, (AR 

2005 ^^11 ffl 0 

© #af5j®fj: 1997 m.m±^^x-, 

jiww-g-att), 2003 *t% 2 js ; (^t^^^ifift- 

«-jftttii«#*>, 2004 ^® 2 ffl; 

, </fJfi«F&», 2005 ^fg2«; 

WSr-ftfrilJW), 2007^^1 Jfi 0 
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* i*.<& 

mm 

EAUt “±{*l®tt” *««#JfcffHiM£5lJ&teo 

2002^, mfcH'Jte <W£ffi;i¥#i 6 >> WifcTWfcffli***® 

&M1EM 

£„ <ba, 3«ui#m5 , jS!iM*&a&, 

m%, tr« 

OTii “ffi^^#J^#[ni^W^rffi”® 0 SP 

“#him, stA^ffia^AMg# 1 , ffiAw-V&aMM 
Aaiic ii^MtawitJiid, ^rM^^rffi: -A 2 

AMc”® JMMIf, p n pM® Mft 

«ft^*fc4?fl5£W£aiSfc; 

«^a^jis*t*ate, si&te 

mm a 

2003 *£, IJBWte^* 4HUj: #&»« 

Mfg “^fttefe*” m “rttete^Ji”, lr«jfcffc.& “Hr& 

S«llrtr, m 

«”, “*Jfc*&W»ST, “WfcKte” ft “3fi4#”, 

“t«gr w “^n’\ “M’\ “fii*f”®o &&, 

l»SII?WM» n po 


<D MSfJ: (ifet*¥*ffta5^1tt>, <4’* i g£^l£^ffi>, 2003 
2#3o 

(D ii&»J : , 3r»;£2ft)i6tt, 2002 ^«g, *97 ® 0 

® |3|±, *93 
® |Bl±, * 102 jR 0 

© mm-. <^*#:if#>, 4’* ; t*^KtH)Stt, 2003^*, *156~1615J 0 
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f-ifc: -A'# 


tm, im-% 

it; ai^imWtM^Itt, i!ii-£M£, tMIM 
“±ftiw mmmumit; 

SWM, Xit, KMMM 

WStt±#&£f£MM3SiHo 

^o mtit l£ “^&ifffr 

wm^tt B^ f awiflsfe^fflWs^nrtBiEift-^^w 

bp^^o {as, £#&jfe±, * 

xmmm, 

siho Ei£ (Johann Sebastian Bach, 1685 —1750) 

tiftm&MMja&mm* u u^ n ®, “asr, -gmmtm 
«M “il^ii5)cfti5” W “»«£{£” £M@; 

4j£ ( Igor Fedorovitch Stravinsky, 1882 — 1971) ($ C^F^'lljl)) ga S 
^-|j| (Charles C. Saint - Saens, 1835 — 1921) /|NjH; ^ bJ^^T 
S (Peter Ilyich Tchaikovsky, 1840 — 1893 ) (( W> —- $x| ^ $J> 

ft) i’SIlJ/g^ • (Nikolai Rubinstein, 1835 — 1881) 

MMif; Efti£ (Bela Bartok, 1881 - 1945) 

flu&ftt “£B20M±W^S : £ift#Mi¥ar’ M#- 


<D mmnwm^-^m-m (Paul Henry Lang, 1901 -1991) ltd): 

e mzia, Ej»Ma$#*«2;«^, “ffiftattsi 

■ *m ■ m-. «+»#*>, 

iis, ftms,. feiifii?, awARE«stt, 2001^®, m313 m)„ 

® »*)». ffilglS, JUMP, Maa^, AEt* 

tijJKtt, 1996 ^Kg, m 475 Mo 
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mmw sre&0Hi«jife 

SM 0 tfcin, ffifrt 

jfefc&ftiB*#, #iw “MWf^iaji^#w” a-ras, a 

^#fn, &#- 

*, XnTtg®5!j±mi^S#»fit±*o Mflft, 

a, fa a® # & *P5fci&tt0f ^ AfP^ffi- 
o ffis, M?«jriA£miWMn a n, ip 

llllrt*, 

&#W£4t£7C*±£, I 

MtfHto FfeJtfc, MW 

,tMo 

w, x#i^^»#wra 

®, sut, 


CD mmmmm, Rl#J& <®T“Newman, Er¬ 
nest” fr f| (Sadie, Stanley [editor]. The New Grove Dictionary of Music and. Musians. 
Macmillan Publishers Limited. 2001) 0 

(D • aSinjifc^BfcTBttjE (B6la Bart6k, 1881 - 1945) fid 

“jMW;£, Effi^fidS y h/h^?#n4ttxd'TaMW)«Vfifn**«ao stSfil^ 

[$J y PAMift^^ — flSo” (Slonimsky, Nicolas . Lexicon of musical invective■. critical assaults 
on composers since Beethoven’s time. W. W. Norton. 2000, p. 39. ) [n ]iftjifk ■ -^EVp IfrlLlf 
& (Edgard Varhse, 1883 -1965) fidW^HtHg,: “ G'J 

ft mmm) u&mtt'A . mx%, 

js,-t®jg6d* j &—®mdp m, nfamw, mi-mmp . &nft&5%&t. 

%*3ko" (B±, % 214 Hi) 
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%-¥&•. itfl 


¥M1M “ffHT m a 3 

mm “x^{r wishes, “Vtfe" 

w u &&", i “jutr? njmftmmffif 

M? &*- > H*#MW|5|fio “5& 

jk\ mnnm£M£i&}k4ifc%i h* “ansr w 

SfflB n nrt?Po SP^, 

±jsl msj&ftMM, {g-^PM “it#” 

W«isI<t±M^^^t0o II 

nrffite!Mn^ifei£)»±j&u %fc£.x, 

^Xo rtjb., 

©j&, #F^tB^£*$&Wjfel»Io 

$^w±s#, m\%, MmtEpftnfeifti&fii&to&i m 
±, 6-tnaM, fcifc&wamtMSrt, 
)Dftjfe^ai4jE^:fflW«E^Sja-^W^o ^itfc, 2M5&#IS#, 
^®^izg^^^^{twwr5]®: ffrMff-4? & 

-, m t#*TiPM? »h, &ra, ft-* 

2Mt&, 

-fiMi£ft-*\ 
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4DM&^S*fr±jl— ifctJMWINt. 


“gtete”; bp* 

^#MB#i§^lMrilT, ftflHiSfcfc 

h#®^ “t^wmwnrtro m, 
Mri&ps^* “*r ®j»* : (i) 

ift&tffivmn, fttfJSiH 

m&: £-, 

iPRM “MMHIT’o ( 2 ) ft ft. JBtttttft. 

H#u (3) 

±m &&*. M£ 0 

M “»I4” “»p B nM” w 

m-tm “mm- 

%m, im^mm\m, ^w^A#nriBwit«s*o mamm 

m&, mmx^mrtjixz 

| 0 H 4 !cft}^iiWa^#o 
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#&&4*W 


o 


—&« 


«*#*#£*;*#» W*—afeiR*Wsi3feo 




*&s, ^g*e “Mr m^-^^iwi®, 
x^^tu^o £tfHIi£4<, xtfMit£ff*4W®%, JWT*ttifc 
itAo 'fi'SE^, AfttXt^'d^i^Miti'fenlil ftc&Msii ., 
mtffc%M£miM.mi£3:M, nmmmx^ a^w? 
2M5Mi£#A: 

i&, SPMMi^ift? tfHlXffiiffiW? S$, MA-lSifr 


£M “HMT -THl^^iB!, “value”, i^BE BJ li(*«ifl, ft 

“ffrfi” if, XflTUt*a«l, ft “Wift" M, &m t4>, “0Ht” WtfJati^Ji “wert”, 
UftSM^^iS, ** “{tltM", “wert”, Mftgi^ 

$ffl, M% “m [”o ffifcfc*, *Mli3jt “valeur”, g-tj+i “tf-ffi” -#, &ft 
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fHNMWMt JMUUWft- 


&w**#ak o 

tfMIMMif? tfHt^mtMlr? ^AiAA'£fn£|Wl-'h 

ft®-tfr«M)tfTtfm±l£MWOT? R%, 

i^i-w(5i«, *ato “Zfo" 

«mji, Bfm u ±# n , tmm, 

mm%&, yPJA 0 Htw±tto wmm 

IMTA J&MZAm, t&AA MWWo 

AitmmmmMAmmiAM “mw w?S£, 
wA®fw “MX", aw “# 

m\ a mr $, #iwA*f{i±^»®^o mai&, 

“M, 

*-&&= tim&mftRmtAMftt£MMxmn&)”®; m 
u, “Brmzft, ixmm, 

WA”, ffilll, 

^o ”® «, tfi±m, tmxtfAiWMo 

&„ wmtaa “‘±^’ i^tfiiaeiiisr, ±m 

® <<IHM«l1fc>, 2003 ipjifi, if! 69 Mo 

© ^»J®: <ff#Hti6>, SpgAKtBflfitt, 2004^®, US 28 Mo 
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m, »« “{m£M 

ft, &lftT*-«^*fl!i*^(BIW«f^*"o &W£, ffr 
TOM A ADA IfiIISfIttta^fD^tt#®o £P 
« A, “tfrMit TOftftftAWAfKJ##A#M#J±^ 4 £A 

Mi 6 ., 

., m, 

W,”® "TJa, “±fT «^A, fB^TOTOMTOAMlrTo 


® «f!tt: <#Htfl(Mtttt#2all>. ftAHi±S: (^{ta#{l«>, Rffiffl 

ffiA^tBI&tt, 1988 ^®, % 184 K« 

© Aitfc, §£$ + 

^Ax^mm^tawm, m, imip, 

aife»Sio •fifflft, ^tr»ss^r*#^nra»6«i*-ifiH4o m*W6i£, ^nr&gj&is 
£*f, “is&Asr, ffigA'S^s, 

fS8»r@c, ©&a^*, Ainu “*r 

+M4MMfc£, MtfrlpMim*3, WiftiSAo im&, #1ifG<lAii#JtiS#*l«« 
ss®, ira, e*, S¥w«t« 

tmmiammuM, WBimmmvt& » #*u«j« 

«rflA *ra£i, &ift£ft*Jtt 

ipwag= 4#ai3fcfi!jiJt-jstefi«is*o “«®a, a* smut” „ 

(#?*£: {flMtJfflMia}, KHMA# 

*®i±, 1988 ^®, ®i86M) 

fillilo @Ri£«l» (N. Winner, 1894 - 1964) Mfg.tifeSig, iA* “AUS 

(R± : ni 88 50 , »i»aifeiwi#nm 
gfflT^AHtt^Kl^W+o »jfe, A3Stt4Mf?#, §«-#, »*-'MRSt. A 

ik, Am^&®s xm&gx&^WMn^yam, itm, mmwm, 

-WffiSftffl, »«fi, iijT$fftW:fc£IS*I#*-fcA, B 

lit, •f1fe{XStb7±3i®%Jaife«ai'fe, iPi&tfMAMStfo 
® ®t: Cftl,^), W^-ep=f?«, 2005 ^J&, ^354® 0 
® [0|_t, SfS 351 I 0 
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mi &mvt 

fiMiAtM-^M “±#” Mrtjg, BP±ft#MMA, 2 

M£##, *%#, mg)' ftA&m*#, a^#”, 

*A, MMtf, M^TO^tf®o &Jfc, tfiiptt 

JiA, {fr«{Xl)ftfAIiK 0 

oTJaL, ■% “WtXFfiftWW” &MAM, 

Affiwa»#^^-a 0 »±#a»AA, 

IP A, 

S; ^«±WS£AA, 

A, IP A, ^#*-AA±M^i 

a, , ip a, ±& 

MA(si«#^^iwi-^(s]go am0?ie##w**r “±fr - 
^IW#^|5i«»xd- “tfHT 

»WA, S4TA£WSM®#, ^JStfiSA*jfe«i^W 

#, ISmWfl&JW 

“±*r -^w#siRia, g-, 

iAA^NIA^Ji)(4AAMWWJlit, M-#Mo »-, i^A 
ffr^^fcWTAMlrWSBfc, iP^“, H#Mo 
*, g£P*AWA-Mo &&&£ 

£±#, ttAMITOW^AffifWMSifc, $PA±^##>AA 
MA'^AAMsMIP^ilit, -#&#*&* W^Jt, 

® *ij*sr : mm), 4 >stt^f 4 ^*ngtt, 2002^®, $35, 

41 Mo 
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fl»MAIio A»Ai£#7*gflf @A#»^£ig 

A&fc - m&, A^»I, M, AP7#7tP: 

iA, 

“^MAAM, MMAtf 
»###, ^ff-AAg±fr, ^sfc 7 ftzfeft?”® fMJi, iA*^ 

HA, & 

#M£tfi7iaAA^##1i£#Mffi&o AfNA-#£ti, IT 

itiPltHB (Immanuel 

Kant, 1724 — 1804) &fi&: “& AfB&l&J&flL ftiXit *, 

-tmm SP^-^BJS, BPffi&S&fOMfcWfl&f&ffiTAIH: 
I'b] ; 

A: S*AMlBW0»o”® IEJi&#A*±^M&£ 
7*tt-{tJIitW^A, tt=F$Aft£toto&2M9t, 

{m&o 

#, ja«f!liS«M^jOAHW^fffn^M, HA, «A^££ 

AfHXMA 

mn^M? A7AiIK^> &7IEMM£iJ 

A^A7±AWW±^#fn*^5>WJiAni? 

imm'MrtA AWWW5K/S, MM#M7# S 


® £3E«: (21 -.AgSIiJ&;»*;>, ARttMt, 2006^®, n 

364 Mo 

® mm-. (mwAmm, ^ess#, *£Aai«s4±, *n„ 
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- x 

fAIf&5tfio lafc&A 

mm®, 

ahs, <&*, ^m*^M#nrii{uaw 

Mo 

m-#M, iA*^®§fit/* u mm" ^&zjs, oiosmr 

nTt^^fio j£#8fct, 3£Si!j 

tl-tfeJ® T h 1 ^ 

Jg-#M, *5**8# 

pWU^iMeifMtiWo «, bum# (to 

ffcfct, fl5M«T«MaaSWrta, 0Ht«A#3r ‘$S#£ 
w «i0^4s»’o”® &«ir, <<TO#«fft*>> mmmft 
IMWSMSSMffiitttMJsAftlMSflBo X 

#P, $f$l! (Franz Joseph Haydn, 1732 ~ 1809) “^AJj£$J12 

IT ‘ffcfT £nfil8l, rfff 

MW (“ffc 

it” 3enfiffi» lEJiS^ftHilft^ft^Jf^^AJ®, -&*f3cnfi*ffi 

{to mu, m\m (Arnold Schoenberg, 1874 - 1951 ) WA-^ 

(D T«#±«: <ffi7rg-*«*>, ±*#*tfl)Rtt, 2001 *P){g, S&166 M„ 

© H±, 196 3u 
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%-t 


#o”® mmx&, m 

wa, 

MtfHIift^HJiA, &TOJr&i£iftffi£ 0 

rt=f%-nmm, mgxxxi, ihyj^^fmm r , «h 

tt«, Blfcitifc 

BPffiRrA 

AMWifcWtft-fiL, M,S, 

«^A^^JtlWE5iJo 3i«^fnitifeMr5]S0f 

»Wi^c mmu&t, wmvivm^&rtxzhw, mmww 

tititi^io 

mgxxx, ft&MW$iift{M.'Bmm!&ij)& 

^Afs^tflo m3fe, X^'m^ p n p, 

2AJ^, ;tMiU« 
Mtll. $B^^^p B n MJ35i^{t^'Sfn^TAMW^^{tf'J 
S, MtllfiflWMSI^o £&, 

mt, 

xx, w 0 n n*fiw]ft> 

k^#, xm&tfjix&ifrmt 
mvmm a wj*l, fftmftShrtTBX&mmmiM., mmmmtoA 


® (H^r^iii), ±?S#;£aiJi£tt, 2001 ^®, Ig348 Mo 
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% i$*f±3L—rbfmm. mmwitf 

5itTA®§6fltI®o 

CLUiittWIfHtflfck 

“0Ht*ft*4” MS, -5 a-ras® 

» 

— y N£l&4’W$]T: 

*«: 1 - 2-1 H ***: <# il «:) 


rt M « i ^ 


T 


i N 



ivcrv j 


'>' "* "' : 

' mmm mm m 




* 




~ —i 





mmmmmm a 


P 

fp? 

r 

f 

T 


? < 
_®i 

L 

I_ 

Iff 

K 

fflft 

4 ) : y y tr~5 

J==L 

l m 

—V- 



J J r *, 

\' ff 4 «—‘-‘— 

4 


i - - - 1 



'BinWJ^J^ftTS*, ft 

— 1 tJK&ffiftio” u&fc&tt: «*&*, ±?s# 

&&&&&#, 2006^®, ^i6om> asc^fiftm, ft&tt,ro*0H6to&«iGWA 
Mft-iL^lirSo 
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%-t 



( Felix Mendelssohn - Bartholdy, 1809 — 1847) 

tmm 

^ijRMrt4'i*o MM, *^F0Ni 

T! fsjM, «#£&» w “amt # 

-tkin, »3Si#«iJ6#. 40 

M40f “tfHtjift-A” ^j3f*fe®atw«^(5iao a 
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4s m 1 m tmm 




“Brmiftm, a 

“iftiM.” mm% “Mtt”, mmis& 

im.mt «®sii»ii^» *m\, u vtm." 

I$CW “wer’\ “wert’\ ©T^CM “virtus” 


fcMP, ft&i&mwik, MX®, JSttifc, 

*&ifc (#JE£5#: {Vti&g^mm, lliHAKitftbJKtt, 1993 ^JiK, 
% 127~ 141 M); Jltti*, aft&tfc 

(6PilUMm&A»&tt4>a»aft£K Kfi 

“WSSA” Mate (#J&#ft¥: <*£-^<6), 2001 

¥js, ^86~92M)o 

ttjp^te, «wte, &&te, i:Ate, ii@ate&ft* 
m, ^iSt^Kfllttte, A£te, *8£te»=#&, stilt, «MM£iE:St+f|sfflHi** 

MPH&o 

© £&!»: (flHt: -gftteftte), ftASlS 

±K§: (teft-^teftM), 1988 ^®, ^161 Ho 

ji, ip^tiHiitifcffia-att^^ffl^iaio” cums, (tette^ra® 

«f5£>, +att£^*Ji£i±, 2002^®, f|S 353 H)„ 

##2UtJB£MtfUB, ji>i-tsw, xmmmM shaw^m**, 

$M±s-#t«teMm.6, (n»: (21 ittstt-itw#-— 

£fiJim>, ASailStt, 2006 3F«g, ®359 H)o Jitti&B*T “£ 

^a^aaaj^sasGMffrit, JtiEMte 
ft, S*SifRJBfiW»-±#*W«WEtt, HfSMteft” (*M*¥: <*£J3fHK). 
4>att##^mjKtt, 2001 4£js, 3?88 H)o 
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“virtus” “*fi, 

Wn°nM”®o Mii “ft^n n nM”, M t/A# 

WHdifia*IBI*3ia*±3?W«WI«IJtiRai)Rtt^:-WM • 

(Houghton Mifflin) tfJjRtt 0 f£frW <^ifc#r D : MM 
A), + “value” -Tidfe-g-W “ft 

ISs tfciiWA®” (A level of superiority that is usually high) 

&, H caliber (^*T), merit (tfc^), quality (Hff 

It), stature (i^jg), virtue ({ftj£ 0 , worth (;£.!$? )® D 0 fii 

u *^ n , mm u vt&’\ 

“M” «A*#Witto BfJAL, *®AA 

*t “wr aAnrt&ft&m*## 1 ?** 

virtus (Vt^aaUfi), merit ({£,&), quali¬ 
ty (Util), virtue ({£,&) 0 fcMH, t:iiP$['?II^; 33 fA#h thR^W 

«k 5Ua, twmmmm, 

gtftrffM. #*Q, ‘E&-fcfnSH--/M!r*K S 

(DDfqD/sn), KSASi«pfiE^ 

iAAPfgAWAA^'SipS^iA^^^ft-A^fiM^MSMo 

n-, '£®fflwbkmy>]*m j#± 


® <3j£-fU ««*r£*> 31S-+A#, in, 35 327 5L $HI ££«!«: <«• 

ft: -gtttftftifc), iBtAI3E«±^ : 

$I>, 1988 ^®, % 163 — 164 Mo 

(D Roget’s II. The New Thesaurus, Third Edition. Houghton Mifflin Company, 1995. ^ 
JaL l**j: http; //www. baitleby. com/62/66/V1656600. html. 


29 




afcg&Ultt, ffidi “BgiAAiM 

Et)TWA»AW±^l'0]«A^{ti¥^J«J#?i, *fcT0MtW 
±m« 0 £=, jfc«>}ajfe*^fl5JC^S±Mftlg, ##*& 
Siti^AAttgio 

0Hi-5AW££, 3PA, 

fflj6*tifcIR;frW, *Ji2»&J£Wo gp± 

iPA, *£4> 

nr a, £A;A (W^) ftjftA ft# 
MfllPlIftA^/h^Klo 6'JfF#ATAAW£ 
IIII^IAWMM, Mxt 
£, ^rai+AAMrfff^J^W^n^, SM«IAA^«I 
Jlf^aW^ISE/J'WW^Bil^WAra^, «S£**1t«T, 

Ftjjtfc, mmik&v&'Zo #&& 
/ft#*, ##&4HSI8&BM^ifct&*^#aB« 

, ^m^p h p— i0S®^M*w®a^#^^p H p—#*» 
A«ujf^», #*«£A£$tAMW£#^, immm 
miitiktjtinmifrm, 

i#wift^iMto to, ££*«#*, 

SSo «IEHilt, ^«M^Mm®Ji&«J*5lil±, ABtT “£ 

»A” wrjs, tmvtimm* “^«#u£±{«isiiwjitt”®o 


® JiiSS: 

^ mm , 2004^®, 35215 ;® 0 
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%-t 


rmm, m%, 

“MtT, AfiWffiZXIMmto 

T, M£AffMjS'l4, UffMtfWJS 

AIl»8£iWffo «M£Aft>^>AH#: 


mimm, — 

Awn, m, mm, ^®f-ta@fM^o im, 

%X 3S&3® (W. Windelband, 1848 - 1915) ©i#: “fiMtlf|5 
(need) Wffijfc, 3fcf£§l£*#it'ffcH&j& 
(feeling of pleasure) 0 ” ® A life All ^ A f£i AA A ®T (C. Ehrenfels, 

i85o~i932) *ifs, vmMmftMAM'&m, aiwwii® 

wvm, &z, ijsiw®. 

(W. James, 1842-1910) jmjtft: 

xm&&, &#ifrmmE . mim 

m, ammmx, na 

(W.M. Urban, 1873 -1952) 
l±j , ffHt^&AAWMM (desire K (feeling)^ /[>M 


<D Prajnanananda, S. Music ; its Form, Function and Value [M]. Munshiram Mano- 
harlal Publishers. 1979, p. 160. 

(D ff«±«h »4fcARffl*Rtt, 2003^®, * 141 Mo 

(3) James, William. 77ie varieties of religious experience : a study in human nature ; be¬ 
ing the gifford lectures on natural religion delivered at Ediburgh in 1901 ~ 1910 [ M ]. New 
York. 1936, p.50. 
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(wish) N Hife (volition), VA B. & ti fH 31 tx. W M 1 

|S]o® i§S (R. B. Perry, 1876 - 1957) JflJift&tti, 0MS3fcJi 
AH (interesting) (^{ffSJ^#!) 

« (ftfflX*) WXtfe&t, 

mmm t, imm^o &#«, 

ns«j£A 

( Paul Ziff, 1920 - 2003 )® A A, - Iff 2 7ft ft & £ Bf IH ft 

(good), JIIIIA — W^A, “aS^W^f^” (propriate 

conditions) T, fU “fflAJA (Kl f? A A A” ( relevant action) -fejA 

mm #”, w-wft^wai##, 

W0rT«P; 0fil “ffiffiWWS”', BPAfn«M?4#2^ 

“-MMSittM, £-«0te*5fi»5S 

TO, .”, JSA 

AA, M^OTW&MXTl^FnW^rjS, 

®^n a p*0*Mo® (J. Portnoy, £^*#) 

PJHjam*: + , ffi 

# A A tl A A f(] (Pj f^ Ofil] (affect) Ao Illifi ( Aristoteles, 

^TCff 384 ~£-t6HU 322) A, Wtt 


® Prajnanananda, S. Music : its Form, Function and Value f M]- Munshiram Mano- 
harlal Publishers. 1979, p. 157. 

@ igS: DtAlWaUSjS: <0HtfPifffr>, 

tt, 1989 

® &3? • #«,«&*?* 

® Dickie, George. Evaluating Art f M ]. Temple University Press. Philadelphia, 
1988, p.40. 
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, mn-im ft 

m^mmmmm^Mmm, \m=?Mmzmm, wm& 

ffr&i(needs) mf&Tft-<a 0 ”® 

fto mat, <mzm 

Jj§ ( virtus) , (merit), (quality), M ft} ±ffc&(jl§ 

It, tSIi'IBf^o liftl'&ltltWM, 

*&JB£g* “£¥«!*« fa IB (a 

matter of taste) ”® Q 

fHftWo (R. Ingarden, 1892- 1970) fg*f 

wmw&rt, \m-. “To oara*) ew±itta 
&)mm\mm, &##»£, to 

£#ftn°n OSTOlMIX-Mfc, MM’MITO^fNtS) Mffr 

ft, 

*K wmm, mmm-fm&M^, m^mxxj&^z^ffSh 

vtmmx 0 MMTOSi6, &ru: 2 * ft; ■&«£«;£ 01 -ft 

To”® (E. H. Gombrich, 1909 -2001) 

wrn-. to 

mm t, >a& 


;i) Portnoy, J. Afostc in the life of man [ M]. New York: Holt, Rinehart and Winston. 
1963, p.113. 

CD Johnson, Julian. Who needs classical music ? Cultural Choice and Musical Value 
[ M]. Oxford University Press. 2002, p. 10. 

® m »: &nm±*8: «W7r-+itt 

SzStteii), !&=#, + Btt£fl#thJ8tt, 1989 ^®, IS 5 —6 jffo 
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% M*\ iiC— 

(Rene Wellek, 

1903 ~ 1995) iS^&rm #W1M: 

jAAlTt ^ (tl A tF itlW: <ie gustibus non est disputandum [ AA® 

±*££«fiH£gifc, 

£, Efeitk, 

(-) 


ifrttJi-ft “AM»T, 

BP (Hfig-^jg) £%”®o 

W’®e jfcWJRjGi*^#® (Karl H. Marx, 1818 - 1883) Wt£ 

“‘tfnr samm 
wim& w^*+j*£w o ”® *ss 
it “m^-mn" itwiwist, AWfi 


(D SMM# : (SffiMlPHf:}, ?£**, W*3S, JH#eW, ±*SAKili*ili® 
tt, 1989 *g®, H 39 Mo 

© ifrt (MifMfttAL 4>BJt*f«fii®tt, 1999 4g®, fg 15-16 Mo 

® <0Hte^§lifc>, iM££p4$tt, 2003 if®, Ig71 Mo 

® < + 8*^#^ ■***>, mi#, “flHtifc” ftg. 4>BAM#^4?a 

m±, 1987 ^M®, m 345 Mo 

® 33t@u mm-. <^j£s,®t&#r^n>, mi9#, Asm®tt, i963 ig®, 

Sg 406 Mo 
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m&, aci «s^, * 

IM, ‘Ah*’ £-*#££+, TOTOife^, 

MiaiBWir®, “Atn*{*£ 

M_a*m^±fngw 

iffitrMggJfcg BflSHW«fo”® 

“*5—ffifiifc” 

(ZofiaLissa, 1908-1980) “%m fe65l$ 

5fH.+ 

w*5®. 

-#m 0 

w, mas^ a?ms**R*jew, wi«fffi-to a 

.awwnfigtt, 

■£ AM R WPKTO#A#. VX «Wtc 

3M&B) -^£^&M«|5|Ii±E## “*g-»SJ£” ifc, » 
*i&® : “*iSI6»l£AXif'&W^#»®, 

Mo”© 


(D 3£JU ®te»r: (^MMM*>, S&19#, AKtH®i±, 1963 i?®, 
IS 405 So 

© |B]±, IS 406 So 

® iMM-Sg 6 : (#*j|^fflil>, TSE##, AKt*ftiM, 1992 1?®, 
IS 95 So 

® BfclS: <*£**>%>. 2003 1?®, IS 46-47 So 

® &M±*S: {*&£#*@>, ±®#*fcH®tt, 2002 1?®, IS 56 So 
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% ± A— mm* fciRmvt 

MM “1§JB6” (“1*5—Stftifc”) 
mum iit^»i4o &n%-M‘'&zmm±L, tarnmmm, 
ftHA “*M?1fl'WlftMAW£ftft£)»W, ffi 

fiAMfMflM, ffijfeilMfc£TW”®o 5M 

IBAMMfsr 

ft3S3fc£«F#Jxfr “1*5” ftrTISJg, 

M “ffife” ^±m±A#W “Hf5\ “StM” i£E#?F3fc 0 
M: “tf±ft1*5S*W«tt, M|W|T± 

M;T\ “ft ‘±®*f’ ifc##*, #AA^^tlW##'lf 
St, HiAMfl; M ‘MM’ ife##5f£, ‘A'fifA 
$;’, ^iiftMM&^iR^, £iAiA IfjSfllAife^WSBfc, 
#*ftAWMM’\ “AM55#***AM±)®MftS£ 
W, *ftAm#fl*41*5ffrtff-41*5; AMMftMft, 

w±3K^^s*r*ja., “0Mtft-«* 

ft#W3H£Ai«£, WMttJ: 

m, 

Xt “Mtt” ffif£, «£<JliiAA, 

M: “&5«*iftijiJ7±#1*5M 
Mtt, iffiirtiiMtit, 8P5^±sfc^ajaa#w^f 

bp^mam, K5 *«’ i*5*e, ‘^’ iUffcnmstft 
IBMff, OftltfiMlHo 0A ‘S’ W1*5ft 


® 3^: iS&£p^m, 2003 ^®, H95® 0 

(D |s]±, SfS92, 93 Mo 

® <ju§wtf«#£TffrfiKi*?ift£^ifc>, «cAm5ti, ?a»±i: 
<0H6W5*|5I«®F£>, + Btt£f^*®tt, 2002 ^®, H 63 Mo 
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ir 0 ”® 

“nmt” mmmm 

“gm\ mm it “gsr 

m & 0 mm “Wtty^AM^M^mM”, lit “M” ^m 

tJSIS'Jo 0fii “AM 

mmmm, ^m±tfe, ^m^tm”, iit “§m” m 
*§*#»&£&, ato«o 

tt, BP*»WWAM±m#iJ»rA$t#M^^tto inJUffcm 
itt£S»»l4, If^itMM^A S 

A«A, tft&UMf, MttMM3it*MMM 
M, {B£MM;£A*«MAi$&'B, l&xtMs M 
M, mW, *M£A3£M0Ht, MMM, MW. Aif 
AM, SMJiAAMM, MM, ^^aJI^N^Mtfio 
Afn^^X^tM^AM^'A, 

#o aw^sttsxfiw^Msi, 2nrita«w 
^®o ^h^ma^am, mtffi^mtfeo imt, m% 
iAnT^A*iE5lM{i^*M^i^o 

(=) “&&” its “fMT its “^p|r 1” its “*«6" it 

^®il^|5]#^a*±^a^m«±, 'BMMaifA 
<f!»Shfe#M*fl« “fFffl”s “fPlT, “lAtr’o 

(D ^JH: (0H6: -gifrlftftik), teAIiS 

±S: <«Mt-!ftfMt®>, 1988 ^®, % 171 Mo 
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it&fevtm, mwm 

mzft, m, urgm®. „ sut* 

i> n> mw^mmm^mm, iim 

Hiit, vm&RfevtimuMmvtfeto% 
»® 0 n=, u “tg# 

±#^»i5i)M^Mt'j’o”® iAfiiAA: “ffrflAig 

Mftmm&m, %mmx%: “f/nt 

Jil*i (t/M, is A, &&{§Aitt±W&-fit#) SArt 

#fjw, . uxfc&mm&m 

±«tu®TO 0 it#®^rEihi}iE^«, ftfn-fi, *# 

'f/lffl^^o”® M H n 'ffi'ZSP ( Makiguchi Tsunesaburo, 

1871 - 1944) (Hugo A. Meynell, 1936 - ) 

mmmz, fr#m : “f/m, h^-ai^adi^ 


® iii: (^•batfmtm, ASibiigtt, 2004 ^, %9ija 0 
® -W: ®#6p4i®, 2005 ®, 31353 Mo 

© Hi: <31t4'Htt-(t^>, A&tbMl, 2004^®, 35 99M<, 

® «, ^Mf±*8: <^{tw^rs]®w^>, 4>ltt^M#»i, 2002 3F 
®, 35 25 Mo 

© ®n#=sii : (HHt^>, mum, um&, tiAs^mitt, i989 *g 
®, 35 20 Mo 
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tamm, 

♦ mzm *%, tmm 

(Julian Johnson, 1963 — ) {jgJafcB, "mfetfaift 

“smjnsjg#^ 

nw »0 (context) 

w*. ha, 

(function) „ 

*wi, wfcw^t&M&w&ft^AxftiR 

w&MMgsi# »i^±. 

ft, S4«, im^spAa^AMA, M£a&, 

^rnm#-, aaaa 

im “*£—«*&” itAaspi, 

HifcnJftfr, 

m&ily±*iW <WJSjl^#S) A, 

ii«, ^twsww”, “aiw±d;Mii]W± 

ft, 3-a 

w«iTo aa, , & 

#«±ft*mwifM??, finrti 


® H.A.fSrt^: *J®#, ®#epj5tt, 2001 4£Jjfi, 35 

23 Mo 

(D Johnson, Julian. WTio needs classical music ? Cultural Choice and Musical Value 
[ M ]. Oxford University Press, 2002 , p. 33. 
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4 FM& ***«#% Jftt iUWt 

<t*&£3Eo”® “»£—iifi” ifc-fejMi6MA 

-{£, K*MSiS3»Ji “MM”, ^iAA^&fiJSftM, 

—M “Mi6” WMo 

mm, a 

h #@gr *wjmt 

fii^o 4 («» *, tfrM'WAM: (i) 

^Wffl: (2) “&*§£]$,&* ft-&«J, A^OMAJ^ 
?&o”® * <®M®MiW> M, tfrfitWJSAA «^?s» * 
^-i(: (1) “iWB^tKltt^Mfio” (2) “¥MM 
MMf^fflo”® W£ «!Ht'K®iiJ]|l» *, 

7^#MK£: (l) “M£MSm±#M^o” (2) “|R 

MM.”® && 

ffi “M 

it” “Sftffffl” JJPJJi'«MM “0M6” 

M, JS14, 

•51lf3Bfcffitt, MLUm, 

^Tbu#, HA, teSfc*!*# 

M, iPft, MM&Wil? 


® £>*¥: <^*0MtHi», (fa^*#), 1997 ^2 * 0 /g^AftlrTt* 

CffiSitM#®—2005 ^®, sm3ik„ 
® «@« • ■ffrft&B) ±Jt, ±i«S?4$(H®tt, 1979 ^®, ®504 Mo 
® (seroisama*), mti^w&tiiMt, 2004^®, % 

629 Me 

® «ft«@iB]*», ffi&£P4Stf, 1997 ^®, 3S610K„ 
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bp®m», mx, A^nmw 

“mmt" m “Mr„ 


(E) 


“ -a.'*' 1 
n .hL 


it 


ffelifc 

2HtbT<fr<iJi±S^|BIW “W 

, "MmmiftfeMTB&xmtt 
*&, fc^MS^EJMSfcfe^: rn^MMm- (±mWWW 
®), fs%wmrn-mk% (gttxtitttoiiiOo”® VAfcM& 
MW, <*£«;> EE, 

M, *WIW1±^W^W|W|WW 
itmm, Hitt, *nMWt£ “WW”, 


^^ra38i±*ttWi5j«o ■ 

“mxw\ “%mw m, aas=frfSMS- — 
^<Jo Mf^, “tfril” -T5l, Wti UH£M«ftK 


3H*K M####WA 

*$, £»bws 5*£»» “0Hi (TOM) 

£”o MifeiAW, 

wwitiAw, 


mmm&mmtrzio jEm^mmrm 

ttfPUmH, &i?fHISteWS#®Ara, IMff 


® ttP#H6P: <^{t^>, W, +aAS*#ta«tt, 1989 ^ 

ns, sfi 7 , 12 Mo 
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% iM§ m&m® 


I5JS&T, 

%Mm, imfommmm? »^in#Mii&!i, 

Sj§iliTtr469®B£-? £B#£«|5]II;£fr, 

j@ugn.se, 

mz, 

0Kt, lilS*^*ff«AMWt{lo 

3£BffcS!^£E#'& (G. E. Moore, 1873 - 1958) ®|W]Ett^ 
ikm® “*#M#/(f?” (good in it self) ^1$| “Yf% ¥M#/ 
(if” (good for)® 0 m*, 

( intrinsic value) , “ ti , —'t'JtfKjV 

t(, “JIM”, 

£ <#££«#!> 

ftf, «^S^r*iRSI#SI^^:BJI»flii»WJUIW«? . 

ABPMwffijswflfiit, %-mjm$:m&, & 

jfc, iS^iAA? B£S:tM “HJT’ -“SI# 

zmm$mmzi%” —s-#®, m 

(instrument) M#, t: fl’l ft 'F 1^1 (ft ^ ft % JK'p' 

T, RTffi^BWSfcSo 


® “#" -TSl^X'f* “good”, Hjtfctfenmif* “*Fo 

® J@*: (ffirSl^iSa), KWif, i$#epdStg, 1983 *®, *193 Mo 
<D I**: St <W3Mfc*:*>, ffcSt *W—(S*tfi®&*, 

1959 *££®, IS 94 Mo «?ia^«A: <aftffi#teaf:£>, ±#, dtMA^dt 
®tt, 1990 *®, *296 Mo 

® mfc: <ffea^isa>, KMif, ®&epdstf, 1983 *®, *198 Mo 
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&mm, mwa, mjmt “m 

nsx”, 

“MM”; fift, “MWHIf-M^-A, *2ETi»J£AM 
mm^, affiftsriiw “A a 

M"„ tfcin, AfHMW “AWM” &-«&, 

“-Str, 

M, iP*WfA«lt{lo WAI: *£&xm#J£-£Rt 
I'Sk tfuGu ^ftTittA (+A, mm, *±#, ADI) 

MM”, “K-Jt*ti£i*j*M, BP«^*tf£f0lSfc#lfc 
sl #i*iiiffiW#«o”® “fH£M” ■% “#sje. 

M” 0riB#aj£M, *§ “x *#AFriI#if, x Mffr 

«S£M«£ir\ l U’ MAA ‘tf.^fiJ”’o 

Mil g£M, BP 

Affi, -Ji “tiMMiMM”, -* “ItWKHI” s£ “a 
ftMttMo JttK $1, 

Mo M, 

wmsum 

£HJ?^WM, #$n 

I*]#, ma*a 


® M$: <ifcflm^0Mt>», 1992 ^^ 

6fflo 

© MtttS: <ft-^Ji#*^IS#«ffr{S?>, <Ajt*-*>, 1993 ^*3*0 

® StTPB: -4>BAK±^tbM 

tt, 2005 1PM, IS 59 — 60 Mo 
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t im A— m Rmvt 


£ «ffHt*fc^> 

-W, 

u -&mmm n , 

m%w w&, ft Am iiiataiitt, £jrh«, m\ 
¥^siw*Ho 

*m, sftio saftiii^s-aa&iw 

mm%7 ^mAtm^nM^AmwmARVto”® fta&giffl 

(Georg Simmel, 1858 - 1918) WWifeWift 

*n», RWSSi?M£A*&ife&A> MS* 

«> fi'tsittWAo"® «#£, u mm 

tt’\ “#»’\ ^Jfc£jg*^££*J8CM, 

im'AWATfcMifrfeMmnm&RMzmmiLMmmo m n 

SA#tHT», fMSP# 

fittl)co mmfcMm (Carl Dahlhaus, 1928 - 1989) ffgf: 

hxim (^i^sp^) m^o”® 

m mm, tmmA%mvt{M.& 


(D —: <fMSH±£*>. a#!?, 2004 ^«g, m 

13-14 Mo 

@ |s|±, H 17 — 18 Mo 
® |b]±, mi8Mo 

tt, 2006 igjjg, ® 158 Mo 
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gg±A 0 fi±&aiM5^Mo &mm%&-. “M» ‘-sir 

‘ifti r *&, Mffitba 

‘*®-’ W^^2»€J@o 
Mil ‘{ft#’ “*?, BPe**JHt*;&, J? *#’ ‘3t’ 

ep ‘Mtt’ ‘;£0Hr am 
s, ‘*mm 

mx, o nHft ‘-sir aa 

MAA, R-A«®M^T “imxm 

m, mm, mm-n® ‘wr 

UM,, Hi WM#tfH?Effl rt #4oA® mmto " ® 

“mi\ “g£ 

amt ^ibssjbawiis^, 

%xn^mmjk, *tK ¥ttW3£0nfffMI, ftMJItl-W 
w&mmm&va “Ajht\ a# “^sr, * 
mm, &&mmk& “tr\ “Qtw\ “M\ “mm”, 

AMMMI, 4A^M#^ 

i»i ; il 

hm> t«n 

WZArt'i®; MM^ffiifna^ittAA®®, Hifj-'hX- 


® <“0Hi” ^ “AWtfrtT MfiMtir -itifcMiWNMffr®®*# 

5 £>, 1994 ^® 6 |„ 
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“g#«” wigis#*jifc#tti«^ws#; 

a—atsmfcTA^— mmm, 
Ji-^A-“M” 

W&MTOfSMWMo TOJnjft, i&«?r**iS*fcfc£ 
MAfo^MA^«iIETA^#AA®fgAWnI«, JE3t 
4HlliM30ETAW^MA*o SWF, AttEEisstl^WP-f- “Mtfe, 
M^ MSS” 

Mia® a fa], is*i 8 ^fefs$iB«iM 5 !ft^, mx 

rt*M{IAA«M*gA, &#-*, M#MM^A®M 
T, MMSiJi? 

3^*5ifi±, SPA, JX& 

a^a±#, MMMo f0A®»*0fW, 

“®|a|-” wraffio fcfcin, * “rt£0HT *n “«M” &W 

Mo &-MM, SMfllffiE# 


<d istm^ta, ftEse-assij “as,” ^awss “& 

w ffes^mai, “as,” ** “WfiTffifw^ca”, {am*. jtfc#0Hi 
“ifTitt«wfi#nrett«cia##s:±.” (^es 
. <#{tttA^>, a##, ®^-en^t&, 2004 ^®, sjneKo) ass* 

#, “as,” -% “s-#5£«jM” ^%o {aw*^aji«#sw? £#&»$, a® 
atas#*? Uifinsinsfo 

@ tfcin, JCfT—'h** 

m <#££> MiHfc'EaWfMlWA. xtT-ASff$fflX=t±AM*A^{S^tSM 

a, ssaihifMi, ffe®, <#£&> ^as^tt-aw. 

0MS; $&*#«(:£;£&<£> Jfff^W, 4fcl£«*:ijfcW#* 

#WfW6Wa»W®^o S#^WJiigi?ff^*jSMo 
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“tt 

£’\ “MS” »S, + , it® 

l^-M£*l^#*lW|W|® 

ip®£*£+, ii^xm 
“m££«J «^ii3c» ^tfrfit” Wf£, M«|WI#*nTW 
mmnsvmtmMtj “<iftii£nfiffi» M^st 
AIMf«”, Mliittllf* “«^rii£pfiffi» *#JI 

fifcfJt, “^{T 

WH-S, MIBMMiSBtM, #£lSitW3& + 

SBH15 

E®AilU6fn^ 

¥M, 

-> 

(Georg W.F. Hegel, 1770-1831) “-TO# 

+ Mit®X£ 

ffi”, Silk, «®® 


(D Ht&fc: OJ\ig£>, $?«#, 19807JK, 35281 Mo 
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4[ j*tA**Ft 


ffHtraa, mm%i 

%, BP±*^*, ^gfl^AgrritW##^, CTMiA^ 

ftMA£«rtS* 

as#*, tnA@nm{£o as^s-^mw^wtirjio 

it, ttgBWJSttifeJ®^f®*ft^*itSa±Wllttifeo £bHA 
nmmvE u *£&”, “rt*tfr{tr\ “S£tfr{r\ “mm" w# 
4, M#^tPUA, g-OT-^AffiA, IP-5*#AttJWije« 


(-) ffHI: *tJ*fAffilWft 

(Positive Effect), ffiifA Wffrffiiif&*fA 

«Mo aftffWifiaiifii±,’ iiiia 
f (#^f) kifmiio 

(#IM&) ^lAMTM, ifctKXftJi-Ag 

ft, ipA^AHI 

±tto K^^iikWilfcA^T^OT#^, ^JiiltAfll^ilfc 

Aflcffifto «, ittAM 

m, iitMMtf, itkAMitkAo 
fl«SAI4TtfM, ittHA, AitfcfniEitit^A 
**fr£«#*Aff , J&KB0HSS. A Am 

g#«tt£Jii^Am*W5®ffrf, £Sifc±*PftmtJMo 

“Sttm” s^it&T fq “H 
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ftmm” aitin, 

B5**frj9f0^rw*sjstto m% 

mm, ^aufifc: “KjnnfrijiSfM mwjh4, spa* 

MMAtts ±^15-#, -tll69fllWI-I^ 
$Wo M, ‘W5&\ tfZ,* 

m« ‘^nrsm’ (*£-)») «a?. 

jiffi m ‘MttMir m %—®.To 

‘MtT JWtfMMWM, 

ffi iPJi-#3:i§^ £Ji 

vsvmm&mm-. cd rna 

-14” m “Mttwwffi” 

( 2 ) nr 

nMx 0 spsTOsitt^ifje. 

AWIIo (3) 

M^rm, wt 

Jim, *ifc, HMSttSftJiflMi, 

j§pa, ^WMttE^jir/rfto *jit, 
i^-KewJitt, eoiim^AJitfr 

ft, xm^-^APJ^JiflHi, (4) ^ 

»JWlUTaa*fi«3|tiA±*^«WMttife: “‘JUT »*J 


CD ^«J®: <®rtfH6ifc>, 5SASiti«gtt, 2004 ^«g, 59 — 60 5lo 
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% A —m 


mttVtiM., <&&*«&—a/k m&s mm —a 
##Mw, 
mm, #ft imzm 

^wamw, 

\ ®E», HfllJStt, 

-&WM, WT^I 

^®AW££ftW:tlftM£AmW, «#£$;» ^F^fEAftii 
TOA^HAWfRfeM, ifc&t, ^ep^AMW, «ffciSW 
S£#. Ur#Mtt£*£0Mao AH, «# 

xm 

im iiu#W®£ 
lfc*K 

“M” 

it, tmfk, &m, mm, mm, mt . 

«m, em^-sc, \%m-, mmmt 

±fc#5, «IJEI$i^±#ffi^t, 


® m SJ®: (IfH/Mtife), SSAKifcMt, 20044F®, ^59 - 60 Mo 

<d 2&, m-^mmw,m, bp^#4 

&W£, 

*±*SAffr{io a*, wttsu^w, a 

AffiSo nmvtis.MmmiiLfrZ'tfcVtiM.z.*®, saas-e 

®*M:GTmmWfc, #iI0M6„ lES^A&ISH, 

JitJKS, ilft, *it«I|g|^W^iAattife«J-MA^ifeTo 
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itt sp m m mm , 

MWMftm — msi&i 

(W. V. O. Quine, 1908 -2000) 

w*iMo m*, 

■¥%m&mm 0 imm 

Efejit, 

-JEiM^M, ffiM*f##*ttifc^tfl3££W&ao miA 
a, Amaia«#tt, 

i#£lfe, #8&^gBBHSI3c3feW*#ifco 'AWt&ffi ii “Al£i6 
Mffi” Wrtl®®o ±&M£^M&A MA\ 

##*#«„ &&&&£&&}&%%oim&m&m&fc, 
£Bt#^-&yg 0 

%TfcvEiftm.mi&&}m-&, &s m& 

M't4” ft “JBtt#*W«ftftJS" 

s^-#»*nrtrMo 

IfMWfflo <#£ffc> ttflMt, S*#^*#***#^, 
AAfH^AWIR^fflo 

(_) “»Km" a "fi«Ht" 


® BfesSISfe: 2005 ^(K, |f5 265 - 266 Ho 
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$ ?&.$i m&mf _ 

(1) ^ («^®» RlJI#frJMM, 

ffl? (2) ^^ p « n BWA«^«, 

w, o) ^^p^^ n n n wpif^^#ffi 

t£ A MAMf?^ r b p &t, r b p& MWJi^W 

TO&#m, «5i«i3:niTO M=f±mJrAmm'R^ (M 

b^m) mmm, bp&^#hi 0 

{T (Potential Value)®, BPff£&7 

p B n &g'A Wt'JItt « WJr f® ■& M ffftft tt 

A£^J&7i£ftp B p “fcflMt” ft 
*S, ftp B p-fi-^B)T&££^, »9f35tff^9f, 

TIMfffl, SPA, fe B pW “»{T “Itl" (Ac¬ 
tual Value)® ^ga 

-BP 

W&ftp B p*MM&#nJTB7 ^ASPM&Wim^tfHiL, 
fiHSS'&W “fcflMT, ^JttT—a^iyf^li!t*l6*wipf^ 
ti^w^ffl, itTMo 7ja “wir ¥&*& “M 
BMt”, 0rM«3SW, -Affi, -£P#£ftp B pft “fcffht” Ji 

a-a®, ji® “»bht ft#&ft 

p B pMmAM&i£B/T, SPA, *^T, i£ftp B p)tf7&MM3 


® % IAL Bahm, Achie J. Axiology: The Science of Values [ M ]. Amsterdam - Atlanta, 

GA, 1993, pp. 57 —59. 

<D ^UJtLBahm, Achie J. Axiology; The Science of Values [ M ]. Amsterdam - Atlanta, 
GA, 1993, pp.57~59.-tfeW^*}Bfi0Mii$3r “SE^fMI”, #JSL$@J®±*6 : <{fr 
, tgARA^tBlKtt, 1995 ^®, m522 Mo 
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“AMI” 

“A” atnrufiSTSE^o TOtfrffi, ssmx 

*m«m, wa^a^am, tfcjn, m&rtxmw^ 

# n a n^^M#WSW^M^fi^? -MM#, 

ft, S*«A«nr=fT? 

38£*, &miM A-^Rje^, EPf/Hfti^M^A^^A^+W 

PHaI* o 

m, *jifcnr®^-»aife±wffl)iio 

fA, bnmmi*ifr1M.m±1m±. “^tA” &-PBjg, sp 

RtfffeA*gM<^®«W0HtTo 0!liP, ££*«#+, #]& 
SkBx l!r*t*W5«tt4? I l'^i!ji^», Mft&W 

«jIS#XAp a pX^AAitAWOT^ffl 

tt*£ffHtBS? 

MMW-£di, &£*p 


® #J0.^*J«: <0Nt: -&ft«Ktte>, &A3E 

I#±*S: {M^tli), 1988 *P)&, HI 161 K„ 
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II^IIWT “it” (ffHt±#) If, 

U M\ “ttlTO “±tfe 

,*r m&&*, 

im 0 tm, ^mm mm) 

w am m GVtfeo w 

a, watM, imm^M to *i^stt«W: “xt 
WMiWim, BPM*re 

MAWAIf, ««» 

Mu6«5fB&36 0 ffi “AHT TO!, 

“i£” 2MMI£«M “B#T\ “«&£" ISJS, o 

MWWtfKI (tffcte!®. MM), {IJTOM, M*tM 

«M^fg‘(ft0M6), TO^A^ffi 
WPJI^MSo TO, inWSftfig-ISWfl, M± 

(wtos) to 

m^n, m “M” tomtom, 

WragW^lKR^o Ai6±Mi£, MA&MA, K5?* 
ft, s^iKtHo 

t^ai^fiA, a^tow, & 

JiTTOff^i6ffiWf5]Mo tMn, MTOiilBJ: MTO« 
p B n ^f«#fifKiii{(Hi? 

TO: |p n n 65IIM#«KSMfeKm, W8t3S£#, 32TOi 

Silt, ^m^HIil^ffiJKilHfto 
ffiffifi, Mf*IBfc#TOI®£fliI, “ffrdt” TOttMTOfN 


® 3£S: <1844^fi#^-HMt^H>, NS*#, 1979 ^®, 

®79®„ 


54 






Jfl, “MMlfWIRfefW’ i*-rtS, £*;£* + 

5:Wo 

14, ^B'14, ffis, ±®14, 'N£14 

RTfBBHIHIitt, m> M& 

#&# (PS^iBl) Efeitt, ^tl&-£ff±i4H4 

iMHKtt, *w\ “iw xtT “«” 

ffiWMflHlto K^*^^iitr«Wffix4t4, ±mi4, 

(2M5S&-, =*Mfcg), 

ffMtwsftattt, »it, Mtt— 

t^) 0 itc^h, “*r®m\ m^s& 

“-sit”, “*e-" ««&« 

WXE&, jlfc*t*»„ 

Tffi, 


9 1 -3-1: 



pin if i. • 

s£ 4 r Y;,T7r^^B’ 
I * /.; ■£ ■ »y Bfc- ^ 1 ^ j 

ifc ^Bife. 1 ^ 'LL 






i * ■ y fk' 4 v^sSm^ 4t4“ *C $£ •> 



f w U . ^-' i S-Qg tj 
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jst^TO; ^ 

mjim, & 

&, m , jpi^k mmm, mm-mn, 

{ft'Ot^j^W#, —##4^ #P “good in itself’\ F^fS: 

tfH6> #P “good for’\ 

^M, OTM#; Mit 

MSJ&, MmWWAWI^ffl, E#Tfi£ffr» 
Miff {to Mf&, 3t*##Si6, 

AMB*±WA±&££ifco 
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m~rn 

(J=) 

K**flSa 

— 

«#/£JWJ; &4J* 

-#.-£ 

£3ET±M®to ftT*®a-^iiI5IW* 

^saw”? sp wi5iSo 

ffrmw±5tttt> mm, m&& t iC?a, * 

it, *t#, 

tentmt*, mmmm “iftMit&’\ “vnM.ft&TW 
a” m&, %mift&m*i&, wjsit 

ikmk.wk&iftfe&mkmi „ 


as-tr #*wfiM£«Gi»>rtB 

“W&iMHIfawatir? 

Hamm* p, iismMttiiiiT , u mp, 

wibjSo 
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a ^*t± A—; fttMfl.... 

^ (tt?A), JAt$iT)ffAW^M*A m&&&, to iREP “» 

£+®#”®o 

nriewiRia, ijtt, muHiHs “^g^w^gwr, “&ii 

“WM^toMJimm -sr ifiMo i^, mu 

^3f£Ea#«E*fSf^, immm% m® mm Jii£ fniUR 

-> #*WiASn 

-mim, , tmm&- 

femSthrtft&^fiJTikto (cognition); MW^##fW: “AA 

±$L MW, iAWifM^WM, 
lA^^WiA^^AMo”® 

(-) iA&WSA 

“iA£n” -i^, A# “iUR”, XfJt^rA, Afrja&*-o 
(l) ^M^MiAA, iA&OT “&&7(i£nf:, &M, ie 

ft, WiB'#”®o M#ft — Si'iA^tMl'S^ ( Cognitive Psy¬ 
chology) <&3 £®f& 

( 2 ) 


® «|0jL mMm, {fgH^M^}, jfcjfCffl®*!:, 1978 tp®, 

% 31 ]5 0 

© ®m'\: w ®M±fcx* 

® £i, <i^Ml^>, dfcSCfcPtbJKtt, 1991^®, HI. 
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-g-fttfHitH 1%8L: ikfrMiffr (Jl) 


(Mary Louise Serafine, PJ^i^inJfFT^AWPil/Epo M 

AA, “A£P” -n “3SffixtIE£&fT«K ^ 

S# (thinking), #itAfn 

ttzwmmm&XMMiR, mm a fn xt # a m a ssme m ® a 

^®o 

l««li»if, ilfll, mm, M^rtiiAAM 
fex*my%To o) 

mm&R&zmm: “tf5fc, mm 

&&fSLi 

^MX^^ittAiRo £&, M±^ 

mAftJ0'JSrfmii&-#M£# 
$m-#s&o mst, A£#3ism, M&jtfcffAMttA 
it, tAMTiil^fA;^, &TO&, 

£iifc, AMMS-MmAiRA^o 
$pma “A&” ^#fn 

® ashram “r\ 

A±MA*P-itA m&ikmm%: ±IAff 
MA (»t> »*, mm, m^, ftvif) M^t^k 

Af) ttf&ft <s«£fiini^ip#wifttigfo’ «,’ a*p 
-^* ts«&w’rtS6, ¥&k'TAk##kik k^mmti. 


(D Serafine, Mary Louise. Music /Is Cognition • The Development of Thought in Sound 
[M]. Columbia University Press. 1988, pp.69—70. 

<d $&&: 

KihKStt, 2004 ^®, IS220 Mo 
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AmWiSWiMB, TOA^®WA'«M&±MA, ®WA 

®WAnTt&AliMM 
±, ItA, ^WAJ<!iJ£TA#ffWM&±i^Wi6 

Ko *®Js7AW#&iA2n, “ixmzw’c 

mn “ikmzw’, mm, mm, 

ma®w 

'B#A^AWAJ®fK iiWo Mb 

6itk, M®±f, i.mm\m 

iA&w, f mf a f wf a f f f mnmmm, mdm±M, 
ifiiAW 

a,' m 

^3SM6<Jip*±^t«^W^W##iA»^o ±f£A£# 
WA3M?A±iAftm^, Aft^f£g#JI#W&»iR, *3S&, 

fi^pWfiiWWWfSfffo «#ffA «i£MM 
W-MAAiO + “^^f^n n ni*Ji-A-g#^AA 
AW, ^l^AW^i n ,A$f#Wtl«^^, ®fttXJi-A^A 

0fil “#£AWM 

MfegfT, iHE^AfnWW^iA^i^, iA^MiAM#, 
>AS#fX±f, MIfcftJ&Unf.&W JCMf„ 

’ lA±®ii|W]#iaAk}nWA W»?S 

ABP, ft®AfP®t£®*®Wi'J®, ifcK 

Migga^AWlLM®^^, Bp^^ifMAo EfeAfs 


(D TfS#: (ifet*^ffi«irl#4K>, tt^ff^), 1996 ®4ffl 0 
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ffi, SM^IlMMo 


(-) imfofcX 

MU, M^5flJi#^^{i#W$llW«HuJI, SPA, 

ffrffi? M^WPittWo ^jm, ^MA|WIB^B£M^|W|#W^ 
A, ifl^l^iJI#, UA0A, 7!A&ftfein^ ttm&GfJx iAa, 

*tlifc«M&EMAMINATifr(to £K+-A#3fcj£!**i*# 
*St^H@lRS^t^fflft, SPA, aSifTMW^ 
fsA^ft, &msj, iit±m, 

a, R^&^tus 

stt (iSijiAm&i«iaittw®f) #3-7±ftw#*?, ® 

(*> M, «07 &#**>{*& 

Sj? 7 fll^K (value, e- 

valuate) iiSH/KltA 1 ! iff ( value judgments) 0 


(-) ffffrftjSSt 

HftfMtKfctt*, WVt%*h MB7 
&&, mVE, «®W ^* 0 M'&Mffxn-. “WVtMU 

bp a®, &», mm, & 

4t»tl-#«lo (Robert D. 

Schick, 1929 — ) mtifeT “'%mmw = wjs#}mm” (Thei og ic 

behind aesthetic judgments) j£— f6]j§g, fttliA A, 7- A 11 1 R if 7fff 


® mmm-. csHfi-taifc), ssARibsstt, 2004^®, 1*5221 h„ 
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mmm 

^AfHiAA “»^p°o 

MHAKWA^” 0A, MiKiAT-^AW, BP “tT#A^i 
WW«S»W"o ^^iAA, atfHSSJS!*, U%Mt, ## 

(AM); 

i 

ii^p-f'^'ftoo^ T?l-i^ ('Mt^.) ; 

1 , 

0 a pWiA^^St; AW!Wi¥tf(#WMs &«, «#, 

«, t*/t, mto## “w&«M#ar\ 

*di»w” s®fs]^M±miA^o Ain#* a & saw 

AW, jifcfcl - , MIDll-ftll^I, Mfr, « 0 W 
ft, Am^ae^AW^#^#^, jtfcBif, 

W»«3$«ifco ^M, 

m, »TEWH3*i£&iR3!#®£, ftait^#a^»AfitiM 

(H) 


<D (Monroe C. Beardsley, 1915-1985) £fl 

(H^:. + (Beardsley, Monroe C. Aesthetics : Problems in the Philoso¬ 

phy of Criticism [ M]. Hackett Publishing Co, Inc. 1981. ) , 

@ Schick, Robert D. Classical Music Criticism [M]. Garland Publishing, Inc. 1996, 
pp. 83 ~ 84. 
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^IfM, OTifttRWgftWifcfiE; ikmUXZ 

ttwaa, «sm, im 

(2) >fr3SM&; (3) Si6f0M;&M&; (4) 

&„”® s&, msaww 

. MJEmm&ftifcM, 

%o”® fiiAr^±a^i¥tt-d'®, xtTSfnwwftiwf& jsc, 

fife, 

M3SW®, £«*, Ml 

to, 

0 *, mm&m’&.&n, xmm^-mwi 

®mm 0 rpmizn^mwmw 

(St. Thomas Aquinas, 1226 — 1274) Hi#,, “AaI—'HRJaLPJ $[{>£ A 

»M (Shaftesbury, 

1671 — 1713 ) nm, “mm-mmimk, wt^. 

mxmm, ^m^mw®, &mmTitwwvt&)ftiE 0 mm 

wto^a* 

it, &%-&%>&&mma marnfa^n #}f 

( Benedetto Croce, 1866 ~ 1952) ^JSifc, iA.A / fA"'fif0HWPi£i'^PliS 

aifiMio Hcfn-sm 

agcWBo mm, ^rA±SAif{A-, 


® $3SJK£«: <tfKI**S?#>, 4>HAeA*d;®tt, 1995*®, *506 M o 

© an#n ■. <i¥ffrAmw*®fmatt—*!i§#r0H6»&wa>, Tiit^m 

®tt, 2005 *®, *142 Mo 

® <H7f»££>, ±J», AKS^iU®#, 1964 *®, *116 Mo 

® |S|±, * 196 Mo 
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% mg A—■*t mm 


i&wiftmwtm&, ^^\k^xnm 

&±, mmimmm 0 

( 0 ) 

%hkvmto&mm, xitmn^ 

m?a±, uaMnsTOATO, 

TO'Imtoto (%m 

«»)o 

j&mm, -M'm, mmim, it 

mtm m*± 
i mmwtoo sjettws 

Mmm, tiiitfti, ha, sm 
m, $?mm, itn, sw^&jm^jh “ir\ to\ “M\ 
“#A” %mM; Ainmm, Htm&mxvas, 

xmm, tom, x$mm, tom#, rnmrnm^m u x 
w\ “To”, “w\ “{&£” mm-, fewmimx, a amm 
mm*™, m u ~m\ u m&” „ 

“#” ns “To” wflia, jt&ttwnia, vm 

H HHI# (Wolfgang Amadeus Mozart, 1756 — 

1791) W “C ADllMl XnflfflMSES, &®Ir]±, 


(D H&5: CHAIrJSi'fc), A&#£dllKtt, 1999 ip®, ®194® 0 
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JEE: iU^iHIH-t) 


( Hermann Laroche, 1845 ~ 1904) ife; “('SMSfr • AittlljA:} A 1 

iWWf, 

“jf” ■£ ®nfnrtW4*, 

0jait^*fim#^^ B a n “$F ^ “W” OTtffo i3U#g£ 

Si£, f^pp nw 

glfilflo dPHS^MPST^ • &MM (Archie J. Bahm, 

1907 ~ 1996) griSL: “—■§?# bIMH#-# ifhT 

. 

4», *P ‘if’ (good), ‘ft#’ (better), ‘ft#’ (best), ‘ £f ’ 
(bad), (worse), ‘ftff’ (worst) 0 ”® 

«{wa^a 

W, *Rrw*^*iRM, Snffl: 


@0 2-1 -1 : 


ic. Cl. 


zmx® 

m 




f H 

('OAtRlE 

TcjtiR) 


{MS. (ftft 


ffl) *£SI 


flua) Aa 


0 Slonimsky, Nicolas. Lexicon of Musical Invective: critical assaults on composers since 
Beethovens time. University of Washington Press. 1981 , p. 6. 

0 Bahm, Achie ]. Axiology: The Science of Values [ M]. Amsterdam - Atlanta. GA, 
1993, p.38. 
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*j it, mmvm &>Nwrt¥5**§ie« 

m, bp “3£{$MW&ii%g®jtaisr r mm&mz 

&”? XtiiW^MHiaWlil^ttlJ®-^ H#M±SSrt§o 


mnia gmmmm 


-s %%&}&% 

-mim, 

=Sr, {fi«±, 

—ins^ tk, &m^Mm-.m^m 

a aw, Afnf^'Efn^A^^o ummmw^mmm 

ffi (John Booth Davies, JftWi “ 

tic ta#£, 

bspa, 

Mtt, hh, mbw ii^?y# 0 ^ammm# 

ffi£*r##ai*i:j te £-£W±a««o mmm 

Ht (sensation), BP “ 

£ijMM£8r®o xwtiWM, acu^^M; rtmm 
i§*s, Afn^^M^; rtmwmthmm, aci^^m 


0 Davies, John Booth. 77te Psychology of Music [ M] . Stanford University Press. 1978 , 
p. 27. 

(D *t-#g;, ra#it, **?«±iS: <#ii*a^>, 1997^®, 

ff5 127 5t 0 
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AtfUtiR*, W^XtAMWW— 0 ift.SU 0 Hft, tAU&Mtf&o 

( ) Uni^K efSMx eH£s ^fes 

mm® “mg&\ 6Pjftiittw«t, m 

^a#»a»*AWWjS:«5»ifi3t£iHi«FKJi±isiao « 

ftWKWPRo IBWfc, A¥W#fcflm£l* 20 ~ 20000##, W 
a«i«^ 0 ~i 20 ^Ji! o AflfttfflW^t 

®MfflASSt£20~ 4000 #&, 25-100 

M®, Hilt, 

m$, w^wK^awPsia^TipfiSMiB^gw^w 

MMiftfts, m'a, 

Mj^mm, wsu 

WlSM'^E BH, A fl’7 1±L # ^ A It PSI ( Difference limen, 
DL) J&fflfOj lj@9 (Discriminating threshold)® 0 

tt£%, m&mm/b, 

(C.E. Seashore, 

1866 ~ 1949) Siiil^lft^gXtjlkatTTMSo 


® £T&W 4 ^®M&-¥-itifc, M#JaL*buW <#*/»*.£.-«##?>, ASf 
ifciiJIKtt, 1983 ^F®. ® 13-15 Mo 

(D #s® : WMam-. 2003 ^®, mw m„ 

® mz% : mDtmgmwmwf&Mi}, ±j@#a»wtb)Stt, 1999^®, 

Jf5 35 Mo 
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&*«flsw 

#*435 «, tSOJW30, 23, 17, 12, 8, 5, 3, 2, 1, 

o.5 ij^M 435 

%amftmo.5 itteiii#, 

M80%^K#WSIf5'J^W I F^{t 
*3 M®, itl:MRrm*-MAW#«^iJ^o #*|t| 

#^#iA*, #«# 
iooo is#, MH?syi»m* i ~2if ; ^# iooo ||mu 
±, #«DI5iJ^JJim^^±tiPMitiii, ffi3fI$^o.i~ 
0. 2%® 0 (^440 

mm 3fq # g‘# (^415.32 M) $ 

^#*0^6.2®^, * 

#-^Bff*WA#ai-fe±Miu^y#fnWo mm 

#20-95 W#3S^a*, «**&&# o. 3 #M##, 

##»Mio#jm nsy^ffiA, i^ttitt®o mu^iw^ 
#5~80#Jjm#3MM*, ^iJPSJM 


® £6# (pure tone), SP^#-—-^tX'nEf (complex 

tone) (fundamental) (partial, harmonic) 

nu^mr^p^o 

(2; Seashore, C. E. Psychology of Music [M] . McGraw-Hill Book Company, Inc. 
1938, pp.55 —57. 

® mz$: {am^mmmn^M\), tmm&ii&mt, 1999 ^®, 
35 35 M„ 

® &%P (white noise) £-#AIi^, 

(20-20000#^), R&mm&iMM®. ittffla, Rife^iiPTii^o 

© fhtS: 1999 ^®, 

35 37 Mo 
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%=-t + *Mi«**! _t) 


IMP, ®*f20#BM«, W3 SPS'J»£jAi. 5# 
B, W40^^, »#J»^*0.7 4Ha, 
m&, mmm&i%o.35M<s> e mmmm 

mmA\ 

o.oi # (BP 10 *#) 

#, o. l # (BP ioo *#) ug 

0.2# (BP 200 *#) MM&® 0 *40* 

Am«^^0teW7% o MS 

40 *#0t, ■&##*#?$ 

A®c MUtM, 

§1 300 *#fq^ 350 3i#'M**lt# 0 

Ainrt^&msmw 

mfiMmvmmfem&sf, ha 

mm$L, 

w, **^fiwifjawc w («) fp-^Biew^j^o 

feg#, iMiTg-BIW 


\ 

® *it^±^: S8Sm#&*tfiJiStt, 2003 *®, % 

122-123 Mo 

® Seashore, C. E. Psychology of Music [ M]. McGraw-Hill Book Company, Inc. 1938, 
p. 91. 

® mz%: <9rtt«3ft*Mtttt£#LM>, 1999 *®, 

* 38 Mo t&nJ#J mz%. ^2UM, T*®: C^la^WH^g^S'JS^ft^iMe w 
{p#*m, 1965^®4 m. 

® US®: mX^&P^TZ), +BiSt®Pi®tt, 2003 *®, *54 Mo 

ff?'Jo #J*LISS?®: (WMKg: SEttWlR^^ifc). 4>BS;«tb)igtt, 2003 *®, 
*60 Mo 
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'enwwfe«fc^Ko 

^»SA, ^MA^a^aMTAM^fe 

MAJMifto AfiTOatiM^lwiAWim#, AIWIATOW 
&, 2«5-S^ikAdrSMIB 

fEMft 

M, MBJ: 


*«: 2-2-1 #-JMtiHP±* 



-P 


±m xnwfcte «e/jN^/jNM#a>^ft» &-jR*w»m±s, 

iAifSnTJa, HA« 
w&wfr&m Dt, itm 
m, xmijfcaiK&aftteM/hii#^—-jpiia/h 

■ H# (Anne - Sophie Mutter, 1963 ~ ) jfff 

W, #5fe, 

ix, 

rt, im%r.^mmmm®--&, 

kh, m4hs^haw-#m 
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J5-+ + fc4NlLtt*3l : 


&. 

*ma±gmti, =^#ttiniA#*w£&, #mm 

d tsifit 

tt, ^jtjaw^isftiw^iftii*, ttf’ wit, *& 

fnsM#fpjT-/j^^^, ep # f# 0 

SWJt&MW , BM0fR5jfciBg±i£*tS0r 

S h ^ij&OJ] (H]®o tt^fe, ifi il er ffl %'K # Spectrogram vl4. 0 pj /£, 

-^#*47^m, 70 #JiI, £ 

Wfefrffi, ?li-Wi5«il, “£M”, £“ 

“»«”, ^H^D#WA^«Winia, MM2? 

“M£”o 

@ 2 - 2 - 1 : 








*# 

m 

■ 


■ 

m 

^m|wJ 

m 

m 

MR 

M 


r’p! 

b 


2 ^ 


tjf4 








0 1 2 3 4 5 *H 


® vj,±%m®'i''M%%%m. ■ Mm ■ cd 

umbm, mtzmmft, (Delius, cd^*445 515 -2)„ 
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t fkftj iHfWMIHt. m &mVf 


S2-2-2; 


®f 






1 

i s 

a 

1 b 

c d 

.-». 




I 1 

»., 1 

Jivv: U i 

I . 

1 

w j— * 

;» 

|i 

. i; r 

e 

lJL_ 

f 

Ji . £ | 

_4i_. 4 

• •> 

«T; U i U 

WKl 

fW 

* IfJs J 

wf 

VI 

J 

»jA I,-,; 1 

If fv* 




\ 




a 2-2-3: #=*D 



4 I 2 > 4 5 Mr 


ipS***, g 

WW3S«M;6*S§, *jfc, 

“£M\ ^fg->h£M4ttfrfflnrj&, £$W«!S, 

0^M, £+, H-SW (a £) #®, (b£) &S§, 

(cifl) iJtfc, 

“$3To £®#*PgW 

waaifieaT^-^o (aid,4) 

(e£) ffi®, (fjft) 
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*jJt, mmmm^ 

“M^”o MliMi, 

iu Cool Edit $fc#«ijs, HfD^OTiT 
2 #\ ^-^ 3 / 0 . 73 #, 0 . 52 #\ 

75 #, 

112-2 -4 : 

0 # 1 # 2 # 

I I I 1 I I I I I I I I I I I I I I 1 I 1 I I I 1 I I I I I I I I I I I II I I 1 

▲ A A A 

I II I 

a- 0.73# -b — 0.52#' — c - 0.75# -d 


S2-2-5; 



m-xm 


SSH'hw 





mm 

588 

588 m& 

588 

Site 

47 

70 

74 ftm 

SiftBtlB] 

0.73 #' 

0. 52 #' 

0.75 #' 


mm, frm&m 


SW, gW3I* 

mmm 

**, mmmm 

M4&SBJ5M, K 

X, 



35££iltt&$ 

gMMtta* 


mm. 
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iQtfiSL—mmm 

m, -# “intuit” wwiKi 

MJrWUr^W'F, #£|®J5ME, D W#£h$ffM, 

njf^Mai-^/j'/hw^ieiftSi, #nrt&j te £- > Mvhwit 

&& 3&0 Ftjjtk, 

«:#, K “¥3i 0HT\ “«1#0Mr\ “3t«W 

RTf^o 

flHtJEJK.# “3l©fRMMW3£Ji1’r (BP^#ww»fi^j6rS 

3fc£ifc#JMnrfB&£*frteJ£j£* “it# 

S#M, S»«#Ti5#o 

(sound localization) f&Ao MW^S, “ &'A' 

^m*m 0 ”® m, Afinr^^wsiifcR^WHtra^flisaa 

60 

WAlEMSiS#) ffiWfe, £3R£ + */hMj»iSi&#JW3/ 
1.3 m (1.3 MoIM#), 
**M;fc5.8£, W3.5^@ 

£#&ww££jk*, 

njtfmXXMX o <e/hM/Ml#t&>#®) n- 

KM#- 


® mz%: imitmgmM®mn&«i«>, ±i@#&i&Wiii®tt, 1999^®, 

®23Ko 

® «s$, *mm£: <j*«je*fcifj»*^«*#iH>, 

1966 ^ffll 95 o 
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zh, 

-3cg, M, ffigfJ 

#5S, iHA W&#fllWft*±o 

(Karlheiz Stockhausen, 1928 — ) ^NiL^Pe 
AtHnn « W^A€fc)) ( Gesang der Junglinge) A, f^ftiCl£0Jr&Ji] 

fcHT#P|HlWM^|a]#tt, Aff]ft3$»* “£«&”®o S#6'J 

inUcSM^M 

W «AH»o g##g£»6±*nH 

w, mmumfcjftt, x5xz.m&&&m&, 

Zfto «!£, R^MAJElfMA, 

*ADSa^t/#M^^WPg«o AMAS0, WnTiSM 

i, %mx5xzmmmti±.MM%, 


wtfcit, -ewsutt, (#?**: 

i£>, AS#*0t)Ktt, 1991 ijFfig, H 163 Ko) 

(D ifs&t/nJrA^W^, tSSWnff®seffl4l5~i50T»irt, fllKiJS l ~ 
\50^-mzfHo %<nmz%: <w#«sw»»jwttsmti>, ±i®f4e»waitistt, 

1999 *PJK, ^26® 0 
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t FM&'A—■fc**AWHt. If 


“fflWi#”®o 

*>&&, xitAMMM^mxA, am 

*”, w# “mm-WL’&x 

w “swi^tt”o zmm a*nr»fcw, m 

h^h: (i) 

AMtax%£~$c, mmwmMAm%% 
£-SA TOAA£i££$-i?, &#AA 

Pfl, (2) H£5fcAM£h 'M^JhA 

AM®o £tM>S«#rW: 

SjJt, AM## 

M^tMRAift/M#^, £B£EW*£g#JffigH&fcfcHRA 


® “^nwii#” ttin, 

(A. A. Goldenweiser, 1880-1940) fUtij “WPB$#” JSJffil, 

i^A#SWift£^®i5&±£*riS#, fIKM#WnJigtt)i^PgWo fcfcin, 4FBA 
it, 3 e@S : «A^^s.#TgA»T* 

(B. Malinowski, 1884- 1942) tftTDItlfi, jt it + Ifl M i> &, 

ffeift: 

#o it-R«&, 0M**)*ft->MlnM«*fl9IBlli. HUt, -SJ1S# ‘WPS$#’ H 
mi«£Ko” (#jas,#*A»rS <£&&>, &#a#, ^xai®tt, 2002^®, % 
19, 23 Mo) tfltt, TAfli^So 

® jp.^ 1809 ^, (J.B.de Lamarck, 1744-1829) ffitld} 

“S'tffliajtii” W®*, ftfe+BfW, “5F«Wa$#fie5&%^tt«Il!c$, 

a±t)#), S@#itJ®tt, 2000^®, ^244M)o 

® ®?f: U'33M*Eifc), M#AKtB®tt, 1983 ^®, ^ 185 Mo 
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4Hfctt«i«'Jo”® (3) ££l»Wfc0fiig I K W 

SpmtEfi'SClo -tifgfWlttgi, 

ww, 

£, ift»it&«flW4£iiiW, at 

**A3i^wit»T, niffJbnti^^ (e/W/M#Mii» m 

j*W£lfe, AMAI^Jr (e/h»/J>H^#ilt|) BtW#JHo IE 
fiW±='MgH, kk®%mfc±Wt 

mxm?RMn “"Eria” ft “8WJ” ^WWIrIS, ffi^Aff] 

-■iP^ + Mft^WS-^ft 

&ba a^^-si^flriaAiijSjiifcw^a^'aM, »ft 

(consonance) Ai^Fiifrft (dissonance) (i*J(l|j3s£o 

A1H*tt44fj&#*« : £MtfrftW, £-S«©)iWft 

W? W#^AAHA^o ftftWtfrft 

«S, ^ttMWJSj&JUfcWiqS, £3#&Aff]«Wfc:fcfcir 
£:„ Am»^WftW#&Ji 

AffiggWo #.&, Amtfrft> 

ftKifMi«4$lfco Ftutk, ^#CIE#T “Miftlifrft” 


0 U'S^«tifc>, tfftASftlKtt, 1983 ^-M, 35 173-175 Mo 
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( sensory consonance ) Aj “ JR (f'1 tfr -fil ” ( musical consonance ) : 

so ‘t^»’ 

ftfnM&Wd^ffiXtlUK#, £i^ff 
&M, “MTOfDig^W’o 

(beats) Site 

JS^M ( Hermann von 

Helmholtz, 1821 -1894) fftl, fSf 

W'A, 

IfllfWo fcWP, Affi (2:1), £fcSj* (3:2), MS 

(4:3) ^TnS (5:3), ;£HS (5:4), /JnHS 

(6:5), /hAflE (8:5) (9:8), /JsZlJS (16:15) 

BJf^TOfPo (A. 

M. T. S. Boethius, 480 — 524), ( G. Zarlino, 1517 — 

1590), (Rene Descartes, 1596 - 1650) #ili£|C WMKX 

£$7pC®o M 20 (James L. 

Mursell, 1893 - 1963) 

i9 mtto mfcMnfcmxzu 


0 Sadie, Stanley (editor). The New Grove Dictionary of Music and Musicians. Vol. . 6. 
Macmillan Publishers Limited. 2001 , p.326. 

0 MWIf, Wi»42:(BIW»® 0 

0 Sadie, Stanley (editor). The New Grove Dictionary of Music and Musicians. Vol. 6. 
Macmillan Publishers Limited. 2001 , pp. 325 '"'326. 

0 #JAL Mursell, James L. The Psychology of Music [M]. Greenwood Press. 1971, p. 82. 
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%=-t -t-fc-JH t¥}$8L: (_t) 


(smoothness) 

(roughness) j&JI & m' © 4* M'il'S' W#3 Mo 

Mil “#J®”, BP M 

M&ifei#, #!#*« 

iEitJJC^ ‘#\ ‘M’ 

MftM, “tW 

-C,'a^**i6»r»fi«:^TfSfWj»#, BP55II “#§&” 

(phase relationship) AAo Miff 


ffl 2 -2 -6; ?!+«*##&£ *S 



tit I 

PI PO PI PO 


T&#J #31 • 7fr#r • 3&£t#r (John Booth Davies) ; 

( The Psychology of Music. Stanford University Press. 1987. p. 59. ) 

1IKM, iA+oJ 

JaL, MaftMbMf, Eijitk# 

SPiW^®±, 

Jtfcltf, ~#£b^ “-MiT (in phase) M*PO£t, M 

y h^'i^-^ y hlpl±is§l], —^fpjTiS^, £hM “ffiSitSiS;” (oppo¬ 
site phase) 


(D SSSS: taiKtflJRtt, 2003 *®i, *80 Mo 
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mmwwma, , m^mx 

MHitkM^o MM, MW 

( perfectly opposed motions ) 14ff]#IS £ 

m, =£Mbp^£a^ 0 

*® 0 *T±^S, 

KaMi!], atiffiso ^4^, ?£, SP— “ft”, 

“-ftwftw” 0 “ft 

(rate) IflftttfBlWS^i”®, tWP, 440 
Mf0446 BP 6 ftft^, 

MTtflfcifeifc, BP«'6ftWft#o 

fitatwi, mm^n i 

£$*M5ftmi*i, igW^ftWM 

a is ft, -, 30 ~ 40 

& (BP “*&ft#”), AffH£#«!0tt*ffiiE; ^ftW^iS-^ 

r*, agix£ffi«4\ & 


(D Davies, John Booth. The Psychology of Music [ M]. Stanford University Press. 1978 , 
pp. 30, 31, 58, 59. 

(!) Sadie, Stanley (editor). The New Grove Dictionary of Music and Musicians. Vol. 6. 
Macmillan Publishers Limited. 2001 , p.326. 

® sssa: , tHAwanstt, 2003 ^®, % 

si, 83 , 84 M„ iMMMKUr, m&, m\\=.%p*k2o& 

ttW, A?tfc@bEi£&3$jIWtt^&iSb, Blltfcffi^PJfiS (#10, Deutsch, Diana. 77* 
Psychology of Music [ M]. Academic Press Inc. 1982, p. 15. ) 0 X(i Al.'aAAA 9k $9 ?)' ( R. 
Plomp) mmmfcW (W.J.M.Levelt) tfc£i£73HH»«j6: 

■&mmmm&\\ w&, 

Wo WRW'HHWttiliO*. Wa, HPSJftjSfb, »71t 

■fe= tammmmmmrx, itA*«o * 

jg, ittitt, 

'Efn^SfflSTtto” (Sadie, Stanley [editor]. The New 
Grove Dictionary of Music and Musicians. Vol. 6. Macmillan Publishers Limited. 2001, p.326. ) 
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^ia^/jN-ftW^, ^h—fiL *“&togr££|SJo iP£S# 

(Murray Campbell, ftf^-Hf-Sr 

(Clive Created, £$vR*)® 0fW, W 

i»r £#&&»*, AClisMMA^ 

0A, xtAWABBMn^^m^WMW, l0#*{Xnrt&£££- 

JsScAtfEBt (inc-c 1 ), — #iii=r:?!jWmfA J e (4L$i36i=rftS: s 1 ) 

^S^-, &£ft|gtfrft®; 

MAM (iPc-g), 

W, iP c WJgH, c 2 ft e 2 4HMJf g A&$g--tg# d 2 £ 

afic^^inAffitfrfts SW 

^££"£#J«/hHgB* (iPc-^e), H#irff^IW«f^#^:(B] 

SA'^-A^ft-AW , *B C C 2 J^e 

^g^b 1 c e 2 J^e PJ 

&tt, ^aiawis^, Wft*§jt»; '^m^n& 

(iPc-^d), (fefl^t) 


$ S,ff KK (Murray Campbell) HASTS 

±sw^m^*^s«, £»£, m&pmmm* 

® (Clive Created) PL1£ B MSft# jRJ^£, BBftUi-Hfcffl 

SI**Tft:*:#iH8. 

d) Campbell, Murray and Greated, Clive. Musician’s Guide to Acoustics [ M ]. J. M. 
Dent & Sons Ltd. 1987, p. 166. 

M” (Sadie, Stanley [editor]. The New Grove Dictionary of Music and Musicians. Vol. 6. 
Macmillan Publishers Limited. 2001, p. 327. ) 0 
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z\&!*tmm*vym ® 0 £»-««*, 

(ftlA«, *££*), ^Itlt 
^raw»¥jE»«i^ffir^**it^is, &z, 
e (iip/h-jt), 

tm^o «waifefp©#.SE»tkaifeW-*ffiii 

££to 

^TOMiAA, 

xvh%mm£tomft&m*tom „ &# jbim*b 
a^5»+, &mw*j£, AfnftWflSftJiifcXifw 

JWf--j£mUJi*£o MM 

ill, im^Mv #3S, Wfcx 

w-wiUDiMi awm 
3A »fck) WMSI, |WiJ§A{n***W#m$P 

&&Z- o 


a^ m iw] *t, iMffM m 
tHmwmmmTo £Mm mmm 

Ifttt, inttflk iIM> SHiiS 

#, &£, jM^maw^aiSS, *3tMx *& 

mm^ 0 mmu 

SPA, £#W«nTIB3ISiRa«g? ± 


® S&(ftitifc, #51 Campbell, Murray and Created, Clive. Musician’s Guide to A- 
coustics [ M]. J. M. Dent & Sons Ltd, 1987, p. 166. 
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(-) ?rJi:ti¥tfr^ "W' « 


1TA, M^iftAMftA 

mm$L, a?mm 

rtii* 1000 - 4000 m&o Hcfnas^a^m, Martw 

MS, »ffSS*tJI#Ctti!lrftIt, S#M»o A 

TH (20 ®«) J^B^ie/ilTAMttiSW^jSgWTR 
(1000gift), (3£Sffi; 

tM27.5if), MEWM 

Ji«/J'Wo 

M, £0~ 120 #m M#31^PSrt, o #ji!M±#J 
^jfcBfiyfJ&W®, l®3»5Bl*M16S&, ««*««, JCPJpfi 

ACftffMfliaTttfcSfbafJWififtMWffrato tffiw 
STttflrJlHr SPA, 30~70^»jHtl8jf«, 

#JM*£»W£&Wh«MSS, 

3li&ft$f®o £3LK«iHT«ma£ffl, &S90^, SMioo# 
J*m±- 


® snifttb, ^gf^r^M^so^jajR^TifBrwttA^WJsi, s^* 

1000 *IB4O4Bl3S«T*A?0fJi!, £WT 30 ^ift^lfis, PJ&ii 

asj65^jaw^a, 7fniffi®A?i!ffjAi (#jasB8^±* : <#a^a^>, dt«A 
^!H)£tt, 2005 *®, *111 M)o 

© *S:$: <9r«*Stt**IA'l#&«Ltt>. ±«#&ti:W!ii®tt, 1999 *®, 
*25 So 
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mit. mmm 


mahm, mm 

tt&JHfc, ^MiP'tfc, £'flWF, 

laTOAiiiftllliS 

'SfHo 

inJ&ara JKM#£ 

itiaw^o m#mi§: “«#«, 

. mmfcMMzhW, 

gMf^fOAiftiUsfp^itM^o 
-S«t, ^Mr?WMAM, S^ASHfitA, Hilt^M 
^MWM^fo 

(“} qff&ftWtfr-S “M” fe)i 

tk “W®*#*” Mf^lMW^t, * “MA 
W g&, J4MJglfTftWtt^{5lJifl!«:MffiWe)fjg: 

Mo 

1. £-$- 

%m Ltt®W, 

(1) li^THlpI^MM: 


82-2-7; itf- 



(D (¥l&±8f:>, r*AKdjM±, 2000^®, &21 Mo 


84 








®2-2-8 : (**¥) 



S2-2-9; 



®2-2-7Ji^#D, MSa^lE&M, S2-2-8 
tmwD, if'SiSat, Hut, -&#& 

wmmi&± m, -sin 

®2-2-9 ASJfS^M#, '«3|A 

&jh®a» 0 H#^is«^»ittig3&w 
jtaWiH-W^t>^. fNS»30*> tb& 
Mfl^^ ifef® 

®^A, Silk, AtflS^Dig'ECl, tfH&xmT&MS.i&o 
(2) AftAifc#£^BJ$#ii5? 

]*TfBrM»tk^* (1:2:3:4 . ), *llt®^»K®o $PA 


CD #JSL«£3S: +ajt«ajiStt, 2003 4f 

JK, ^ 113 m o 
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4 Mrfi. sl— 

fnMM#±w c #, c 

u*}65fam - c (^i3o«) - g in i96 mm -c 1 (»26i 
mm-e' (^329 «)-g‘ (^392^)-^ (^466 «) 
-c 2 (^J523 mm ., iiitWi«i«M7l:2:3 

:4:5:6:7:8 E&J&, aMillT-'NBflftilii&fcW C 

2. •) ■frfr^ap 

ifcfctjgaj, a mwe, ftawtfrftwtfrftjggjwriA. 
»«!«£, fflfitfUC ft 

—wiA^^o wmtttom&g 

fife 

limtn, ^W^WatWJOt, ?4B+SJKM±WM^IWI 

m.mm^mmm 0 amAm, 

Wa, #e**j£K±Wj|8j#K*)«FffilitlEjS, {5l^r«/hK*S 
ftc iW, Afn^^^'lt'ft, 
i5 (Jd-ffi), 

iit07, wfn® 0 «m 

“Ait®! ft?” ( Critical Bandwidth) M^Affit£I^B7 |J 4 II l“l&fjWA7 ;; 


® cr. piom P ), ®mfc& (w.j. m. 

Levelt), (M. Campbell), f&ff* (C. Created) 

(2) Campbell, Murray and Greated, Clive. Musician's Guide to Acoustics [ M ]. J. M. 
Dent & Sons Ltd, 1987, pp. 57 58. 
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m ; h, ilill^II, SS^ii, 

W25% (0^-)®o 

ii«I5gMiiiaii^fflSf#, ^WJifnW^Afntt 
?OTM»4aJS0o 

(h) “wish#" gift 

-* “M^Mr 

A”, “Ji “PJn&WEF”, f!iiM«?i#WSft^o ->m* 
W3M*^rtBi!Ett*®Tfl5iiw«»giWi«*«art, pjutx* 
tt?« 0 
MW* “ft” 

«# “*m*%'ti” m “p^^w &%mm$tm&ift- 

if®fsiwiffi, M y A, km 

*fcft 1000 — 4000 *fogu 30~70^m^rt^^^, 7RfcJiJt+W 

w-^, -ztt=m!8fi£%fr# jpif^MW, m*?w 0 

IrI: §pmw®$?? ah, MitiMAitA 

Wo tsxtwstew 

mw, 

wf^Wo Hiit, mpsw^bh, mn*mm 

“ft" 5 “WAIT M*fWffi±MWWo 


0 Davies, John Booth. The Psychology of Music [ M ]. Stanford University Press. 1978 , 

pp. 163 —165. 

0 Sadie, Stanley (editor). The New Grove Dictionary of Music and Musicians. Vol. 6. 
Macmillan Publishers Limited. 2001 , pp. 326 ~ 327. 
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Ji “W” W, &£i&7A^£ 
M*f? te*£HHSFTo teifr^Ai^'ll^WWf&M#, ISM 


112-2-10: (*!*) 



12-2-11; *£~fr (*t) 



lAtMtaffl, ^Il#«Dt, AH, -#W=fU9 

JBttRs&mE, fMEitMM, iIMfflrto aim, I'JlsM 

M, ^rsAnru^it^JSjjfc/Mi^^fe, MAnnmit m 
S'JfiiStcffiM, MA*Tilflfi#tfe, A# 

iJJcflsMfeo ±^iil«]*Slit±^^MAA#Ao Hilt, #J 

xmmk, 

“^TRWISE#” *l#*Ajn««^*ft«R 

aMAflriBxm, ftl&Zft, AMif«> A 

ikZ3 .Jo 
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-x W*W»i6 

(perception) ;j§ “ 

!»w#>Na5^fpattw»»ttsift”®o safinwns^ftw 

<#£«;) tt, W3$, Hftcx 

Mtm, Sitt, sm*# 

, miftmm&MMWo M, 

20 tftis 50 

s, 

mRMsr®, m, “±^wfnsw^#'isw 

^i£i±S”®o 

“#Jft” (seeing) ft “#$” 
(seeing as) ^jE^lJ: " ft0Wf!l«*®flc*l 

Mil, “#JaL" ff-4. 


(D Bt-#K, H#if, *Tit±^: (#ifi-lL'3a#>, ^WsE*^, 1997 ipffi, 
H 167 Mo 

© IS, (iixft^ai^), dfcjr^tliii&tt, 1991 SI 30 So ffi: 

®JT70 4pft*, ft*£f^*a**p]*ftj&ini 
®5SJtffl*®F&A3liA,fclKl*4f35f«r (#&£&£. *1: <i*jB4>a^>, 
gigA#, ^WsEA^ttiSStt, 2004^KS, 131), 

® PLt, H31 Mo 

@ xmm, *,® : (i*,».ii'af:>, n%.m, ssssiP, 

2004 4p)&, SI 88-89 Mo 
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4 fm& kx- mmm 

MlfWi, Wa, lEffA “«” 

W?frllso • 36.#® ( Roger Scruton, 1944 ~ ) 

“M” (hear) fq 

“PJfjT’ (hear as) ES'R ffeifc, 

“walk” (signal), H 

a, mxAmw, 

iURWfOSI, “MmM-*SB*3«?&<J 

W, iKIffllli, 3AMtf 

WXE'im9L--&%%XtoP : & (sound), MJiMHB 

msm, (to ne ) 0 

&], “BjfllA# sound fflPifflJ—# tone AlRS^/AXA AEA'J? AR 
TOM# tone lEf&igff- 

#, ‘tone’ ‘sound’o”® 

II5A, AfnAMSgR ioXPif 

IfiflM^tiU? »iRW±», *f 

ini, 

(-) £6#gTrfi±tt*n£ini 

iA^AWiAA, &MMi£M$IIMW#fjtJJqxA 

A, K-AHTrfnAiqx (Bottom-Up), it 

wipx, 


«i$, 2000^®) *, fife# hear as “Dff*”o 

(2) Scruton, Roger. Understanding Music : The Aesthetic Understanding [ M ]. Methuen. 
1983, p. 79. 

® RLt. 
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^-*S±MTjtlPX (Top-Down), *§ 

««» mm 

«FfiE«*f«ai5i^»fan!rwftiiE^o"® nmm, *Mirax4>, 

Mil “T”, SPM»M$#imt, Mil “±”, SPAfmua 

, me 

tZjj > 

Mo 

M, MiS “T", SPMMWMMA 

Mii “±”, 

9b. WP., &mufAVmM9rM&9b. M&AM, 
iX it 

mm, m, 

xxttatjmrtk&to&vfi, wa, 

MtnmnXo &fttoJLttJi s f-x&R&L&to&9btoVi, 

t n tn w ihis : “ mn mi 
m?”® ^nmmmftm, wMsb^m (Gestaio 


® x@, caaxsfx i'cy?,±^&m±, 1991 ^®, *38® 0 
tfc®, ^mm'jL “a-p-p-i-e" ajM-?#®, wsnjfcfc'emmjs*^ 
“apple”, #»Wn<Siig “#:*" a'NS^;, JttftfslJP ISIS m T $ T B5± « 
ftjXo 

(D RLt, ®38M 0 fcfcip, 3Sjfn#jas-t-u-e-n-taA^#, 

'SmSRjft^ “stuent”, AfnXfeiPP'B, B8BP@§(ig#W 

i§w»iR*xtsprt6j&ft-A^^^tbisi5, sass^is, Ain&mm 

“ student” 0 ltfc#)g,i,j)PXSit,g-® JS X g ±MT WJPIo 

® *»: ®&6|H$t£, 1982 *p®, 3&40Ho 
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1. ( apparent motion) 

faiajK>tw^#24 m 
*sa, Mm-iBfflfc{BftBftAMiftBtiete‘K 
Kffisrma, 

AfUfe^jg: 

i-Efiftsit. £#c*8fifc2fcWi£W i£ii 

5&£KU:£iii- > HFMiiiSL 

&%!£)%., ai+ii^ 

Afn#mwsi#> vm ^ mp 
tomth, t-«& 

jfctfg, 

awM^^raurg^r^raraw, s*, ACiMfoTifi'SCi 

“nffrit” Afn 

2. jk-ilt^ (the law of proximity) 

ii£W^f^«affi-tifr® 0 ftis^a^^snjfjis:, 
nr urn, wwnssittM^^sgiffia-^SEfto 

&'MS^£g£» • £#Nf (Diana Deutsch, ft — 


CD ItfcJg: 7j#lffl45, 1999 ^®, ^ 115 Mo 

© £$;&, *.§.= (iia*a^>, Ws#, 

2004 ^dS, IS 37 Mo 

® «$»•££*$ (Diana Deutsch) 4Tffe». 

SK*lmjfiJB®®*^c.'a^«s, iatz, asx>reiS5#i3]« ; <r«ABF&. 
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■££#']?! i): MW'lbii. (J. A. Sloboda): 7 : -g- 2 #} 

( The Musical Mind.-. The cognitive psychology of music. Oxford. 1985. p. 156. ) 


(scale illusion) 0 IS 

Illio 

3. (the law of similarity) 

TOi#, 

BiCAft: 


(D fl Sloboda, J. A. The Musical Mind: The cognitive psychology of music 

[ M]. Oxford. 1985, p. 156. 

<2> t'l j : iK ?)i f ii'j ! Jf % if if:. Pf#JE Sloboda, l. A. The Musical Mind: The cognitive 
psychology of music [M]. Oxford. 1985, pp. 156 — 158. lit 2£ ?i£ fitf i £§ W (eflfill 

e>, ±?T&*fi})i£l±, 2002^®, m86M„ 

® xmi. *.®: issjea, ?&m±, 

2004 ^«g, H 38 Mo 
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t rtuMiafri ftf 

iftfij: 2-3-2 



iMfol 3b MM.• $1'f"% ( Diana Deutsch ) 6\l “-f-?'] # ” Sc 


#0 mik&'&%mf& 

tm, fffti&Qmm 

#i&MWi£3-^sg# 0 mm, ttmtm&inMM, mm 
%^mmmnMsmm\mmmminm, n s mw&%T 
tez&mmm&MVo Gmwm, mu 

MTiiafio &mm, mm^^mnmmm, fs^w 
#3t3r5$, all^T^tlio 

4. ^4F'] (figure - ground segregation) SLife- 

“M-inr « 

tt%. 0 ”® mz, 

mm&o 

MAC! “W AIW1 £-Affi, fltMttfeWi&ftSP 


® Bl#Ja,*sir±«SW ±i$ 

2002 if®, *87Mo 

© (IS^Da^iSa), JftttffcWtbMt, 1997 if®, 1114 M„ 
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iUspijvNfr (-t) 


#, maum, &j®i- 5 “®s-#fr jgjaij^o 

&&#±KjW*(ill£, ito 

«±E#sam, m^^otiiiRifjis^ifW, t\n 
AAMMW«T, teAfHttHtW M^j® 
-HSiS, MMACl^&iA 

*qra£Mo a# u m*9k%r, --awiR»*«rt&*Ma 
^amsh*; a^r “sw\ “«r, “mm-nm^mm 
jar, Emwm “«»” Ma#^sLA*o *A&i^A*s 

^flfitlTffii, Aft, 

#R, *W««J9fi»W “ftAtt”, ^A»$o 

M, A«W&fc£##injlfcfSf#o MJIAK Afn^A-JA 

Utrtkmvflo 

m ® 0 itft, %&fiisx&&%Mttwgb, ft&uitmjjiiL*& 

o EfejJt, ifcA£MM« 
I tsi A S TW±-5 g AffiTT iPX 
i$A, 

{“) SlIT^^ffll 
l. i£ AAix AAA A A A -ix #] -§■ A M A 


(D wts#: <as-^ffllft>, &«+, #jga, /HAEBi?, ±#SAK3t*;fjJ|£ 
tt, 1989 A®, ^384 ^: o 

© ma-il'a^Sf^: ^SaWMiKttflua, iiA^SXffiTiiPXPmilEf* 
£*m» {SJi, RWSTffD±iPX*^WWo B^SS^gAffiTSnXMfjt&T, g 

Tffi±taU9f5ftfflWIfNM&±*, «MflIWifcl:3ESi*fiW.gTWXiJPXtiiift 

&S03 j®RW4 g XifnTiPIW#^fT, 

AtmPJjfcMo” (Xiu <iWa*S^>, dKCA^fcbMb, 1991 if®, 3*5 39®) 
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it Am® 


“'flxtiPA 1 !” ( pattern recognition) fli£ 0 Miff^xtiR^J, H Ail 

wig*: 

ABWMfcliRftg&o -HI, 

lAEfcR 1 W A AfAtM \m , PF & £ *£ A01'AKH-ti£AAftj m 

s^f«jiEiswa^o”® 

tmM gAtl, 

A”, A 

BirPJ^^ (F.F. Chopin, 1810 — 1849) li[TWn n AM, ffljifc 

femm%tkmyh 


mm-. 2-3-3 W#P: <« **■#*> («**) 


m r‘™' SZ ■•' ,r,i ■ A;-3- 


|!!il 

i 


S3" 



Ul If J 






1 m/bNBBWBBM-ss^ 

Vm’S SS S IasxAa 

m 

■na m 

| 

m 

in 

m 


\l * --I—F= 

_1 

+ 

i 

w= 


d \ * 


M^Aif, iJittimsA, li!AMtt±iR3iJ±i£ 


® IS, ff££: (iWn-US^), ±M±¥&m±, 1991 ®39 , 47 Mo 
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*-* &*»$**# (Ji) 

r (a B&/hrawt-s-dYi7-d]]i) 

ffi^r&Aia+Z^M&IfcteEiE, ^n± 

w«ttffcjfli8i£ffi*o nr®, » 


i»#J: 2-3-4 M&: <*(¥*&) Op. 33a 


cantabile —-—" 7. _ ~?T~' 

n i, - . Jtte 

a. 

it /% \ -1 
















^ „ *K* 




•V 4-Vrlts-T--— 

-^ 






XArt f ^ 

mitt, 

30tAW#«iR**feEBE, DJr&A^fl^&iRS'J'S, S^EfeM^ 
iittfeiWfflo M^nif^Ati^PifT-^.a^gH^, ffeX 
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% lfc«& iWJMMHt. «f 


mm-. 2-3-5 


X7 . 

^ . IT .' — — 1 

lx X lx X X 

00 i» • 

; x 1 1 x x x [x 

■ /.>m*VM Sri 

^'iHiav’a 

MMfl 

jNMMij 

M v ^ .- 

1_ 

* JJI r j.r 

__l 

J T J r JJ3 


i «■ J3.B 

i i -^— 



- 


hzk- -- ■ -■■— 


O-—- 

.-0- 

—F 


-F 



— 

— 



— 


r- ■ 

1^7, 

-A-j 

-vf- 

7 4J 


-r-a 

-7— 



-r-s 

-7— 


Vlv X 

X 










7_J 

r 

• _ 

X 

• 

*_ 

£_ 

X 


s 

L 


T 

_ 

K» 

j_ 

X 


s 

L 

J 

X 

L 

r 

¥ 

i i m ill r r m __ r r m _ -r _ i _ 

FF= 

*— 

- m 











\l •* 


-0 - 

“I - 


-L*-# 

# 


3 

Lb- 0 

# 




I'Jffi^o <a/J>HB»l8l> -#, ^ 

a ft+'fcM/hlHFBU: (jlkAh»JI#/h 


iKfeTKiWIW-fc^Isfr, Suit “&£” 

(#i*LKgHJiS*: CftTHWg-lS), ARifcWtBJKtt, 2004 if®, ® 333 M)o SfH 
srWiA <iU*;£«) 

-ttttit, A-G-E-D- 

c- a 0 m&m&fts,m^nn <a/h«ii»tt> i«fl, 

M!SH^:-o 


98 










mummmpmn, mmm -tttmmnW] 

it mu-'-di Ujiirft 
^)®o m, 

mm, asm, s«iT 

TO, ^SIX"Tt^£: 


iff 01): 2-3-6 Tabuh Empat - Pengecet2 , tt J| 

(£#i£i#) 



(rnrn^jfm); to, 

*m j, iMio 

fnMPJMWTOftt, ^&-^T^MESS 0 Efejtb, 

tLWo mm, 


WA-|=]±*^^-lScWo 

@ j|SR$rt£#:ieiWt! (Mantle Hood, 1918 -2005) T 20 60 >tf 

“MM^^mtl” ( Bi - Musicality) 6<jaife±?K, ®W®ii# 

^ LIMA'S, *iffcjg& 

«a 0 
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se, %-mmm\tmikm3m'k, & 

#!§, iUVIT^m^U^ (D. D. Shostakovich, 1906 - 1975) 

mm-. 2 - 3-7 w#****: <#a**b**> #=** 



























1nniMfe, mm 

ft» ^m±, mm^M 

«»n, &m%$. wanna*^, igws^it 

vft&ABmwiZimc im, mmtmw, 



































jf;-(M&ANA X— 

W: ^-/MI^Tilf/SW (D, 

^E), EmttlKlf«attD-S-C-H (IU 5 /|\^J), & 

xm^io rs/h, &-m%mfr, a a 

®, am, s^0*«g o iMigW, 

frSATrAifn^, fifl&MH#B4p 
fd6~9/JAA 

WDf (IPAW), SPA 

g #b spujA flj^c, #c X35»i^i 

*ilt, a A 

"if^Aif, «#«««), fn^ 

Efejjit, n!cA 

it, s£M, ifc&#o 

±WMM, M«M»IWf^n n no 

^*P»A{X 0 AfniPA'JA, «MbT 

MA “TO’A “ftHS/T 

ifiSAAo ffef Sfcffcift (Jfeffl) g^Att, 

TOIL#-&/J>W±&f, SP 

MAAIfifeift: He®AM 

#nJrJ&T®i? .'EtflSMftBHrifc, 

mm, « 

MAM&: “lip^a*-#ft#-?dl!” 0a, ^HsinWTOA 


® #je.DVD^sM- <e»rfw»—#nim£ i B«Bs», rx,%\&&m±, 

2004 ffi. 
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ikfrMifUt (Jt) 


*«: 2 - 3-8 B**ft«#ifc**#** («#i&it) 



raw raft# Mfn»ra^fr*iju*sp, #w 

ft “tT*i£A” OTMTO8P^MWW0rM (*p£-j*3P 
SPA, “BJrJ®” W&? 
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$ fkti i 5L —ifctJMMMt Jtt mm 


mm, urn, w 

&&&• i±MTife, g&£j&W*# 

“9fJ*”, “iR»M" ii#l0riE^M#, 

a#-*, M«MitTtr 

i k%%&zj*&®&izM&ft2tiii, 

Jft, IP A, 

&-$&&?&&&&& sat&mx, ® 

&, + «£#&, 

(Leonard B. Meyer, 1918 ~ ) LtJ : 

M; ^ifln'kWMg, 

AMtir, “Hitt, b 

-A®, ‘fEitiai*’”®o ^{tmtife: (n # 


® MffiHif, 3b«:*:#tbJKtt, 1991 ^F 

®, ®99 M 0 
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tttf Afns 

», • mm 

(Peter Kivy, 1934- ) £& g S& PJfJRtttt 

* ft, “gfcW-trWttW, 

7, H3r£A ‘rtW W±®, 3S*#£fliiM±«, M&M 

^m«w^±isst3?aAT, ‘(bj»«p’ wjt 

mm 0 %m, “# 

m± 0 iiaiitwuif^^, w^nrtBffiii-m«i&ttwsr 

Mrt^o ra, 

H«, SPA, M£»PJr (A^m BlMM'fe; 3g^M 

JtMM# (Gyorgy Ligeti, 1923 -2006) ft (A^M» «± 

SPA, 

M'a, $fc#£#pjr «Lii«^ 
«> B*. g&, AfnnTfg 

Mft7°p|ft£7M3fffi, , AM 

#, &#$»#, £*imw3i^T, aot#*sb*@** 

ft-A, jfAMAXtMMSlK M££b “MAM, P/rM A 

«” 0 (2) 

£o “M-M” # 

tfHUCSo M3£, 

0 Kivy, Peter. Music Alone Philosophical Reflections on the Purely Musical Experience 
[ M ]. Cornell University Press. 1991, p. 73. 
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<a^n«igiaw»5, 3i 

&n 

hj»bpw«#ss[^; 

3£JK5fcA«fr 

o) -mmw&i\mrmm#\^&$im?s, 

12-3-1; 



^P^*iaiM±#S!J3i#—ta#*+#KM8!lWifiiBii, 

ffiji, ia&GA&ft, 3^Ji— (Vincent 

Willem van Gogh, 1853 — 1890) -¥ $] fr\J fF pi , { A W3S» 

(Edge of a Wood, 1882), WA, 

o WfcljfrFgjfcitftfF 

'tm^, mm^3\mmw 

KMmm%^m&*RWMKihrt&k®An%To i®at 
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m. ZX&MMmW • (Arnold Hauser, 1892 - 1978) f 

&&-&&&&&», “1837 ^Wfft«, 

®Wftn B p, 

T&#W3E&: DJf30tm**¥^ 

sw n n p, siww; 

*pm*£JH£#M, Blfpfio”® a^SKftWifc&a&fcm 

“'taueisr 

igA'SW^, gtfcfciiRaat&fiSI&Affm- 

S2-3-2: * = 



««3i £&w, <*jh **#**>, djAA^ai 

Hitt, 1997 #JR, # 56 M 0 


® psr^ns • <2*tt£#», @S$^iS, 1987 #, % 

167 Mo 
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^Amaic^iuw 

HXfPgPA ^-WJIr#®A« 

WiR&tfrWIfrik, JB^^j^iPifcJHfto 3Z.3P, ^-ffeWA 
#*w|ttS«l«-*lttWT*, SPA, 

&t, mmmft 

g, mS0iL±SM3±»« 

sio %m, 

-», ^w^wisaffSt^isijf^Ariwaja., 
a#. ^m-^waLffRffiaaa^aiaffiwKJSL, {s-®2* 

Bf&o 

5. S.»AJi*it9rit#«*«. 

ft, Sfilr^giifi 5iHWo M, *£^£E*n#W&A± 

in^s^a 

3*&grt*'-#T^{fl& (J. A. Sloboda, 1950- )® J5ff&: 

(coding) a 

X, ^£0r#jRH*, =£CT 

tom, -^jfffi^SMiiiM, ffis, «iRA±« 

#&%$&, ^bpmma^o iitk, 

&: &XAW£® / ®li‘XlllEi‘ (holistic) Jfifjfe, fcSaMMT'frfft 


(D tttt - A. (J. A. Sloboda) ±g«f£ 

S$M>a#, (Keele Uni¬ 

versity) o 

(2) Davies, John Booth. The Psychology of Music [ M ]. Stanford University Press. 1978, 

p. 82. 
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(analytic) M, M, 

WWraSWfWffiBM, HP*E>M*£Wifcfc*fB;fr±W;g# 

lES^-^AWSnM^M^, 
lam, M«sfeWffci&, 


Rfr&^M&W^TO 

mzjs, 

®r wto, ^tB^TOfio ^rHj^^an: 

bp , 

(2) ifmfBjfc-#, w^mimimmmmmi&'mm 
‘bw&£%±&&am&, mb, mb, 

Hi®, ^iti, 

Aim&frmT&c , 
o) ^Ms^af§*ww2A, 


0 Davies, John Booth. The Psychology of Music [ M]. Stanford University Press. 1978 , 
p. 85. 

@ ##fniefc£M&WiKft«£«* “Hit”, i*,3rE@&4s;i 

tfcwtfes, msiJK&A^-ewvFifr, amffftEpnj^a 

SrHaSW; 4 ^, &•**&*#»»*;£*. Sn&ftl£0rW: “3tfiA*f*t/ 
ffr, &JFTA, SJFTAtoi®, @t&W3to H*S=t7A, stSJT Ttffltm&o” 

<ifcjt>, IrtrAStBKKtt, 1982 ^KS, S?I) gufc, 
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% ft-® jL —Mtmm 

-'HfgMWffr, MJiWW^affWft^aSWWifro 
Iri®£, 

(-) u ^ti\ “OT” #« 

1. 

Xl¥, * 

mwmm&, mm, m.%, mm, *m, n&MB 

&, &ist®Lm*&i*B &® 0 bp® 

%mm®}BM;&±.mm, g b 

IMP, “->hdt85flggS95«Wft, 
ftW2P5gjft£»&i&w, M»f«-tii; 
^Irttn^lf, '%m\ 

“^iHglT’o 

gg£#, ffifci?*, 

gT®±Wijnx, '£— 

&j£8fc#, 

JP^miSl, J8CB3ifr 

*, M, ISWMMWil, $Rflt^ 

&0rW: 


® »*?*: CHrH-kSSiS), BJHAKtfiJKtt, 1998 ^®, K? 96 Mo 
(2) (s]±, m 96-97 Mo 
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fK« 0 #«, 

fistic, sfctgmttifeMaj^wfi5^ > hft-^#^o mi 

mxm&, 

To”® “xmMwmm, h**j«j 

mmm^ 

‘Mil’ iftlfeio”® 

mm, “mm-nM" 

rw'H: 

(1) tm, 

x$n, w&mmp 

mm, ®%wta, 

j] 0 f a &&mm n ®ntm& 0 

( 2 ) ft 

#0, I - IV - V - I WfH^jift, ( W. A. Mozart, 

1756 — 1791) «/hSM$Hft) MMWm o MI^glMtt 

±& “mmm” m&TAfai-fr&m, mmu 

2. «,4#fc 

ft, S^ailft^fffigo mw^:, ft^^ftW^^iaftft 


® SKF&: <m&aa«iE>, HJHARifcMt, 1998 4ft®, Sg99K„ 
d> f?#*: <3fJt£3^>, nKARiPMt, 2000ifJ®, ^27 Ko 


111 




aw#&js5&a£*^ “&i*mn 

U” #ffi, BP “-#M|sl#W^J« ({&-*§■), flSj&ffc#**# 

m.’® tfcin, AMM 

mm AM 

Amnw'o AM, 

#i±AM2»o m%&XWh, «MA¥, $a&&3& 
ffi®iiij “j^-AM, A-AA,. 5*-Am” ttiftft®, BP#- 

W«^nrtBflSAa8i!iaiWo EMjifc, AM A 

fISteMgtiDAfftWHto tfcin, ?5Bi£*£WUr 

AlAfSMMft; 
A*«^'egfc$afcfT^; » 
sw i - iv - v -1 am&^a* 

^AMASJS, SUJiftg, Mf «AMM'M 

ft) M±SB£Jft^W&HjS, AM^#MA^M^j^^M® 


1S0|J: 2-3-9 (1) H&# : WII«I) (±ft) 



® »HfcA &-R: <#£3t^#ifc>, JfcSt^aji&tt. 1988 ^1®, S544 3L 
<D #J& <S© • $@»o 
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3. 

ftftffiirtWBtte, ATO^^fBttWflSS, tt?W«a*JE 
#4o jttBt, 

Tltfl: 

(l) Wfc«tiafr*&&#|ia M-'b 
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tmmfwmnmr, a-awtM 
m, 

(2) 

im, wz, 

X&J® 

% “a^ij^jiwi#”o pm# “mwh#” 

MIIWI, “#A” ^ “tt?” MftAif 

(l) 

m, BMMUji, ten*, m iwi 

ftf, A 

^^M^ISAo S^II^Io (2) taHZ 

ffiummskm&toiiium 

®mm^m%L%imm\, wmSo mu 

&®mm=f i %%\ifcmm\Rmmm, 

Mm, ip, ®m&m 

&, M y A, mm 

mm* o aih^fn^jesB^icflf^wiS: “jLft^Ai&tt 

4. #^4 «**#&: 

Afn-iJE “^#^e-” 


® team • aft: <*«Hiita.!i*jD. 1991 ^ 

fig, ffl 186-187 I 0 

© *itm-. ±m, AB^tbsstt, i 968 ^«g, &168S0 
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JS-* ( Ji) 


ta>w. 0 ”® litis, — iQ-kftmft&mM&m 

mW ( Herakleitos, ^BU 544 -^TCBU 483 )©, Ilf^I®, 

(A. Augustinus, 354-430)®, 18 
(F. Hutcheson, 1649 — 1746)® -|pW^— 

M##cA 

JWW#j»E^*L igfct&£Mte^f#HHiRifc®, MS «ft^» *, 
&ia«^8#*iRW#it, 0ril “AW3Ei», #AW 

^an^isrt^wflisan^ist 

m “£#tAMr® 0 

HIUSErft “«#W$lttlitJ?14”, BP£ 


1982 ^KS, $&14H„ 

<2> -tUlP 

£f4t»” (Uyfcft: <HA3i^5fe>, ±#, AKS^tbJKtt, 1964 *g#£, %\9M) 

® 3ZEMgm&: SnJUilS 

j|8t£Tf*«*/J'»*l;J?„” (|B]±: IS90 M) 

® MSMTiEMJ3±%rm&m*, ik%±#M “6-” W, 

M, S±^lESaWttM6PiiJMigW*ti4>*B4, fnigf 

(PJ± : mil3M)„ 

® “feOit+Wjl.SnJHigtif*£ 

sseitgftnr#; sns£$it±j!ffl^w, ngtss-aw#,," cpi 

±: IS 206 ]*0 

® «#, Mttirn, mimmj <^m>, <sm>, cask <**> ^ 
»*JS»aE«H(Ht: AW, UHS, &&2.Bm4Lo" (<£ft • 

&&-+%*)) «*«J3?iF*&&&isrMia: mmmzr an 

ft • bb^-zi+e^)) 

® #18. <«=» -3e*>o 

® H.A.ftrt^K: <#JtttttA'l*tt), S#6P45«, 2001 ^®, % 133 M<, 
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. mmm _ 

®IIM)I, &£, *ifc 

* “£WM-” &M. 

M'efnw^55c^«i>;^Bff^« “#ir ^ “W smsii^o 


(-) qff$qj£ffffrtt “WPSM#” M 

lift ft, 

[r]o “gjj” ^ “‘\m" m, 

mm&fM ^w “£#&-\ “^a^rjr 

#ti, M-#sit±M®, 

iAifMiS#, “#A”, MA; “W? 

&Jira«K 8g»^ &»m 

M? *f 

«g/MiM®» mmu 

K^tm, 

AUSttftM, Inl#^ “£#tfc-’\ “fill” #fiEW 


»«: 2-3-10 (1): M5E#A <tHtfc> (1-8/hf) 



(D #JaL*h 1T±S: <#3SHf:«g>, 2002^®, ®73® 0 
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(2) ; <£» (*151 'M?) 


j 



(1) iUSMM^ (Anatol K. Liadov, 1855 - 
1914) #13: (2) £# 

(Witold Lutoslawski 1913- 1994) 

ffiftM (JS«) ^l5l/Mr o 

i^b n A£>M'-£****mM (jurist), M*i* > M* 
WIWo tfg (i) (^-/M5r), ^ 

^fKtAA-Mia (£-*TO=«c, ^b), 0/Jn 

TO, 

(A, *C, D, E, F, A), 

bp a’ # g, 'Efn^^ji^ap^/jN- 

KfiOT-Siio tfg U) 

AJ£ (2) |wj#?F&A^ A, N-ft^in± 

( l, B, A, ^E), BiU5*/jN-ffiJ&DH^#W*filll±XJnA- 
A/h-S (‘'B, a x *d, E), jfc/g^WJfeinA^iigfnH^#, 

mm, 
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t —■fet*AWNt. UtiUtff# 

mm-m, s«tg, «h*pj*pjt»*£# 

tt, fltt. TOiA, iS5tf^ll^lIMMIT “£#gt 

-’\ “^aWi?” fig, W'htfggnfcJittWJfcfl, 

»^£*iwi , rtwsaienrft+jjt/h“« 

mftmx, 

BtAhnrjaWo tfcjn, i*m 

p°p, &*L# 

ft <&=fi«H§ffi> (Sofia A. Gubaiduli- 

na, 1931- ) ft «-fc§» M; nrtB£*jfeM±*j&ffijS# 
ifc, (Edward Elgar, 1857 - 1934) ft «^M;t» fP 

<HA3cHfoffi»; #E., |W)A±&#ffil8ftp a p, ^fftS 

&H&-, ^jm inw^fi9 afc&itmm m-&m, ^rft 

JM«J«1RS, ftltliiM (Claude Debussy, 1862 - 1918) ft 

(4WMFJ5); WJr±*-HMft3t, mn® <a/jN«iIfttt), 

WftSLfi^ltfc, (Johannes Brahms, 1833 — 1897) ft 

|W|fti¥tfh 

1829 ^4 —-^^^7 «Jxl#» (The Harmonicon) ft 

wt&«xtjzi££ft <£*£«> 

Mi^{t#Mft«, fi 

ii/TtUffio &&X*g*-fc7. 

WiifMaMWWSBIf 


0 Slonimsky, Nicolas. Lexicon of Musical Invective ; critical assaults on composers since 
Beethovens time. University of Washington Press. 1981 , p.46. 
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(Hector Berlioz, 1803 -1869) 

(Giovanni Pierluigi da Palestrina, 1525 — 1594) (Kl pp (In Ir )) 
(Improperia) 0^: “MIS, *0^1 ( 

it#, 

- WXMWTl”® % 

i¥itW^Sffl'0]^lil^fSfWn B n6O^mo HA, tfTffiilM 
W, »TOSo 

iHtfh Afna-tHM g 

ttlP, 1849 ^ 4 M , ( E ^14rpiMf'JU)) ( Revue et Gazette Musi- 
calede Paris) XtR&& <H+H&3fcKM» £&T&jtr: “M 

-&$M£iiiMmTiUJBMfS&MflP, JsMTihAKfliMft 

j&mm, m 

W.MiL% (Eduard Hanslick, 1825 - 1904) &®0Jf A»T* 
( Peter Ilyich Tchaikovsky, 1840— 1893) (ft {,11 '(fc)) ^D|n][til A/n 

mim m-. 

T 1902 “*JB®5fc£ 

H'h&ig&iriS'&j, 

®.IfilfWItttll, MWfniEto”® Iftt 

a^xt+a^w^wfft-, -^'BAAfnM^i, m&-. 


® Fi* •**#*: AK^ifctfJJifitt, 1986* 

IK, *52 Mo 

(D Slonimsky, Nicolas. Lexicon of Musical Invective : critical assaults on composers since 
Beethovens time. University of Washington Press. 1981 , p. 47. 

® H±, *20j£ o 
® P]±, *90Mo 
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.*****#. 

iHtffifel, b e b SM/rSB^II^p B n , Mf^^tHTi® 

HSW(Olin Downes, 

i886~i955)® mntwMm&j (±m> m&-. “immkkm n 

lit it it a« vmin w &mm&& a , umt Aii pj m 

J&Sfe&fnim, MPim& 

M.o wm , miL, mt^m 

mm, 

*it. mm^&, ftfom^AmmttmT^&Mmmo”® 


(D ?mM: (#if, 1997 

41. 

<d imm-^wm, Aint-tHsa^^ 

rfffffiffiSlSo #•£ 1907 ^5 n 29 0 , 

if ift: ftMea^.e« 

Sfi—fl'SIS Wit^o” (Slonimsky, Nicolas. Lexicon of musical invective; critical 
assaults on composers since Beethoven’s time. W. W. Norton. 2000, p. 148. ) 1913 4f r . 5 f] 14 
0, Jfj—(iitt#ifife#M'fi’ST ! l# • JtfWlRf®? ( August Spanuth ) JtllJift: “ +HikM 3& W 

«».aa^win^KiM^nfntMxiw, (Pi±, 

p. 154. ) 1913^, ffeiSt (eI-SWAD (Musical Times) St^r^lS;jC#tSWfPmififeit: 

“i^zm 6iif*eMffl@fiWT. sen 

f0fl»)£7o” (|W|±, p.197.) 1929 f£12J3 19 0, <ffl«|0flR> ififeit: 

• $10® (Anton Webern, 1883-1945) |fj (SrtSnfolSi} 

w, *m««k ^tscM/hs.'fw-m. 

5^0 ( Ultimate Significance of Nothing) pnSillS WfeSo" (fs]_t, 

p. 250. ) 

® IM*-)tlrt9r (Olin Downes) 

##¥« (fe±®SUlS» (1906-1924) m (M#J 
0fl8» (1924-1955) |W]0f, 

® Downes, Olin. Olin Doumes on Music [ C]. Greenwood Press. 1968, p.5. 
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i¥i£#*f ffM o 

inSi&|5|, 

wa, m&m^mm- 

m r^wtill, fclWRI^ ££0rJSffi£&t»U 

ffiMMSrffi, ¥», SMk, M#fiE 0 0f 

js^m h, tttt^ttM#«i±Mio -#**#* 0 ® 
W£¥Jttt;*K &&, J.#2*M£±#f$g|‘«jiPr&, oJfiHA 
&iR5iJ^™^W^p a pM^'E (iPiPWM^ <!&+=& 
& 0 M> MiB#) ; “E*##® 

if” ^M^wp/f^, XRTtBtfgjS^ 

($ph# • it^»f); — 

ffis, ¥eAjaij^^^#3fi3ftw 

@^±M2£j^3fu Azfifrzfo 

MS, ^Bjf&M^lwiirS, HiftMWMMMo & 

wa, Mmm0tffi£E-w#ifcffci8W, -A fmnwMftm 

wA/h (MM) mm^m*m 0 

u mF' mm, 2 ,-Am%& “W” mm. 

$0-A*a-M^n)f^ji® 

iw^nm “$M®10” s£ “ims^r” M# 

&m&, M y A, (feipf^, ife/SXt 

(^^^p n p^4MWSl«o &tit, *E*«£«rWJRfl4fr|5] 
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ihiaww^, ^ 

jay, 

fg&o 

MMVJ,±mU, {fr«65I^fR«£#I»: *-, £'J 

x , im ± x , m^u^±jjc#^sis&o nr , 

m±x, i?urx, WL&3Lxmm 0 nr, 

nmx m && 0 ± 

m, m^mnmrnrm, cm “«■ 

^ “£# 
t£-\ “fur #tE, 
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= 0 SJRflMMSSBIl: 
XKW^WVt (T) 


ft#* tit PRt'J &&, &#4* tit. MM fro 

ft, 

— 


^aM^ih^jit, xfobmmii —$n 

mm, m&, #tir &— 

mti, ;&m&£AB4^l£#£#^#ffr,i, tnlfM, 

3&-15 

(-) 

Wl?-^, US'f# (affection) BPf#£# (emotion) 
(feeling) «&&*:£ “1tJH$, MMW 
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tt” »hf, AA^MM^A, WII “JWfltSftK « 

KSWtt^*JS£.W«1*”®, AA^0f$Ao n%W& “AXtg®* 

, “ AAM#£±MMM^ 

£, jM^liS?8«W1»^fn1#®o 

MAI^, £AA;i:-#iA^i§A, M 
fmmAMftm&mfcikmr^mm&'L'misxi); aaa 
l*f«il$ISttMS*ll, MAfMlit/AAiAM^A.A 
(t®l) W5m®o fcfcin, AWR*»t«^if, tfg&M 
«n^flf, M^x^m^m^zm, x 

in, xt 

MMo 

£#&«»*, AAiSiAfrifS^A, ^Afni£#& “M” 
T*M1fBt, SIW “mm" )titJi^B^^p 0 n^ii'lfif^ 
n^? l*$&A£o 

+ Itt, & 

m, ii^wfi^o iam^mm «mam» igwt® 
tfiti %£# «E@x^fl» 

swunt &«#, 

a, m^^Mmnmmw^: 

M&AfrMS, ituAitAWIA 

m, a#ub, sm^ mm, ah^, aural aas 

® (#a^a^>, jtjrmEA^tujKtt. 2004^®, 1*5352 h 0 

© |H]±, 1*5 351 , 352 Mo 
® |S|±o 
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iUpij^HKT) 


raw vm, bp * 

raAM^raittm, 

Xtlfc, A3S^«Am#WA 

®&: 

^5|elfl«|K4H#«t%1ff«5»^, “««” -P 

o 

ffe-nsxtifiiftfi “'if 
«” **&iRW±5iM, W 

ra® 0 Mra$£wra, w«nan'*frrt^wi#«5, abp 
raw “Ajt’\ “ig^j” #ffi, {ifem: “mn^^mmmmm 
Wl^lW, SPA'Sf^SE'lf/iW@P-AffinA? t:Ht6£«raW 

“Alt!” (das Dynamische) 0 Its® A#l2iiS5tl WT?!| A®: 

ft, tt, SSL i§> ?K P¥„ {Iii^K^raW-#M'l4, ->hA 
ffi, i^Iil^l, “&t®?IIflfflllt(IM*IBI, 
itEMM J ftfmfc* M & A 0 * ” ® o it in, 

MM, «W, s&jttt3r 
W, iPA^M^'lfW^^Mito 

A?4A(fI, flbifts “P 


® UMltfL-. <*£#*«*>, M?&#, AKWiKiHliStt, 1980 ^Jj£, H 
411, 

© |bJ±, IS 30, 31 3: o 
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m&m® 


ajsa, a®, 4^, fMtnw# 

tSfi^NWSra 0 ”® 
ux±.m&ie 20 • gate 

(Susanne K.Langer, 1895 - 1985) gSt&iAA, ft 

itx*n^4, t^iiif “M” fcfcft* 

M£, M-# 

flttftS, 

Mii^tsa; m&im 

s£g:£ttfflNitffc&, mmmmTmm ‘fift^#* mm, 

asnrtBjea^AMieB, 

5$, MDlTWilA^6)f«o”® iftMA 

im, *&*-# 

nuam, «p, m, #P*d^o lE^ft&^JtA 

±, “^ft±tfe^saw'i#^” 0 m^o'h 

“BMife” $ui i: “MW *#&’ $#«£& 

«J, -ifSi-^ii, M-^ttii:, 

A, Httl, #PB, IIM, ¥£tt«#W»£, 

WJBsfc-ftig»±ft#«AW-S!Co”® 


® SMftfc: <3tf=>, 35H#±»h 1981 *F®, 

H 346 Mo 

© » • @11#: (fiit-^iSL •f>Si±*»*lHWtt, 1987 *F 

®, H36 Mo 

<D B±, M 38 Mo 
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-^lltt, a-3rffiW “ «$£#&” Sifc$(#T#£^'f# 
3K fik'i'Tfe^lAT “ff&” «&, litm-'t# 

»A^a»^w##jR5S, sn “S?r\ “ft*r\ “sar, “a 
fn’\ “*3T\ “«»” ffe#F “AXTIfMft##* 

w® 0 mm, £jHRwaifc*K 

±*^m„ w^nrutiiaa^w^watt-— if®, 

MM, tfe&; M«&, Mtt&St 

jtt&£i; K#®AM£#, MMteAMSSR#,, 

mm%x 

W«£&H'StB;*jo e4U£, 

MS^BfeiSAWttfiftSjaiUB, m 
^iURi&S&ffinrtB^A, JtWt#WttMga5fnffr|W s !l»r*«&BI 
£^A, 1t& cm) MJttt£fc«Wfl| 

^SWJR^aM^ ' M (Deryck Cooke, 1919 - 1976) 

ffeffidi, 

««»£»»*£»** “iHM&A” (Tension) * D 0fiiM 

M3fc&, «cAii#l?r 

4 s , cfSi^W, G^fnE#*a*f3F&j£, WMfiTC#, J£ 


® *ir±*: (W*3t3M£«>, ±«#*iiilKtt, 2002 ip®, * 104, 105 M 
<D ^±, *119 1. 

<D l^±, *119, 122 Mo 
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£«, 'ZMr.frZ-, =#£-> 

ttz-4Lmi£n*h, i*nfej* : £7-&$e#o &*, «■ 
«tnia^, mm± m^xamn), m 
tt, n««/h (*a®A« j&) wspswufl** 

TO±iUR, M, 

56, Hilfc£«ttJfc; *HflE#tBaim, «*»£, 

S!l±W, 5UfeaaW»ll; /MrSITFfirfllifeSIAM, MT 

£, ffe^is • nr 

ffeiAA, #«Bnuiiiia^w«ffiEBfeiei5f#tts, 

Sft56ft*ft56, Sflr^^ajSaSg&t, 

tfcin, M^MSSeMW, 31^ 

nrMiAMM, &&&*%&& 

&v&, $n “M’\ “M±\ “mmm»s’\ “*$jr\ ••«& 


® HEM# -fa#: <#*1§W), AK^tUKStt, 1987 ^®, % 

4 So 
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«l\ “Ttr\ “tt#r\ “MSL’\ “M” £M£-SSufto 

»«: 3-1 -i <tt#££±sftft#> * 17 



H—'(Sergei Rachmaninoff, 1873 ~ 
1943) w «ttijgjgMffiJ»o £&17$H+, 
S^WUrWS^TSES26 /hi? (MM3-l-l), njf^t 

«F^is#, =?m, 

301, M, *£18 g#7FM*t f 

930JW±®iB3R, fn^0JJ3±M, (J*L 

is M 3-1 - 2) 0 


129 




4 [ ifM$ jl— 


iftf'J: 3-1-2 <W#kBA±*fc**> 



H_.^h'f^JT'izfe § ^ n 7^Hfj\J£ (Peter Ilyich Tchaikovsky, 1840 ~ 

1893) (/jN^W^ft) (J&«3-1 -3)o 

Wlfc fil/S o 


*01: 3-1 -3 mk®r& <D***ft*tt*illr> 
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Bt&16, 4^25, 26/jN^#T«T/M!rw«tll!lirtt#sft, #4 
^27/M5rff9ft®fe«mw±o SiJ7^28/Jn^, ±SSr#fcBS£, 

#aRgBIH£«rt&3l!i-5fi«o iet^lMMI, Mil 35 

/hTOf|3ft, £4 ft, fgiz&TO^ftf&aaiTo -7fr"F7 

































% A— Mt&#m 

SSH, EftMfc/WftfcfWJc 

MTO, S^41 /M?£fc, ±jfll®»±SSI#fflfctti3», 
HIOT^o S&fl^fJSJS-bfTifcTS, til£^#i!«AI!Jr*£fcJ 
Ji£5£, ^HiJgSfcS±«l«fJ8tt2o 

{SffeW— > Nk£3ffij& 

%W£M —^n^i5sssMiijew»^^att 
^m, mm, mm, &%.&&. 

«*&&, ¥#, i*J^ m 

itt, in$ 

MS&tl 

rTJSL, ±.&MftW$V§, 3 &mm%, xtAW 

MMIo 

(“) “WPSHIf" M 

Afimi 

f^lfftlffifilolfo flrifM, BP 
-»Wi'Iffii”®o fcMP, 

#w-s&Eff, Mil, bp “Aj»*m 

^r^2EffJnixefcjtM^j«*f^ftWi±S"®o iPUJfc*#*& 


® SBg^±*: «#a*a^>, jMc**»ti*tt. 2005^®, 3S2123L 

© l^±, 31324^0 
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-t-ft-fMttfgJJl: iUsp^iHMT) 


si»sf, mm, %'a, 

mm®, 

tit, hkmmtftism, WiS^nas+w^ftiRfi, £& 
IM6<) 0 nMttgiizft&m&&%% *%m 

summr &=? m*m 

m, sjtk, 

*#, urn, u m 

\mm" z-o mi±#m, mm, 

ruirtAi'iwiSo w <,«£«>> 

PJr&M#BM^ft^A^2tWJjkL-uE, W ik 

m, ^p B n0fsaMiffifi^r “w m 0 
£&, AfH> 

(*W) Mif {m\mm) z\'mm%, bkm^mrx 
in MAtHi.iJnxitg» -*»r^w«»# m w* w 

wfflw^ n n nWniiiiijs#i#o tkin, 

(Pierre Boulez, 1925 - ) «A±£®» «ftMAB» 

0A faWW4PirM'w:M^±iA^S^^J#n 0 p f t 1 ^#A^ 
«lfM, <B*. ^fnM^p H n ^SEtHtfe^tfcaftWP[^^?f 


0) iS#BI#MBU: ^46 - 75 M; ftfu Ilfclg: 

% 158 ~ 174 M-, mn%: <# £jf&*a«tH:#>, si 39 . 40 , 

152 Mo 

<D a»rij£: (ifclfiKtoJi), %&&&, AS#*flj®tt, 1980 ^Kg, si 
13 Mo 
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mm, fflSL, -tliS 

mmmt^ 

'Awammmm “w, 
mm, 

<r&gat#«j£«> at, 

3,3EfrMm^; mm%m i^jawa#, 

ft, 

Mo mm, ^fitsttAif, im-fenm±.mMT& 

#p°po *£&$ 

^rmm,, iiw^o w®, w, mu 

mm, MASo”® 

SH, AmiM^MMiL StfiMTi#, fM 
WffjtMAo min, Msmja#;# «Ba@^cP[p]ft» mks- 

.a# “&«&”, , mm, 

fnlflA “^MfJSUH 5 , JEA 

.”@ AAMM S B*-*tofe 

»IfI#ifi: “fSM&WLAil 

^«B^A^Wm^WAAA5iJT^®#^^6t)AA. 


® wag: (^ta-ta#), AKtfcWtbMt, i986 ^w, #i53H 0 

@ 3RJ4,: ( n 1rJI!^?$ : ffl03C II l“]ft}, #JaLRs&: http; //www. zigui. org/article. 

php? id =43115 
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3?JL+ 


sAipmje 'faikim 

WAMiUo#!#: “W«a, **n#^£”, “WS^, 
WUjfcMto"® MAM “A-^S^W ‘Ht^’ A ‘XtiS’" 
M£i£1t&®o »i, m&MMgjf |plttW, «M|3}- 
tto Afn^sm (EB@^n|Sift» 

M&SL MAW, ip05£ MPBM 

H#”o 


(-) JgJSftftSfcs 8S«ft40£ttWfiM*>i[ 

MMfA, M 

“^g”o 

#itM, tmmfevttoikj**m st^bbwihh, \m- 


<D Stffi#: (affi-^fflff), ?££+, IS, JS^EBif, AfSAKHAitiJiS 

tt, 1989 if®, ^84Ko 

<D ®M: Ua£#£lt>, iWWJStfiJKtt, 1997 if®, ® 100 Mo 

® <m^H@s:ifi®«:#f: -1- “A” “g#r &m*>, #ja« 

: http; //www. gongfa. com /beiduofentianyuan. htm. 

® H^UTT: CfftSf:}, ^ 216 K 0 <fti£ = #*Ji^;St 

Its>, + as®, 1999 if®, SfS409 M„ 
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fflfct^T, (Plato, «J^7nfr427~^7CHfr 

347 ) nne£#£, ffeM&i?* “aaia” * “sxsrwajgttw 

Hintspr 

jws^rn^ *sm#3R? 

MW&ffl” £ffe#*, P^HHA SfcSMWfc, 

*IBJIteAW£'M, ttAAM&BWIHftiS*: “M\ “1 

ISt’A “W, “iEX”c 

*itt, ow, mmmm% 

“M” &, 

infSfMgflrW: “‘^ffiPFS, OTW KIIAS 

##**, *& “*mb^a3sm#£^« 

H, ffiffilMRTfL ^»*fc£W#*, *^iAA£B 

£, Mjy«m 

flffisair#, I^TILfelS, 4H*. ?LiH¥ffr 

«B) p «^» mm (is) “J^mm, x 


® H7*T9tT: <ff«^>, % 216 So «5iaft?#i8: (PffiHWiS Jt^X 
ffl), 1999 tpKS, ^413 5r 0 

(D *.itm-. m~n jt^s&>, Ae^tusstt, 1979 ^ss, 3&55j5 0 
® mwm-. ( i Pa ; t*ji^i>, As^ttstaMt, 1997 *pks, ^93~94Ho 
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H* <ffi) tSWSMttitiilJftM, £lE 1 f 
M, (SL, ffi <s£) 

ftitsiwt* am mmw#o ^ma-abe? -=iii 

it£, u mi%*” wm, noa&n 

±WT life MSI Efn 

“s«” 

(M) M&it: —tt 

in, (LuizBonfa, 1922-2001) 

(Vangelis, 1943- ) WfeiHfiRo MM3I 

&#MW®t)iAm^#, x^ak*M3«, Rrt^mm 

, “^AmMWjfc+wsiM 
it, mi»£* 

£-^#£WJf&+, &mt, m^ 0 ”® 

Jf^A (Vladimir Stassov, 1824 - 1906) «A1TO> 

ammmm-. “ warnp ,&n 

1®, J^iWWSSto”® mm„ HlrA^lf^fiSSI 
*r o 

M A*PJlfcWifcEPfc*x SSHtMik: 


0 Scruton, Roger. The Aesthetics of Music [ M]. Oxford. 1997, pp. 386 —387. 

© *im«, cutiMM^wso, 1989 ^®, w, 

447 ]g 0 
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‘M\ ‘Hit’ 

Vitim, mmn^m&vk 

«sbw> mmm*m“% 

%& 0 Mm ifftfesiw»JrA, mmmtiYfShmjtmmYfRi 
Mn®, 

±m^$L m&, 
mm, mMmam, 
mm%L, mm, m^Ammm, 
m, mmm^mmmmko m 

i&x^, mm, mm, %&mm aamm, mm), 

MX, 


® *i«: mAmmr&t<&MAVk : &— 

ifcg), mM), 1974^ 4 Mo ?t?ISBJla: <20lt*B*BWJfc*i?P#ifc>, ARa 

JRlBMi, 2002 ^dS, H 307 Mo 

® (p au i Hin¬ 
demith, 1895 1963) #±„ 20tttffi30^, ft ft it JR®*## 

n, *^^'R*iE'to 3-A®, fti£MftA#J£it-igM?t=l:#, 

±$kW%i&M$.$r, ■ %fc§l (Emanuel Feuermann, 1902- 1942) 

« • (Symon Goldberg, 1909 — 1993 ) 0 g $$Jg7 S*X#o SKE 

3£Hgft (B^^^Sl) fM^AJS, ^»t:#S|5-feS;±g^K (Paul Joseph Goebbels, 
1897 -1945) mil: “ffe (Jfjftti*#) ^WMW^filEWSHlfllgt, {SjiHAaji® 

«»6MEig, ffi0JT!fti:A«lSaift^^^itfc^1*#S{nWAR.S*S, 

it= faji, JfcaiijSA-fiJuEM2Ait, ffi7FJ§-®AWM#«*!lig#o” (Bru- 

hn, Siglind. The Temptation of Paul Hindemith: Mathis Der Maler As a Spiritual Testimony. 
Pendragon Press. 1998, p. 45. ) 
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m, vm, 

mis*i^*, ~\mmm 

ifio — , # 
fi«fl'M5iJ^W1ttto”® nTiAl, 

wcm, mmmmit 

TWfeitc mat, 

u mmmm^&”®o 

mm 18 m^% 19 (E. T. A. Hoffmann, 

1776 — 1822) Wi¥i£|W|#i5^$L It 

au \m-. “ 

%mi&Ro .J/!££W# 

ir “«’\ “W\ 

“fsuT, “^tT tt«5flf, MM “Jfi^na” W “*R&M 
£”„ £&*«#« WWifeim, IHnMTOMPJflrilW 


® nm±%.: (ife^WH), IMte#, AR^tblKtt, 1978 ^Kfi, Jg 
38 Mo 

© H±o 

® 1**&9t: PH*®*, MAZtbJ&tt, 

2006 ^«g, ^ 76 Mo 
® |sJ±, ^ 72 Mo 
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* p*# WiA— m&m® 


tfcWA»£'j mwj % e a Miif£3&fn$cMito 
Xmmixn-. “f*MW*Ii:^, ll^lilffI rDK®, 


® (M.E. Bonds) ■§R77SAl:M ; fi£ 

)"))¥)■ fa 3c fajA)) ( Bonds, M. E. Music as Thought : Listening to the Symphony in the Age of 
Beethoven. Princeton : Princeton University Press', 2006.) eft, £fi Iff) X ; f ® A QfifftybR'! 
(1776-1822) WUffliftgitfaiUj, SlSOO^mflg, baa« 

Ufa EiiJitSAttffiaT^ 

#3iJft£ni»|JS6<j£M» M***il!l*Sf»«S#5tW?5ia^o SistttfflA 

w«r, 

vmmm&zk, mvtmTm&vtm, Hitt, #*——si# 
flftisoo^ftr/g, 

ftfe^Tis^Wjia^asaio timam (aes¬ 
thetic contemplation) + 

mo Asirjigssiw 

tsmmmsw, «&8ai 

*i*o (F. Schelling) #W±SMffTr®, i^2A«J*M£7 

M&^PIWJfeSffjl “API” (infinite) ftl “*a" (truth), 'BfnfaffASWff, R 

nm^m, isa#-#®fwm^±^T, 

MSLt$m*nt®»8k : g&, ftiMmfawiatrftw “apt fa«i»s&^a, t& 

t&3j¥3tffi£@tB7**WSISlo i¥ik^:8MiIjii#ft;i§llr, 

*> K'rn^W. (W. H. Wackenroder) &*#*fiAS 

?ifaxfttt£r&i (c.F.zeher) 

AWffiWMJUlJiSM^iii (J.G. Herder) BJ tB &* WiRfift US M2 A, 

BA-effiffiAifie “*feXt” (Absolute), E. T. A. S Aft 

(E.T. A. Hoffmann) MiH%««#«lNF§l#Af]£fajtcAMjkX. J4 ££M3E»fa fa fa 

Afn»jfT-®gA> apiwiBo aasa-fe^sfiST^(g, 

'EilXMil't'ft (fa±, ®23~25, 35 M)o M4*AS^1 h, U** (Arthur Scho¬ 
penhauer) ftfc&: 

a^Tfa^Aitt^wa^o Hitfc^£*faA£^2*Jt3&M£®, 

m*®, apa^w^mo” (ffitt®: smt^as® 

tt, 2005 H&, ^ 219 H)„ 
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-*K'SffifSN -#SM 
#i 0 ”® ^IS*±, 

-#, “Mft^MiWr’o ffct 

%: «MSfc£fe 

a, „ - 

sih^wi mtM% 

immn, ^ 

|pJo »rK^rlii^WS®aiT3»ittW¥Wm«± 

&z., 

mmm 0 x\m% 

AiAiS^Mo 

u±im, m 

mt>, it m, m^n&, mtt, ffemw&w 

£***S;fc*S§M«Hil#i&, iP^Al^#* «AWffc», 


® s^iht^#: < 3 &ttffl:*ff *=&##&>, Mit^WftiiiStt, 2000^®, m 

82 

© @##T&: <»T#fiZJC»f*ff: tt#h fclft, »£>, ^ifc® 

tt, 2002^®, H 307 M o 
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was?*, jiwism 

m • “M” #ft, 

[ft (Morning of Carnival) AA>; 'XftTA/LH'® S A 

“mimt, s^ipw^WiRafeeM “sm* 

5 “MM”-, mmn 

mmTo ' 


(-) *jRftq D nttfkgj§s& 

flttf&iti&W*, £-Wf#fr 3 &. M. i¥ffr + , 

j&£, mm 

1. W£ftfiWffeS14 

rt$ro*=tf&att, 5iJiAfn#3i^iAffi#^Wo ». ha. 
Iff®, im^M, 

<*h) a. «» a. «Aie» mm® ‘W\ “Mur\ 

“M£#” (SULt#) #; 

«£»?£« (®^» WA “MtHfM” w 

mm, 


® ffltfcJB: (H^ifiJI^i), &?&&, fSSiXHlMi, 2005 ^)®, % 
237 35 0 
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%Z-ir ■*■*#{!.«* **,: ikfrMiffo(T) 


m, xmm, m^mi, mm, 

imMmm, mpjff$sw«g 
mft, M, *P*aTMi£tit3L M 

ayw^w, n%, m#, 

Wo \m, 

sRN#PW Srt§, BPM^fsI 

mm, tum&iMjimWo im 
mm, x^im, 

^ tifaMo iM&fcW' (Giuseppe Ver¬ 
di, 1813~ 1901) wra ««^K M#Wf@ (mn&M 
mil), ixmm}, vm&mmft&imH 

n, f#li^«i«t»J•« £€£» #, l£WTi&*1i1A » 
ftM, *&JM£0£, J@I^A#W#a5Mtt-iTIS, WITffl 
msa* m Ati» m±iml*t±t mm w ep 0 %mn it 

2. 

, £#**# 

M? *Wlw|0MWAfi'M|wi-0mW^Iwi^^ 'HfcWteffit 

mm&, mm, mm* 

|bI, MIWSWWIhIMo 

mm, tt*mmm «-m» 8H£±A&£*it±w*fi?T 

MStfMjfcifAffitil, (AH) 
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.icifti-H-ar*, mimiiisj, 

a&wie#m— mm, %x, mm\ “i wz2.m, mn 

{«mat»#mw{A£, tfssa^nrsistwMo"® 

A, M»WIBIMii:Wg|l, W«#A5E£3r#£+ 

^fff- XX S. Wit 16 A ?® o 

^ffcWiRWffeaTO: “IfctflSNMfeAM® 1965, 1966 ^PE, M 

a mmmx, 

&mm, «^rns«iR«M»it, xmnx>, mmxmxxtn 

mo”® SO^ftWAKM^Mo nt*^A, 

tittil^WABii^ii^T, Afn^-#fiJ#l^l!iW£ 

fflS, ®3M§£WA?F&& 
»M&i?rffeS[##WJB&WA “M” w. 
“A” Wo aassiftmAm^f^affeart^w^sft*^® 
Anr»o 

xin, ttjUA 20^30 ww^ifc 

® «fsjH®#*» s##^A±feiSfnAfnw^mA^^Mffl 
MA “3!r£M’\ “M^”, ^’Jf^#>0JMMiI«;#iJo 
iim¥MfJ80^WW*, MA&, a 

*«, “fAMfiRRT 

a#&&*&-»M£&tfr3R, HAMW 

*&’ ‘&\ m^isam^am 


0 Slonimsky, Nicolas. Lexicon of musical invective : critical assaults on composers since 
Beethovens time. W. W. Norton. 2000, p. 64. 

0 <K*ffc¥iS*R: #J*LI^&: 

http; //tanjita. blog, hexun. com/13780973_ d. html 
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Mws *^”®o jrnutmmmmm, ^^^aiffeaa#« 
ifemwta, Am “fejAim” 

$f$, ?H&S»riP« (MBtfl*) A^MiiliSo ^A^tB, 
»w^3o (hum» twisft, “\m- 
^mmwmasijbu^akh”, ®&%mmf i Jrm, “pm& 
mm ‘a^m®, sum#’ m ‘&3>j«’, 

MA£, i m&’, 

^Jo ^fcaai^WRJi-#A^#1f ) M4*A, 4-AM 
#*, ^^wtt^aaffiAinwffeaaja:. 
X* (M0fS» 

WIM#, SMMSo 
#*p, Am^ft-ateM^MS, 

A A H 'At J lKA lfc A A A ® (Madonna Louise Veronica Cicco- 
ne, 1958- ) * ARIMf J$if 1ft, UX 

mmm p jisfjsyitt«aw “a 

j®mm”, $£ “%mmM” #, Mra^£«^£m¥tfr; 

#M#Ax}W?±£P^Mo mm^- 

• Mjtl&M (Susan McClary, 1946— ) talii, 

a*?±At&—wa*„ a-a®, 


® SS*: (i£J55fc**®g-£T <MH§#*> HW, (AEt*>, 1980 

¥*9». 

® MASi ®fMf*fir1WM«>. (X*1*JI>, 2010^*8«. 
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Wm k ^£*^^***±4? 

AW«g«¥—«*#*■—AM®o *j it, 
i«ff»fart»flMtlftf^, SM^TlElgMo 
±M0j, 

fcgJMt, MA, j&fcftfcjiCM 

ffeSUSSiHS? 0Mt^Mo &AttHAAmmi3]-MA 
W«**J^*A£ll&S®Mtf3l0^ TFnTO^*±£#iAfn 

W£'Jl#*«t!ilffcM; MH^fUMA^-MMi£, * 

xm*Mg$tA —■***s#iiwffea«‘<ta^, xt^Affcg 
rt»M*S«i^SJi^rRWo 

A, IMk a#, SAitW 

#&5, »tt#A3Sf&SLMfc&o tfcSn, ^Ai±-£AfrM&JSA 
gBtW-R^65i^T65J]ffi, Aft#M$ij3fMJ§£ 
<&#»; ^A£gaMMT-A*ii£, # 
J»-ife»&«f«[*gB#±, <®&); IA4ft*$#, 

Ift-flM^I, IfcgA (#A»® ; 
a^gBMttfr#, #J£A <2*£tfc)®o &#f$0riS “X 
A” 3fc»ITjlMiflk W, SI, aMfUA^^AA'g^S 
AWTOtt, AflA&^ATOJPg, 

&&, «W$!lMfriWISIf, 

^p n p#^«J]tJJC, S«, 


2003 ^®, fg255, 256, 276 M = 

® «&£r: <“££" £*£«! (XZSifc^ft;#), 2001 ipffl 

4$„ 

@ wn, *ms#k fufi«: {fT%-£*mxmmmm>. <&«j*is>, 2011 

11 Wo 
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**4IHtW**: iAfrMifVr ( T ) 


2001 ^4^ 13 H, 

“2A” 

m (%rnk%. [ 2001 ] i4#), 

n% 0 n 

*, tmmm, 

miw, &frm%*gmAMfemvtiM.mn 0 
mmm, HM^frjT±M£t®o >&±, 

»rtr MMWt 

-X W&ftMMff 

ilL 1?#, ftsA K»&WA*Fr; 

WBWSl^TISAill^, 

(-) 

W4R##r.ii4»ifi»f Wltti, 3U3. 

a*Stei0r«fcftf*feo 


® #5L “ S 4 I ^Sfcifi : ” Wifi: http: //www. gov. cn/fwxx/sh/2011 

- 08/26/content_ 1933818.htm; Jlr'Ht F*3 $ nT # JE “ 4 , ^A'f-fcR” : http//www. chinacul- 
ture. org/gb/cn_ law/2004 - 06/28/content_ 49708. htm 0 

© ttHSffiMXftttfi. gS2^» a 0 fitrfeimt, PWX 
ssum Afn^#)fswxd-^tp -g” m “*&” 2#w® 
#8§t, W»£* “RHiS*;*”, &£ 
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f, aci$#7 

“mM’\ “Mmm\ WHlXikMX” III, 

Tillffift (Iff^ft) {JCJ1W88&: QM) 
% 12 - 16 /M?„ llllili, 

®I?riiltiiRiajliiM, 

«9? ^p H p^AAfn^{si^{S? 

3®, ^flJTI^Sy A “ e 1 "fe SS # ” ( Klangfarbenmelodie) ft A 

OTfflAA o ^S—fei5ffifc««[^Wi5f30t, #±&fcmM3l¥ 
T, (Eif^3-2-l): g 

Mgfflffi#tfilft t B-G- l ’E H'Mt; |W] 

—/MS - , g-/M!rgH#lg- 

gE/Mfg-&&, H-SffWKt'B; gS/M!rg-#i*t, 
^ffiwtt'B; iasffl^fft®3£/ra=, 
tA^tte'Bfo & 

*jt t, 

IT. 
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£«.: ikfrMifVt(T) 

m&: 3-2-1 HHtl&ti1 <£■#* &£*> t£ <!;*«*#&: ft 
#> 12 — 16 /Hf 
















TOo BIM, 


;S0|J: 3-2-2 


£ >0 








-| M 


«J %s 

"bS 


TB^ 

ko . . 

.. .to. 


m*, n n*m& 

«M!$*o /M?3fi»fP®'f>W k B. g; ten'Mh ^-/M5r3S 

M b E#, ^AW; H=/M>3£#E# ; HE, S/M?JHlJ?S^'B, *D 
#0 *BiJ*±, m 

wammH jrtx 
*H-/Mm##, ^at\ H 

308 “#«#” a-^*^o 

a “JfrH**”, “Aff-A” MAtt, & 

#rfnW, 

isaT#p, ^rmiKPJjtfc# n H pW^J^0^^i9O9H, itfcmr, 
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9L: iUbJ§*HMT) 


«®o ffegife: “{$m±rt : SsAA* 
Sfcfc#j*#B£W£tfCT$*§»»r«, 0 RKI 0 
feift-AAffio Hilt, #£**±£#0, gfiJMJi^JiiSSo 

iaM^m^mmmiwz^ i mw' mm, -m&L&±mm 
fSiagwii, spa, 
a.”® iiaiftt, 

jfi, 1945 *pmjg MW5fe 

PZ .—*0 

t&mmmz&nmwx, m ^ ms , 
EfeWtto rtmMt&mfofrtiTMtiMmfrmm, % 

(-) 

1. %&&%■#)£#‘l± 

xm^m^fm: &-, ##?### 

(D Schoenberg, Arnold. Theory of harmony [M]. Berkeley: University of California 
Press. 1978, pp. 421 —422. 
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a Ai*f i A—ftt mm 

“*rcr\ “M” z&? gaol, &£&#?&& 
KM®, ma&, ##?* 

SWo 

-If*, 

ftAMo W,-frM*3k 

mm) 

5M4, WiiiiAfn&iUfcl^ftKteM&t# 

Ktaffio EM, -&##r£lJt 

fcMP^JnL ( Heinrich Schenker, 

1868 ~ 1935) #0fft o 

w, &+, %mms 

MSM, (Structure) 0*. , 

•£%£&&SXMSM ( Prolongation ) 0 

TJt, 

^^«ffejsifani«iji-#<Bf4kaisws^o 


iftf'J: 3-2-3 Kft# <G *$$##»! ft) (K283) #-**±* 
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-%-fcVHitfgiJl: iL&MifVr (T) 



atu^aw^M^ttio (FeikSaiz- 

er, 1904 ~ 1986) *gHj, 1 ~ 8 /J>^W* G *W±*n®M 

», %2. 3, 7/MTWM5&IB 

fn?g, »5/hirWTM?(j|6fli®lf*±W®M±T4|5W««, * 

MJnmAmimXMlko Hilt, mn&mp#m 
i -iv6-v-1 c -*fjn:*Bjtfjfit, 

*r»iwfc, ^i~8/hftnsi»tDwii, 

tMWfll; H 8 /hUJBHttJIfll + tHaW C #SM/K 

|W|a, *9/M!r*-« 

#mb#, i£ftmi65At«i^o 

W5tt?'J D—c— b—a— 

G (JUT M, 

gft)® c 


® L ll If Afi'J:;)'Ilf. % 1(1 Salzer, Felix. Structural Hearing [M]. Dover Publications. 

1962. p. 138.-tfe5I#JS,T^g: AB#ifc{tlJKtt, 1993 ^ 

JK, % 69, 70 ® 0 
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it0ij: 3-2-4 


N 



?| i) : 4£#'].3L#r • iA'fcX (Felix Salzer) : (Structural 

Hearing. Dover Publications. 1962, p. 79) -ip ^ 


l &W&AM, 

«MnTWM®o ttJP, ( Richard Wagner, 

1813 — 1883) amm 



£8cWifc*mM££#, W B B o^aUhAf|3^^W#liE 0 ^ 

m, g^“SP^ B B, 

P4®^, B, C#J5!lMwW + W±a^ SlfiP, D3/M7FSP, % 

SI»C, MB, 

Mo Efeitfc, m 

-&im, a ^ a, x* 
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JjliLHpr -S-fttfHi 


W-###rTO, (a 

-b-a-b-a), A) Hitt, SSPf^Slfe 

nrsw* 

jitHt, ^TfeHSJsit 

J*L§, 


ttfff: 3-2-5 £ft£ (EM&> (4 8 (/J^t^^Ail}) 




® Hffl®: (®53^ B D B #ff>, AR#^aj)Ktt, 1962 ^«g, SI400 Mo 
<D <®5£-^ B a B ##T>, 4>*R«*^dI)iSi±, 2003 ^dS, ^495 Mo 
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(Bela Bartok, 1881 - 1945) % 

io9m «Bffl^» m 

ms, WL&®jkmmmm&}frirm^ 0 ww##r#nrtB£ffisi 

m&, #Ko-i-6^ t 

##»; mi 

D*±m, 


itfliJ: 3-2-6 



wii, ^^m$#tBS6o 

a, C, tfcjtfcfaj®— 

%Timmm, o ttm%m*, ■$ 


CD #JHi®R: «#rEf££?g 109 t <BB®>>, (zlfcjSrfjfc), 2013 

6ffl„ 
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$-2-* (T) 


W, HA, MieTMt£Ai&JM#MAA7o 

m, »j*^«f#*r«#«JtaafTWffrwsBiio as, 

)SAgBM^o n oo JJfcB^t, <EMft) *fTMTIfr#MWMJIM 
TgMfi, 

IP AT «£i»» MTtffo £ii 
* (atfiM) AM <^C#^> flTISTO, iAA <£ 
«» * ArAMAMA “mtam”, 

“JM*0Hr, “MtfrfTo 

TtftJAMAWo AK^iA^^^A^WBRA# <£&#) M, 

« <*r»>> -5 t m, %u&fe%n®3kWLfe, a 

K, JB5£, M <£Ett3*> PJ ftWA, 3t^w 

*o”® iWMPJm, “8 

a «£»» Ki^T-^: <££$?) HA=g 

'mmmwL' iah^h^o 
ham, mi (mm jft-waa±^»^o mmm® 
(mm MxvmjE&&¥&tttM&&£SLM 
iio” m iMaa^^A (mm t ® 0 

imi&: “imm ftiiiftitwi &x%- 


® mm&, ¥>*&±*s, &%%%%: (T), ar*^* 

JKtt, 1981 SMS, I&753, 754, 756, 753 Mo 

<D Jfflii: <ffi3&«3W&ifc&:£S>, ±jS*»{U)jStt, 1988 ^®, fgl07, 
108, 289 Mo 
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&A±ti:*± .mnmm, &tfc*± c^ssa? 

iE»”®, “Utmm , i, ha «£»» isi 

— Plot (tlrtMMI) c”® 

-A*M^iwiw^t)f^± 0 £SMiUifcMMtt£A#iFr 

<&«£», «H«», Mfiii 

£iW*«T, 

, 'mi# g m* g #m g b 

MM# #A 

tff; + 

mx, AfnanrtHta^iwiw^aife^ 

“ic&±xmit’\ “i5MK±Aait’\ “ffi#^Hffa^’\ u mm 
mit’\ u m^m^’\ “gE±A” ^MM^ssims 
r, ^tifti^lfo ^#fflW, #Afe 

«-m», 


® ±$#ifttijigtt, 1988 ^®, 31290 M 0 

© (fflil^fc), ^jtHiJigtt, 1990 ip®, ^ 99 Mo 

® motion, «£1if3f##*£$A£o fcMn, 

Hr, a$ nsm®, ^pj, @fiiw?ts« 

#f£*A*£*o Hjlfc, @fil^Hfft*W^#, 3t»±l§?Fll^llf#Wllft*#^ 
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1875 

mmBtta rt# 0i?^Bt±«fctt££ii, *@4 

3s® ; 

XMM®a 

$5Ili±JlJB>#T, BPteflrMW* 

£*#-1sc, #« 

“WM”, “*!*3tff-4\ “iM^Tft^” ^|5J® 

(a/J^fj*tt» (Op. 28 ^ 2 ^) ^j, ma 

MSSHfiStife^-• S:£fffc$T • (Lawrence 

Kramer, ^), T'M-*f $ft « B n &<J * ® M1 $* PM W 7f 


<D IW: <“#»” ■% “g#”: «J <*n> »»£»*», 

« (l?^tt##^)ig)>, 2012 ^6 Wo 

© (Susan MeClaiy, 1946 - ) K@J 

<+fl> *xfBM£«MttM£*ttr®?Fifc. *«**, *nft*7Bj6rflritttA 
@fRSW “^-g-g” ttXtJStyaSTiSS#, 5i 

jE*tt^aS#^t^«Kf»MB&BSS»®3iiJ»J-^n»^Ml®Ho -L*&-SS* 

frdmmf, K&7tk£ikMMMmjc¥, * . 

«(*«•"■„ SSfJi “*£^M±£”, ^nto«iIffi:£Sfc#7+*&, SMJETiS 
£fP#?fc*®8io bUSL, £&ilM«irF, SSff{H##SSLtt^Wtf», tffe<K¥J6 
£«m#+W “«i§5FHf”o -3f®, *dBjggttW$ 

3WRH?n”, fcfcin <#£»» OM • (BlttSfcjL- 

«if>, #4^0£TH, SttrU, ffi^fjbJK, 2003 ip®, $128, 118, 120 

rtntfc^S7*@Jo ftlni, ®@JMM£719 ttffl 
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m&&, -MfrffinmuT-. 

-gft, Mmi&mm, o~7/m?) 

Wftlll—(8~12/Jvft') $JpS#niif jl:|nl—-'h W (B) |W] 

AJt, Efeitt “ii^-H^M^il^lir®, AffM^T 

SP»#5f!g i4/hTO # F JF& 0 ^ 
ffi, (BSWIA, *ilk+»rT^tto S^JSafrSJ 16/M5T, 
am*FEtf, SAA{n$#&mM±-*j 

iitfs^mmmn, n.mmTftmw&m, bp 

)S —' / o]&lI^^n W^HU—“'bQ , lM.3lM.fn o 

f-^^Te/W, ^AGAM, 
e/jNpfW I (f^AGAMWVI) ^PpGAiiMH 

-v -1 (Sf 4 - 8 /jN^r ) 0 xamw 


<D ffciflfg-iS*: <#iS»*®ii*jO, fiJ«=#, 1991 












% i 3 L— 

#^il/MrtfJ39ED*i«IW±fP^, M, & > N!8#££To - 

tWtWMTD*«±«g, && u *Wffi’\ u m 

mm^’\ mm, &mm-Mmw$ a&M/Mm 

^o AU*S?H& (mi 4 /M?^~i 5 /J^), tBSET-'HrM 
PJWfP^aff, SP-^7 nSJ& (a/WIV»*m^&WMVII) 
iifta /MbmIS, 

ffi, £gifc3£iig*K “$#\ “W, “*W\ 

^tff^*Ti^AfnX+^ n a n W^SSj!Mo “MW® 

12 PJ 16 

WaSSWo”® HA, “fW\ 

±, JAAMifiA^M-^aT# «a/JsW#®» 

it” (dialectical reversal) SPffcpp , ^flU, Si 

^ip^ro^iJUc wtrnw^m, (H3 

/M?) ^T*F (^11/M5F); (HM/Jvfr), £ 

|2i/M)ffB, MftM/hTO 

5 £*P& (SI 21 ~ 22 /Jvff) Zfs, ffi'l$^®!) 33 £^ A, JJgAf) 

A PJ A M££, 

<D mfc&m , 0ngM?l;£-W«S£, HH- > NH5tt«i*ii„ ttifl, ftflff&ifc, 

#*«£ttSiPJ§M, (ffe«» • mfc: 

«, MS£=#, dfc«*^di)Kttl99i ^ffi, US 121 K). 

(D ft^-ja^K: <**691»*5*.SO. IrT^H^, dfc3§C*^dJ)i£ttl99l ^ 
JK, ^120 Mo 
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jtj£, tMn, G^Mii 

H D^cijiSj/H a/MS, M, 10-11 /MJr*t, ttfBSflftJ 

D^m±S:iBaS*PJ, 4PiUaT-3^J«#IW&fT, 14 

/M!rfeaii^fn®iba, a/j^«m#satb^o £3£©n#5fc, 
H^ll, 

*f£” »l*r#3£SWrt», IPS# “*nT!BW*tfc” (impossible 
object) o (self-image), J|— 

ffcW, Mtt, a^lJ6Wi«o SMflteiM, d^M&J 
£»£<, 3£&HiAA, a# “^IBW 
x«r £ma±*:fc^++#£JB.o Armaja 

—/S, flfeWAAA (Franz Kafka, 1883 - 1924) l^g <—>f-& 
^C§(j#l} (A Crossbreed) A#!lo IkAAA'^IT, 

,4fl, ifeWAW#14o + 

g^jf: 

£&#>G±I 

T, iPK5d»Ehft^WKW, S8* 

MliaTftW, ^#g!J?07jciEJiI#'S8Pfi-fe^iM^M^o & 

S8«?h, 

m, lEMa&^ii, 

m&m, jammMo mtmto, U'hmmm 
mmm, ft&nwm nw 


(I) Kramer, Lawrence. “Romantic Meaning in Chopin’s Prelude in A Minor” [ J] - 
19 th - Century Music. Vol. 9, No. 2 Autumn, 1985 , pp. 145 ~ 155. 
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Mm, vmm^Minit®o 

A: 

T»rfflini«FWS»iiST«fiW«f#Jr*, «a/hm#®» ®6'J 
f^TaSBifio 4ft4i£m#7*0Tffi&: ‘‘i4«M#»t»t 

MITI?f, f£&M1#£o iitiittlM# 
g««mio”® 

emm, 

AS, »S»fifI$iM; TiB#A«Jfe3MI£AS, 

\m, s»tAgffi®o 

WAtaWi^ii], M 

^ATHtMIrI®: Km®#&&&%&, 

3. -frif JM&tfl^M'r? 

£##riS3&+, MM, « 

1 1 %m a 4i-c? m* ^ w js pi s—$ n 07 ^, 


(T) Kramer, Lawrence. “Romantic Meaning in Chopin’s Prelude in A Minor” [ J]. 
\9th — Century Music. Vol.9, No.2 Autumn, 1985, pp. 145 — 155. 

(D tss#: <g#*&ttRKi*]#— &itM^tii^mnu^.-'s-t+^ 
¥>, <#iR9F&>. 1980^*1 Jfl, 
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-a &M,: ( T ) 


m%mm, ^iwm 

im 

^in^mn „ two, ™ 

“M-^MMifc-”, fb%: “M 

5, im^TO^-^XlEiimMiURflfF 

{fro”® jraUffcfflttilfcM M&MflS*-#* 

tom “«”, 3p^, uxtm&wxmMmT&mmm&fr 

rr, frlMW&^Hfro 

#5fe, MIM2ISM^#r, ^ifrOTfrJM^atT 

ftft, wstt^wM, £ 

ft, *±£«, Ji^HacfPfiJSWo £##r <EM&> Bfr, ^ 

w, bp w&mmmmftm a w#k#8e m 
h^, '&&'br.m5mmmm 0 #r, Mpn&mut&i&p 
WjBMAhfi? i&tiLM&^o to*£**«8l*r.M®±, ifrf/r## 
H^tWlI, 8P4, g^tfrlg 

wa, &%&&&&-% ftm* to, 

<a/jN«tlT^ft) *f, 

jsl, 

ffi M&Mtto 6ilk, ##rW£- r ^Kffi£ff£ 0 


(D (Ki-^igg-*£Sifc£J?t&<jW**5>, HHAftZXM 

W&>, H^ifcWtbJ&tt, 2002 ^fig, % 193 Mo 
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mmmjs, w&, immitu 

(ffJR, IT*) WSiifc, #ilii 1 fff 

itm, urn, ^mtim 

&Xt8# «a/J^mf#ft» 

#W*t, ItIiWn B n ^li#ffiijf 

^ m ft ® tt ms &t w a ^ & a & g m ft m ft & w m s js 

JH, #MA-^£MA, 

*«S, 

#OT n a p ^ [^ fft »j a t ^ & £ i'bj m ?*§ [^ , m&mm & am a 
(a/J'iSfr^ft) £njltAt£ 

«IJSL, f®«*^#fWSf5z:>hl®«o iE*W±M 

ftSW, fcW£, #tfSgJfcSRTf&&0rg#, “£ 

M#”o 


R^H^tfrSNU 

&) ^mm^mm^m, i®m, si, sm “^ir, ft 

m „ 

(-) 

£xt#&j&£&?r, Afn-t g ftas* g «ii 
—M«a±tfem, ms b witmm — m 

mm o 
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1873 (Franz Liszt, 

1811 - • 1886) M JgtffttaTitfifc: 

muiufe^i! (mmmttmm 

ft) tKihTm 

m&, <&?*«$*# 

T 24/JnTOM®, E-B, g±AJi # F*a D-A |S|&t£«fi; ft 
ftiliSEIfttim, E-B- # F-D-A-E 0 

ema&, xai&mk&ffkzm, it 
^m^impSo”® mmmmism, m=mmnpmm 
Mf&, MM, SEAL 

mmM&m <zmm +*s^#T^ssftws^g?i, iih 

fcfciP; “ft fa 

A’ (Organic Coherence) ”® 0 ^ «§&f£A» — ^i iff UK, 

ift: “— *£jEJi 

m.mm%itmmp^mt*, ## 

.2*iEM#tM, 

A^AAo”®^ja, (^Bp^rmgE-tt) snrt&M 


0 Slonimsky, Nicolas. Lexicon of Musical Invective : critical assaults on composers since 
Beethoven’s time. University of Washington Press. 1981. p. 114. 

© m&mmM: <AR^tunstt, 2001 if®, *220 m, 
® «?#= <autHAtiRi§^i{t>, amawasiRtt, 2000 if®, %74 %„ 

® Mig#, AR^H}®#, 1997 ip®, |1,4® 0 
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% ^*t± jL— it 


(Theodor Adorno, 1903 ~ 1969) 

M*!J: “ inWfrtiR ftt a if SI M £1 «r, 

umvc .ii^wt 

32 /MT, 'hA&fllM—'MFflFo 

mm w r n # ft *\m w mm 

ft — m-^ft^ft^m^m^ft—%\t 

, mrm^ta w**»wtt? 
mw#„ iw## 0 afti§a$»i 

W±W 

W»6W3f 

ife: #ifc, fn^ 

.'E##A£2M, ftjlfc, 

flPPk -^itfcffiS, 


® <ifei*fTf*>, ±, («!»#>, 2005 ^H3ffl o 

© m sini-BiJMnTffg, (Martino “<35 223? 

fiWffnST, ffe ‘ikSfniSSlfcS, H*, &MffcTl736^fi<j£«foffi, ^Sltfil 

n&mM+ft- it, ^s^rss±3WMiB-ga:^$ft;«) 

(Brofsky, Howard. “The Symphonies of Padre Martini” [J]. Musical Quarterly. 
51 : 4 ( 1965 ) . $£*? | § : Treitler, Leo. “On Historical Criticism” [J]. The Musical Quar¬ 
terly. VoL.53, No.2. (Apr., 1967), PP .202 ~203 o i &WiftZBrMxmfcftfe {W> 

22 3cmm *0*rB *IKSi*;fc*8jW 

0 Gracyk, Theodore. “Valuing and Evaluating Popular Music” [ J]. The Journal Of 
Aesthetics and Art Criticism. 57; 2 Spring 1999. 
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J8Hltf§8£to 

(Christoph Gluck, 1714-1787) tift: 

Mil, 

m, mmvsik * &wa m atm. 0 ”® (Giuse PP e v er di, 

1813-1901) -dliA^/: 

Mm-. 

M-. w&mm, 

^i§o ^mmur, ^mmr^m^^immm, im 

mmmMmo tMn, 

mz, mimm&mTtmmvtmo i^«g»i mum 
m — mm, mtmxmmm — w t mnwirmt^mm 

M®'?iJ5g/fo xf^WfctMW, te!«#ttJfeffiS£«J!!lttfn60®r 

x$n, 

nm&w, MiXMufoimmmMiR, si, mmnm 

ma, 6e»^b m, 


® jtiiwsfi, , 1989 ^®, %, 

103 Mo 

® H±, $269 Mo 

<D i*#£«Jf: <#JS«fe*Hi3S>, &&&#, 2006 ^ts, 

$ 156 m 
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f^nn, ^mmmiuhkimo E±itMsm6 : n-, 
fsifijtmmmmmi^^, &%&&)?; f 0 Ax, bp^A 
AAAf AeAAaAAA,' ip#fiifc^iiA, inAf f f A 
A,’ i^ziiff f tiimf wi'sjf,’ iirti 

&, itiiMiff, nMmmm „ 

“?±«^ij” «o PST^AXM 

flyUftB#, JH££, ®K6&, ip 

iffiistawwi, 

±£—, (M. Max Horkheimer, 1895 - 1973) 

mn, * 

#r®c sit, 

IM, jffWtM^ff, & 

mmim, &mmmvcr& wA^xik, 

MIBWm “^tt”o 

nI^A»#}tWm*^4T, l®IRiAA, MM*& 

*tiWM, safisai, e*?#t 

jyrMM#®, hjw#i®o m£ 


® mmsK: «»jaife>, $hi nicies: (mirmm i*>, ±?sar;±i® 

tt, 2002 4fKg, fg535 Mo 

© Paddison, Max. Adorno’s aesthetics of music [ M ]. Cambridge University Press. 
1993, pp.220, 226, 227. 
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£, »jg&, 

r.%%u±.mvmm 0 

j&nbtiM, M&WWifcUlt 

%&tA imm&5mm® 0 it 
xmm, WMm, wms.^mnm^ 0 

Ktom#Mm&im*., 

n®; iiiwteimi^tt; mmxmm&im^&iLSL 
*&*—# “mm±x\ ^#£±1$ “^ifiLS” m “&fi t 
*”® 0 vi±nmm, ^^bht^iwi-^^m^, bp2*&« 

R±£, H^, 

£?, t«Slllf$«, 

ifl.ZlT''£$J'~P;il/^ ; )$ (Jean - Jacques Rousseau, 1712 ~ 1778) 

«J “H£T «o 18ttM, I^III^ttftEI. 

Pg^WBTlJ (Jean- 

Baptiste Lully, 1632 ~ 1687) flljii^ (Jean - Philippe Rameau, 
1683- 1764) 

e^o f&mSjfcffifc? ft/SfSSI®, “£$r w 

iti*, \m^mm<&tf)^m.mi, *r&=^&¥RMath*nii 

/^ffifit, “iftSi"o iifc, 5f£fl£ 


0 Paddison, Max. Adorno's aesthetics of music [ M ]. Cambridge University Press. 
1993, pp.221, 236, 237, 238, 239. 

© TMft: . tra«wdi)Ktt, 2000^®, *398 k„ 

© Paddison, Max. Adorno’s aesthetics of music [M]. Cambridge University Press. 
1993, pp.244 , 252.* 

® t?s#: MtnrtbMtt, 2000 ^®, ® 403 ~ 

405 ® 0 
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$ fort at 

mp, mpimT-tm\h& 

m, m -nx 

imrv>j"®o a 

JSfcfcJE (Enrico Fubini, 1935 - ) Bn&. “fife U£M 

w, HA, $rSWS&M#£; fibM 
«ft, SMIMMIM*; HA'S 

^aaw, 

m&i m 

attw, 

ift <»IP»rftlHftlfi|), iPA^ISil:35«S^fl'm3^ n n p?'JA 

mgm, 

A», mL ^Wf^liloira, 

mm®, mmixmm, $lm, b#ij£#£&±m 

ik o iitk, M]tomRtB£-# §&££«, &ti4&2, Afntt 

#WMW£SAn a ni£PA£'4?&&» 
-A, MA'^#$Pilto BitmilWMSSI, Etl 

AWA®; !T6f|IFtlllS^T3T-iAWil?®S»tlli 
A^rA; AWW#S'JTMta^lWiAAM®ii^; atWft 
jaijs¥e$A{nM£»&?m rtT&kmutm, im%Rm 

fiilfo 


® StUE: #jmi£fh)Ktt, 2005 ¥18, IS 

163 Mo 

© m±, % i62 Mo 
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°i m, 

, m-iim^Amm^mm, uwm&w 

vr%tt “#M«SiS#W” a-iRifiw^ttflsa*io {&£##? 

BP “StffilSl 

ww As£, 

fHEo 

^ffiiiMfiAf]lf^-#ftt*aiii f ^tff#^#ii 
fjsift, bpmw&am (nrnmm^wmm) utmw 

«#MAHAM; fift'H'feWBtffi, SAMiPSAffi 

»j»j, (»ti^) mm (to^ 

M) #fiE, IfttltlBW, fUJ**:^ £ 

mpjm^aam^ma, <&$EMm 
im-. 

hiw, $ELt, 'ZiimmTtinzmjrmMMMm, #r, k 

mmtfy 

0 Calvocoressi, M. D. The Principles and Methods of Musical Criticism [ M]. Oxford U- 
niversity Press. 1931 , p. 160. 
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“7* IE 51” (uncorrect) —(5], “ A'' )W M. ” (unsatisfactory) 

ft ^, ig £h i¥ ifc 3^ W ^F • ^Pp^flnL (Pavel Mihelcic, 
1937 - ) 

«W: “mw$ii 

&*^g, 

. 

‘^’ ‘ms«’ a •*&’ SBMtw 

.” 1 ® U ± mit W RM %- a Z!mi& A# & ft & ft 

“ ft MftJft MXp, **±»ife T i® «flr fcife 

ftMI^Tfl^MftJft”®, “*tE^ifi (Antonio 
Vivaldi, 1678-1741) £ 18 ittffl'K 

M-ixminmo 

-#)g/7. 


0 Mihelcic, Pavel. “ Musical Criticism and Modem Music” [J]. International Review 
of the Aesthetics and Sociology of Music. Vol. 2. No2 ( Dec. 1971 ). p. 280. 

© £t&: (ife u wm" <+§« 

#£>, 1998 ®2|fl 0 

® IlftlWftSlfetflJKSX^fltTiF'P. *n£ttl**tt: u -^KiE£mn%Mm¥ 
m, Dc®^ji-^f®ip]. 7Efejje.«i3ftfr#, 

lififgBSWf@SITlfMIAWIf», Mft*- 
^a^j#^a»Mfiin a Po" (mm-. $t?i@ (*zaife^>, 1958 

¥fg3lH) “S'HMIft” Wifffr^rSo 

® (gWHWifci), ARW*tb)Stt, 1983 ipKfi, ®139®„ 
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^rn^rnvm^Bm, mmxmw am) m± 

C AiH-lg E jzmm .”®o &HHUJ55 

“ffKMt^c” ( Fact of Value)® 0 

issm 

(John Blacking, 1928 ~ 1990) j£i\H&^M£;£j£A 

“xtTifcftAfcifc, MWRIBIIfK^WW 

mm^xmmmr %m-&x 

‘iKH’t “xmxmmnm (tshikona) m 
%-mm, tmaxin ‘mKXfr&mmniimmx i ma 
mux ‘ffi^Am^fnwfittMUK’o t 
¥’; &*&#*!«&*&#, tifttIA, ^AftJimL 

%&!&&&&}Mnw-mnm, 


® <H2rf£jtl>, fflgSU jy*#\ Mata#, ARf* 

iUJKtt, 1996^®, IS445 — 446 Mo 

© Ti@#±S: (KffiSii*), vh*«-*flllKtt, 2001 ^®, US 258 Mo 

® *W#H¥P: £-, fl “*ffr*K*tt>lf* 

WgMtt, *5M4o fffft-SAinx^*tl^AW^»ffrll7c^ttsS3?BlffiMffKt7c^is 

mkffiRittmttMLwmiftte.*#” (mmmuM: 

(ffrft^ABlW, ‘t ) BARA^th«gtt, 1994 ^®, H 290 St) o "StHHm# 

BJ “ffl-fS, ^#tfe^)S-#4faM*3Co SB ‘36 

m’ *£*-#»?«> -e 

*W-«*36WW4fCE-lltttt". (W±: IS 695 Ho) AJS «», SB** 

“fRfSfkffl” SPA, Ht-lt*^gp*#a^^4TWfR®ft:ffl*3C, 

0 Blacking, John. “The Value of Music in Human Experience” [ J]. Yearbook of the 
.International Folk Music Council Vol. 1 (1969) , p. 65. 
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5L—fctJfrfMMt *t R&m 


mio”® \x±mt, mx 

to, tiLMrt#mmrtoW4fto ^M0irtA»s, {mm# 
(xmx) *m#*, 

m&-. “M 

m . nm^mmmo”® * 

, mxitm i & s awi 

fc©&+£*|I5W, MnTlUWffi^W^r3t«l«#iW9f^: &Ji 
Ji^r^XWWM^W^fto Atlii 
Rl^fP§{mSI#:fc&*±£*MAfl'l, m ? «<]frE£^j ftH'JS# 

tomma©, 

X, Xit, WXX-fo 


0 Blacking, John. “The Value of Music in Human Experience” [J]. Yearbook of the 
International Folk Music Council Vol. 1 ( 1969) , p. 66. 

© |W|±, ®65 Mo 
® |S|_t, S5 70M= 

® |W|±, IPS 69 Mo 

© ( Max Scheler) 

ffiffl, £5st±x**w±xw-iH'»ai. ■zi.&vtmmmvtmit 
mBi&ttirw, (#jaa^±S: (mxwrwtfeft 

m, «ARiti®tt, 2003 ^®, ^191 M)o Ha^##r3Bam*f, 

jCftifflX'J'ijiC (^JSL Schick, Robert D. Classical Music Criticism 
[M], Garland Publishing, Inc.1996, p.92. )„ &M “M&fflJttiJST, 

(Mftfi#: <3*-!3fH*>, ?em + , WM&, 

±&AK3t*ai®tt, 1989 ^®, SS254M)o 
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% -=-Tf iA*A-SHHT) 


JEin “56**-ffe*-*#ai«”, “«# 
i#o *itb, Afn^j^m^rgBiiio^w^ 
vtmm, ^gaxt 

*-#, mm* “#isw««jiig#w” 

WSfo 

‘Atfrl^jr i¥^«, i£AM “ W A if {ft 

Ho xfr^fc^riilFifc&t&fciWWA, 

ififtWMo MA-{£« 
MW, »ftg7M*i^lfiAWt*, TUfiilAiAftft 
ififtWAMAAo 7te»i»£, 

ikmmvm-Ez&mizgffM^&o &&, m 

WM^, -^AMAWWAiAM^mfift 

«, S^«TgBWiA^A^fBi¥^*o -t^il^I 

aw#iSii^A^fniw#*o maa&mmia^a, mm 

M” (Pansori), I4 ®IIIW}}l|Ac 


#Jfc “iMB-iffT 'MSSttR 

KttlnufcfcJt 

±AM-^7>A^#fiJ#tftJl7A, ififtiS^ , 
it * M 0J 7 M A tt ^ IW] - ± fc W A |wj M | bJ > Jgg ft M # A W ft & 
ia^a^, vtmfmm^MR, suit, 
i^±iA, ^aambmha 
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% -aN»ti5L— 


n#® 0 “ik^a-wifr bmm 

-s #JS “iASP-WtfT 'L'imft 

ttfa-tfeWjRWffr#, Ait#M#MM, Xit, *±£a 

&}-. (i) i\mzti 0 etz, -ait, m 

ra, ttiu frvt^mtio m 

Slffiltt-I, (2) ^ftliRo 

s^iAfns^^#Wo o) nmm, #m 

asiqjsjfr^wa^, 
m&j£#*3Pft.s*rT£Am 
tttstmm&m, &mm, 

*m, 

jMftaw^WBJA, i±#, 
tt, JI»o 

ft, APHA, 00^, BMJfo in “AAiAiR 

JB5$" Sit, “M” (Schema) 

it®, KMffM “tfH&a&flr ait®, ffimiAMA, 
^S£W„ frwa^w “iA&-iW A a 


® ffi3?*gtb, sesmhi, a*0HS, tis? 

ams. KjtKHs, teases, ^^ntiifeAfiiMttflsuffttt^ttAdMt, e«= 
0MI, *SHfMI*. *TJh#^«4Thu#. Hitt, *W». 

© &3Z&: <£4i^Wi6>, 3E3Effl##, iS^Efim, 1996^®, Ig3 3u 
@ <j§^0i#>, HWiSJg, 1989 ^®, % 113 Wo 
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srtt, mx, a **t 

?±#, xit, km, mm, mm, m 
m, nmmm, sfuk mif, mm, ^m, «e#k gi^i> 

-&#& 20 m±w, 

tmm, imw 

#Lxmm, &tt, 

• mmxttLGxmM&mmito, &at, 
i928^3^w mmmy ±.mm-. 

#» . 

■if, fs^fn|W!'ff¥f±J^Wo”® =#£'«#& WII#, 
JlfcW«Uk£#^f£o ^ASifeiA fF««fiJi¥M, = # 

^WiA-#}f4p^ffi|WIo SI, 

im, msbiitiw “iqaw*”, 

*£&+, *jft, 

2tM% 0 

«±HMA^&1fltt, A£ 

^A^Bi^iP®rfro Hiit, m 

x-5#inu am 


(D Slonimsky, Nicolas. Lexicon of musical invective : critical assaults on composers since 
Beethovens time. W. W. Norton. 2000, p. 203. 


179 





w#&, M«®A#:tw±Mm-3:x{t, mmmrt*m 
WJRM*&W0HEMjH:£o &X)i:fcft0»^IStW##o m$i& 
^.mti^-m^xm^KUMr^m, £^£m*£Wa 

-MT'%m&ft&f$l (Ha) & 

im%mn±m±4s “gim\ u &tm n 

foo &l8mZMm\\, (Rococo) 

IS (Galant style), KfMIt, M 

#K, && (IM^) ^&-MISJi®L&W”®, “SM&18 

tswiiffl, 

Mo Mi# 

tiiMfi»i*o 0y*n&M, atfrWffijSJi# 

«fti®Mr®o SfSM> fiO-Ji»h&^l8!P|cW«Bfi®o 

fpg 0 MAW 

*±£, ifcffc, 55&#f:+#M, M«ttlS01tL XS&gg, 
B#4pll£^St> «X5)llo Sift, 4^ftte^XtSbR*JI--«l 
“Kr©»»f*-fi[ftijtt;S5Wf^lftiE, SAflfeiAXM 


® ft&mif: ifc), Mlilffli?, SimiZtbMl, 2005 ^®, n 

63 M„ 

© Pl±, H 66 Mo 

® &S6tta, 

S, gBfcSU*, ffei*: “$«#*£, SSflito TEJLmP, &#£>$, 

wgfcto” (<ps®s • -tie • i^fflT)) 
ffl^o 
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itm*, ameax 
*p$tf*i$-g, “II&5tt±”®, {B0£H«. 

i^?T»i»^lltif: “‘A¥W 
si»’ XMAgframiiK ti&mmmn-, «±m®& 
-iH-gftMft 

.iteiK, m 

SiMfsW«o”® xd-jtk, umPfB 

— / oJii|i-§-Ii(f^i I Fi / ^, lEJj/fiPf “ y MjfeART]l[' |, f!y” (Individuum 
est ineffabile)® D 

m, «d>«, 3Tnt^6<(i« 

#s*, mm^u-. “fi&^-in 

», MfH “§# 

i*?T\ “«#S.^S^|wi'ff^”, 3 & 

^ilfl 

¥SAfi§AM, fiitf«Wt«; ¥ 

£#00jn«, 

mm. $n “utr 


0 #_E, “Tribal Smile Music Encyclopedia” Mi'l 1 ]' (http: //www. tribalsmile. com/ 

music/article_ 148. shtml) 

(D «*= <®*£XtK#Hrt>, B&Sgii, &?!£#, lii^WmiKtt, i&3£u 
(D H±, ^84 Mo 

® OSSMgfBH), iEf:^. WS5S- ^dSEBif, ±?@AKjtAlii® 

*t, 1989 3?®, ^245 Mo 

© mii: (xitiiis^jidgwm^), -mm, mwitw, m*a:ARib®tt, 

1990 3pffi, *30 Mo 
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®»¥, -sx-irFi^o”® 

J^/hMo WWW#, 

-fiffi^p n n; 3&#iUt83¥ 

-±n £T 
0 >T^ o 

^r-mf 

#!•##» “i^-iw fts*^o 

jmmfcU imt*^p B nWnTfBtt, PR£Mftft B A(£A*Mtk 

r^nmmmo ups a—■%&%&&%., mm%, mt 

»RK^rt«a#o 

SJRttfck 

IA ± itifc g ^ ±fe IE ® f H 31 Pi-- # s A «E IS A M « ^ >A iR ifc 

Jliti, SP “lit® 1ft” (intentionality) li& 0 “ ^ ® 1ft” , SP^iR 

ftPimyjMMAio “jtfalft” SrfeififcAWIHft (ftM) -5« 
MARmm (AA) AfnJWAA, Xt&mifeWiRW&fcW 
tfNmMAU T®, 
mmt 0 

( —) IK HI ft 2g ^ N 15 ^ 'fi? 1£ in Hi (Franz Brentano, 
1838 - 1917) ft <l£#M±Mftg^>> ft, ttAWiftiR#** 

frAmm, -HrftMii, rjitiito “ftMii 

itt^lfimii”, “nt^ftssEfc* 


0 Sadie , Stanley ( editor) . The New Grove Dictionary of Music and Musians. Macmillan 
Publishers Limited. 2001 , Vol. 20, p.558. 
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(T) 


o mm^mm^., sp 

tofcwjsar, mmmmM, 

ra^ Miit, #mm& 

Ert, floats* “ojt’\ “#” iii'iii; mm&MP 
#, mMife, MMaito »s$ 

mRGVsm bmwi 

3ft, 

t^tTo », Wi'R^P^, R^Mzh, #-nJr, 

^To 

ifro -JMt&, gp 

mm, m&&&HfirtM; -Mnm, gPA m&n. 
fc-^a^ffl^; = *«[&, M, M, IS, 
M#®c Mi#, 3tiu >iJ§rJmA£P?E§MB#, SPA, m 

Milt, ainnr#F±##ifciJl*K i¥ ?&*&£# ft** l"H£ 

(A) (Edmund Husserl, 1859 - 1938) M&4 3 , 

“iSMtfe” W0WftTHI«F^i^«i&+W-S-*(qjS, gp® 
^H, iURMiatl ‘W’ ^to 


® »*S: <^ffe**»#56'C.'a^iEfF>, <'C.'a^*>, i998*i3Uffl 0 
© *>J*$J: (itlPltt: 4’Rl±Af4^tP«Stt, 2005 ^ 

Kg, 35 32 M„ 


® |al±, 3?37, 38 Mo 
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% lftf& JSrtA*ffffr 


W, AMiUR^MA^M^iRAl^ii (MM), IE Mil: 

rt££& ”® Mil “ ««£!&”, “t/fiA”; M 

ii BP^M^iKA, ®AfEMmtM 0 fflKM^c 

IfIM, M» “M” 

®3feo 

iURJS3&M*M£T “itfatt”, afattBPSifUtf* 

#JW “^tli”: #^(o] (intentio), i^MMi^iR 

AMo”® mm, “M&” im-%. mut, mm, 

mm, mz>, mt, M&m®, fl$RM3r@i«w£*w 

“MM\ 

&h, (i) it«® (>h»jia)o “fSMM&i: 

®” mm, m “Mmmm, 

AH”®o itHMMM&feo (2) AM 

a® (^m®) 0 ^n#^jl®, tetvmmmmmtomm, ta 

-IKfeo M-AsKitAAMM. 

iamm 

SPiASAa«Aa;Al:®tJHW|Wl-W 
-fcttf; tttigWESMta 

^smr, m-ms: I&T&M®#— to2.ft, tmm 


® mmfc: m%.¥MM&), 1986 *®, * 

45 Mo 

© |H]±, *48 M„ 

® P]±, *22, 29 Mo 
@ H±, *16 Mo 
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-f-fc-flH M%w,: ikfrMvt-ft (T ) 


“it®” 

±, fiem-t^w “M” mmr-+&&&&, bptoaa 

zm u m\ mmnm 

-mm, fcmmm&nmw&m 

xmw “®\m"®o \fmft®m&m, bpm 0 m , m&zm 

l mmMM, 

± 0 ffiS, 

ax^m. ha, u mn^m 

^IMXWilo 

^A„”® 

gra, rt%.ttMiP,*&mm. 

Jg’ i#, M&MM, 

frm ‘M’ 

ifefc-a-Xir*; ‘8UHHT 6U£®#IA 

+ , PJriit 

“«^”, f«^, “M”, ieha*maw;s 


® mm%: w$L&ttmi&>, m±m&, ±JS#iaj)Stt, i986 *f®, ^ 49 , 

50 ® 0 

© |Ej±, #& “#W”, ^5 So 

® M5S#: «as.^ffiff». &&4 1 , WS®, J^EB#, ±f$AK3t*itil& 

tt, 1989 ^®, % 337 So 

® 1986 ^EfiS, $ 

60 So 
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4t 5L —Mtmm 

Mil, k+, mm 

lEmm-. a mmx&mmft%, m 
feting&f W'&fn* 
^®±K*W»ftJSW^r^3K'efIS#*M ! »o”® W± “ft 
it” 

WfPM^#ttW«lJSi±e” ±flu» 

M&±, fe&OT,, 

ffl, “is3f ftISi*3&J|5WjS 

WifcMg'NrP, &WM3Lmi 

IJSo Mffrt, «£&fcJIfc±, 

nmm, 

&E#^WiRtffcM2£-£ft3So 

±ttnsM*tfgijffi^^f^p a B , *«** 

mm, &mw%MAPM 

Mi&, SBRJilriBM “ftiS", iSMttfcimflrft 
it, jau^aaTimwttiJ&o iWRg*!: 

5K+#*iMaW “Mte”, 

WHIItto 

&51, MiftiRiSSfr, $P®, &, S, 

'ffii, S»#§BSWXffe, fM'BCKtfft “tffcfc” 0 
*, -tog, 'It, a, MW-'h “3/ft* 4", “itft-4”, X* 
&^(6II8WIhMSF, 


® 49*^: ±Si$jt!i5ffitt, 1986 ^®, fS6lKo 


186 






®*®o mmm&m “Mir 

mmwft, wx, a-^ffcis 

(H) (J.R.Searle, 1932 — ) |*]#A 

Mo i xm^, 

#i«attNH, BSS 

Mo 

&-, S^iAA;tiKJi-#£tJMii, 'SSEJiAJliW&M 

iew, mA£$ 

“Mtm\ bp “itMW- 

mr&, aaa#«ffiE, it&, 0 

&, mmftmWGL”®, &R 
m%c gp : 

MX, 

m ‘L'Rvtmi “«IM\ “fg&’A “MM\ 

“ass", “g’\ “ir\ “sr, “$w” w “#a” 

in gift, 

B#©, MX, MM, MM, &, te, M#PJMAi¥tfi-r£MB# 0 


® $HS: ««S*Kff>, MttARtUMl, 1998 ip®, ®62Mo 

© mfc: U-M, i£lrfntt£-££&#*«=&#>, 3S£8H*, A®#** 

tStt, 2001 ip®, ®64Mo 
® |sj±, ff5 96 Mo 
® |Hl±, % 81 , 95 Mo 

© -mr -i*o, itAfnx«#M*, mm. m&-. “it 

.MW 

ifc, if^WJffiEMJi^—Aitt, 

(*I, i§Wfntt£-±«i# 

jtiUKtt, 2001 ip®, *96M)o 


187 





ba, mm, mm^x\mMmmmms 

H, ffiS, 3.4m, Jgilfc, # 

Mr, bp u nfa 

'I4#:ft” (background); AMA&^k'SliliA 

fiAo”® sp±# “s#tft^” m u m±, * 

m, \m, ^mu &m, ^WMiftW8i«tirinu&^fe”®o $pii 

*P 

MAA^fP^ttMlSA^, »iMrFWife®#£i*Be, AJ£ 
SWAJtWM, #t£W#n a nJi^«W, ^«*ifca«MM 
^w*Mifew#^®o iE«ii—aaj9fs^w=«fJftT, f&^r 
oJibAA^A Mo MM, “*[S]tttf” JEJM^SSttM, 
mxmtti, mtmx, i¥MA§*NMW rx^-mr & 
rn^rn o -{few&itt&jisemga*mMir&, 

*h, 

m p, ^fntPiLAM, tPMt:n n n^pjiiS(feo mnistmMnm 
‘SJMITft’o 

ftfiJA-#A^#7ffi|wio im p, A 

B, ‘IWM 

105 ’ (local cultural practices) o Ai7M##cl'AtkMAftAll'%A 


® mft: U'H. i§W»*±#—±«#s;tb 

Kgtt, 2001 ^fig, lgl04Mo 
@ |a]±, 103 Mo 

® H±o 
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#J5fc A2W£, $J W o 

(k) «[^ttai^iwi#giijfim, mm 

fgttJfcWSfttifeo AtifcWM MM ftMifeJ^& 

“fife (ftmM) 

|5]®±^ 0 ”© *r&aaaw, fife^ijitffiTW^^p a n^M#, 
Jft#\ ifeffi7^iK^p B nMM14 (BPA&# 

ftfM^lUt) fPjfiB^IBHt (BP^Wtia^lBlrf-M), Wife 

ffjlffrftW 

a, *»atw«ff*^(5i«^iBSfife, bp^^^^aa 
M jftiRiS 7 W M ft tt Wfi® o 

«#WA, W#J£#fcfr5£imtife, WWAWife^Wtt. 
i¥Ma^«ltfilo HA, 

s£, W^WM^0fi¥ffe^lW^ft-A, £ “*KAW*1R*$I 
M ***5FftgM«JS3&«u 
m&tt&fr®, MAfnw#m*n^& (ix’m^)o uma 

{BA, MAfn 

5 &, &*W*ft£^to ; #iRiM 31 g 3 fco HPffi—feJAM&ifife 

a, urn, 


® s^K: vm, ®wm±£—sesttt^+ww#), ±s#jctti 

®tt, 2001 ^JR, m 104 Mo 

© T?@#: <«ftU;*rfiS#S^ifc>, 2000^®, ^114 Mo 

® l^±, SI 134 Mo 

® T«#: (ifrff^ass^#*^). (*«:»»>, 1996**4*. 
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MMd>3±^««So 0fifd>3± 

x, mx% 

&A9i5r3fc®&, ^MfiJW^^'ita, &£Ji£#d>S'l4M£ 
m, ttlii -^^#p°p^#l^^^ffi^W®iR^JilHl- 

», sif m±^, « 

lE^H'W, 2M5-, H* 

Mifewi w, mmmtmxwmz. 

vmmtnmm, &&, w 

Vt‘bm 0 hTJaL, MtMW, ^H^tSSIWfiQSife 

mftmm wra 

Mft-^o sut, m%&mxm\\mm‘bm-3ixmmii,x — 

BPM7#&«WgMtt-6SW, ^-«E^C.'a±jlCo 

(S) • l«Iif*l 

$? (understanding) —#1 K[p|'I4?Sz& 0 It $£$..§& ^$J! W 

“Bjfj®” «&, mw&R-t-ftmwmifcRmziXitnmn^^ 

MM.m^-. u n^vmm^Km — 

'I43$f (intentional understanding) ®If ]$0fnjPlf tf 7, Pfl 

' <D TS#: MSWtbKStt, 2000ip®, ®117M 0 

(2) Scruton, Roger. Understanding Music : The Aesthetic Understanding [ M ]. Methuen. 
1983, p. 78. 
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.(appearance) £Hj 

Mo ^a#3*»* ‘Mtt’ mMo PWlttt# 

.mm 

(i£ffiJB$»fc3M*W*i&, BP “£ 

«lf” [Lebenswelt]) 0 ”@M® • , % 

lB : “ "h (the stimulation theory of music) jn^Au iH W 

w«^ji^[feittflsw^aiji8j*, 

IIW^SIEfil^, WiRWMfcU iMnWxt&o 

(conceived) ^W'Mutto MM=!3 

w&a*wm ‘Mtt’ *tit ; a 

(A) «i98s^, 


(J) Scruton, Roger. Understanding Music : The Aesthetic Understanding [ M ]. Methuen. 
1983, p. 78. y 

(D |0j±o 

® Kivy, Peter. Music Alone-. Philosophical Reflections on the Purely Musical Experience 
[ M]. Cornell University Press. 1990, p.42. 

® 20 ft£90 

(ttA«i«a±S: 

2008 ^®, n 277 ~ 309 M); ¥>2**: <ifc^*ft B a B im^S&&Kii^:*y> (< + 

1991 4pff?4 lffl); <*1* • g# • SSI*- 

'HIM) [#*S**«g]>, 1996 ip5g4 jffl); #«.!.: (±1* 

itfrSA, ?M$ai-^TfF*#***-!?*#* 

((AR#*>, 1998 ^Slffl) #£#0 
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as = “ ft wmm »# iu %m w « * 

mm”, Me MMitfaM, 

a mmi “mw\ u m-\ “«\ “M” w&xt&® 0 m 

* «t^I^WIM±IIMtl^^®nIfgttW^)) -=B 

A*H : , & “i®A” m “itft” BP* 

iiAw^ttMfnattmMffMseiii*w#A’’®o mmMM, * 

ws#A= (i) &fcAMttMMi£Mo “A 

(ttmmm), mu 

AWiitB} (feMttMfnattMM), JEW&WiiA (^**jg 
wxt£) m*^ 0 ”® (2) “##§: 

5$, #A 

*”, nriiatiio mm “M#*”, bp 

«fcHStii*M, g*W, 

&”, * u ^nit>iaaAW±M^aJi*A”®o 
WiKAWftiStto SH, IPAE^T “a&J*#" *n “Hfi^ 

&%wm, u ^mm^ n * u ^m& 

a&*&\ itiiiit, *±# “iis” mm, js% ji* 


® #«S.: <W*»Jt*|J3-(A 

KWifi), 1988 ipfnoffi 0 

© #tt®= ±*St£^ 

KtBJKtt, 2004 ^®, 35ll~13H. 

® |W)Jh, H57 3U 
® H±o 

© |sj± 0 

© |B]±, ®58 I, 
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%3-ir -f-StfHtW**.: ikfrMiflk(T) 


mmM, “mDt" mmm 0 “mmpm-” mw#, bp 

MAinmmm^, je%m “b&mmmm”, u x&m 
WII" MBftlii “MWA “JfcStfttfr’A “W&ikto” u 
R “J&ttlMfc” t&ISTPRAM 

BP0fii: 

mftMifczJsmm&mmmtifcffimvkmft, M^aAPj^M 

rt^ftSra&tfMS + o"® f°lfi&, “^3fc«*” X^ffA? mitt 

u mWMjSL” ffiftMfa “BW± 
mmx" o mmmwMit, bp “mmimmBm^mmmm^ 
W, W, M5kMM:*; 0 

mm^AKMx±.mm&n, ii±ma-#ibs!i, m 

Xo TO i&, tt$fc£WSH 

«nw*i&, mmmsL. 8-jrmx%&pmn 

M^MX-tm DKMffijSftk ^3&JSffiW*J8C@HiTSIIIo 

n ° n wiwi-tt, ^m-ntR 

&MMX, 

s&, mumtRR&mmvriM., “#a 

»MMf»l” S—(51®±®, 


(D MS: (^ft^W^lfniaSE^SSlPj^W^tittSf^), ±r«^*^ 

KdiMtt, 2004^®, % 195 Ho 
<D |S1±, sS 204 Ho 

® @«i^, #*»*3tf!HI^ : Fft5fta'f', 

—■it®®®—(#£ ts-#: a 

itltftbMt, 2000 ^JK, SI 130, 131 H)o 
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t it —mmwvt 


m, nm, 

m^mn e, ms, i, #, m, mmmmm^mmo % 

xmztm, ^mmm, ±#xt 

M£Wi»li{m, rail, att##r?s 

'M^Jj o 

#”, ,' “ jEffiWiMB*$Nfril« 

TiG®&#”®o AM, 

#: “^iJ^icTi^^#ISAW*#o 1£»AIE-A¥M 
aMiiii iAiam^AMs, Afn^#iig]AAo & 

M.M]^§#MMMS^#iJlE?liAiRmAi¥^W 

Ac”® W±Wi bim, IE#M^i¥#&m£'l4, 

^Afn^^»#AM 

w«tr 

>a«m^« 0 “M” w, #a 

SPA, “fg” MW 

ffr, MM, fifM¥M 


® ^)«±ie : 4»gAfcM££BMt, 1995 ip®, H513® 0 

® !ft:n^=g|5: (vtws^y, s,«r, mm, *baka^, i989 ip®, m 

27 31 <= 
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gEtjo *ftm¥ 

at, twn, ^f^p^ff 

mm®, ^ft^MHiWp^itfWMTi, rtft&r 

M, fcfcin, 

^ftw^+m+zjes, iiifi^ i a®- 

mm, ®m, ma 

ax^m, Afnii>!#TO 

hkHr&mmiM. o tfcjtfc, «iAA, 

p°p®«^io tttlf± 
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4M-M 

#'j, + , 

'(£!£$&ft!, 4fti^#To 


&-A£ifeS4*£#S#, 

ifit-flHt tB # + $ Ife^t'tio 


ftituM#*, ^fi'10^7 “WifcAMHt (iRftftUB) wm 

M” &^nm, mxx, 
u ik%\-wvr bmgift, 

wvtm i; Affiww&imi 

&r®m : 8&wifr&£GKm, rm 

#o jnjtk-*, a 

iAA “Jt&7\ “*f«r\ “#AW’\ “JMK«r\ “MAW”? M 
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IP, £X£^WMAM»im? & 

ffi**«3^8:M|5|«o 

m-n u &^m&mr m&sm 

-,“t*t@iiiir 

tt” WBtHS, MiiW “gUtt” (objectivity) nrfBfc‘3’£#W* 

®o sftfiiiiw, ha, *t “Mi4” *TO3&, to 

3TO -MPAS (SE^RSm), “M” -TO 
^WA: (1) (1® ‘± 

M' TO)”; (2) 

m <ss 4 ±m’ TO )”® 0 u±wm&x, 

W, SPW^-^AAAWiM^^iATO^, /^MiAiRife 

MX±.M, smAttrtM.&}3tmmAiRo 

MX, “W&ffr 

&Ainikwmm, Ama*#^A«jiB.witfR*aiis 

^o M4f, 

mtmi, MMiikiRmmm? «g#w*. ma^wmaa 
(0Mt*£) ft (fNffiiAtfcM®, TA 

#&) acm^to 


® “g®” &g, 

®&ep^tf, i997 ^)is 0 
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ffiS'B in, 'Sfmsjii^mfMo 

IWffiHIM, £j5C±S 

»t®W?itto M^#iAA, 

“-> (£$E MM, ±i*M 

(&&**#*») = , ngZl'B] 

&jfc, Mil “^MMr, jfc 
“&5B” £M^£^Att£#Ji*&#£Mo ii*IS±*aiSI 
MM&Mtt; Mil 

W”, lit “M” £ 

®UJ£«#B££ift i&bTMM “0MMf&"o 

m±m*m wiiftE^o mmm “ittmw 

Mmt&m&gjm&feTM", lit “M” 

A««o £AU£ttftM, 

M, fc£&£M&#T£*nr*£M, ^JA±MM, gps& 
#, m, «itj*^w^#TifcJi^nr*^Wo 
W*, Mil “»£££”, #*^£lli-#MMiAAM#, 
tttif “*H?, Mi” m&fe, 'BMISTiAW, itJM, £S 
fffa±#»£JS£ “iA-MA” sfc “itf-itt” M 
MA&fcZ Ito Mi£, it, «, 

#Mi£, SPA, fPJi-#£M 

iJgMTiA 
A, 

#, i&£B*RnTIB*B±ft 

W^Affff, MtiiA££MA#fc Kft, - 

TOAfejEMIEgWi^ 

(D <flHtW^3li«, ffi&EP^tt, 2003 ^®, *100 liJo 


198 




H; -im^m^frmmmik, imm 

m - j §» 

-eil 

#ffii£&3fr«±tt, & 

^±f*WSI'J£# “iASo-iW Hilt, ftfcfn 

w, m& l gm®££Mo mm, £*&jgw?£ni*i, *iwiw 

mist, 

^0# “»&” ^ATOAMWWiAiRAkAo £*fi 

#*, “M” mrm, xm£ 

^iAiKW^mtta»AiAiW^^i^#^, f0liffiT&M 
j£, f&iAAAWiAiatgAmAiR^^^#A^f4^ffl, SM#» 
#;tA±, iXi?^M1ktfA$iAiPMtl#)ffi y n 0 Mffifs, AW 
iAiK^AMMWMM^M^tigfA, WMA, AA#r 

m “s*iw± 

JiRiAA, £AWK#AA 
iAiRf£A (iURJfc*) i*#AAf®A;£0r 

SHAm#IMtt. MttiUR 
Bfrg, A W A AiAiRffAtAAf W ft $ m , S{£#Afn0rMW- 

sr^o *miUR (auao m, awa 

AiAOTAM'JJi 

“££■" M*, mm® “tfe-tt”, Aitt, M^PiRf# 

® *PB&£i6i?: (*@ = *WI«($>, AStbtett, 2001 ^®, % 

132 M = 

(2) |^±, % 120, 121 M„ 
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— mmum. Mtmm 


bp “^iiii”o im-. 

\mm 

& a ®&, fejt^A^iti&o -a&#ia 
“spm®m±m, mnm 
m^AA£'£*M;t:), 

rapr® 0 to, mim “»i4” %b±m “iissii^ 
«”, inmrnwjrm: “mwjJrm&m#}%M&, 
^K*±3»Wo ha, mmm'&mm, 

«mh, fiKS«ffiws3®, 

“Mtt” spa, 

JtAdMTOil, fifife*:, 

rTOttTOff!l±#A a 

a “±ftia]tt” m M&tfrttwMtto ^p^abp 

\m-. “m±%mmmx*&%!&&#)vtm 

g/[PLj ‘ ^MOtiM.' o”® ( James S. Ackerman, 

1919 — ) pJift: “MU, BP*#-%MttfliA»5W5l!ftA 

-M$L6, MU 

mmzxj^-MMc”® 


® m®-. (pmMm, ±i», «&$#, m® -m 2000 ^®, ^76Mo 
<D |s]_t, ^78 ® 0 

® H1&#: </J'ig$J>, MlSiP, iS^-EPJSm, 1980 ^Kg, ^120 Mo 
® ttP#H6P: -}«, ttW$, tHARA^, 1989 ^®, m 

72 Mo 

(D Schick, Robert D. Classical Music Criticism [M], Garland Publishing, Inc. 1996, 
p. 78. 


200 






imwAfe, immts, 

^« b b p^o m a “^*^iew 

MA«agm 

tt«£«”®o 

±*£ra#*f mia (i) 

(2) (3) iSiiAnr 

WW«W=R«f^ffl; (4) W&MMo ^fn^0J^gB*ft-4 

Jit, 0 

+ if it, 

ito 

jaO^f&j^^^W^&o mw^ta, ItAA 

W, tfcip, 3«ffciB£&£A]$£«A#*73*ttft;B, &fi$A 
-t£0Mft«; ^S^rW^SOAfnWMM, Wttft#* 
MMSAAfn^momf^p, 
^5Rfi^PS«rtW*#3S#o 
am#, irngm^mtiimfr, R^mw, tnm .f “W&tfi- 

u %w&\ 

p a p “M” mti£±o 


® H.A.ISrt^: <MHtft-*t«*14>, *lJ®i£, 2001 %-M, * 

12 51c 

© &ffi: <Wjl^>, 2003 *pjjg, f&233, 235, 236 Mo 
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* FM$ -aN^iiL- 


“ffrttMM'r’ {*fB3rBg£3BTW« 
3G£+££7to, 

BityMTTCT 

Mtfeo tfcin, 

hm, ■ ^mmmm 

(Ocw) mgm&mimM 

WiR + ife^JT^MMWiRask; @U^ (John Cage, 1912- 
1992) ft (4 ft 33 m nm 

<&H'J» ( 1933) ftfEJ*®. S^ft «¥«K (*& 

m, iscm^nm 

£; H^Efe#^ (Affi) W® <$fftt> MTltSso^ft 

«-am» 

KmWLK&M] W^itfr *+-5*#® g &AMM.«± 

ftlttlll, Aifea^*f5JA#±, «P 

Bj«**ra0cft$f£o Silt, 

±, $!&%&%A^mnjm^m, 

ft, tAf^tfill, *®fMn*E££ 

W«to5ftj5C±M£5Ktt, SPA, 0pfi**±mft0H&affifcJ& 
«MWo &W£, £ 


® #&£!£& • Wft*/B: <&£#*&#?>, M#. 
tt, 2005^®, Jg28 3f 0 
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m, — 

mmmw, x$m 0 “gxr 

i^j, 

%r.wn&mmmmM% , &w±(* 

w “in »—mr mu, immmftmo 

%=?*$-, jtfc*t*M„ 

fi*»aJ, jfcfl* “Mtt” KtBifcW«-<fc±#WjS#, «#, 
Mfa^^HMHW, BPJiift, ±frMMpf## 5 fe 
A, ^65l*o {IJi, 

iisawi “M*” raiaw, ®jt^fifpj 

bn “^mr —-5Bift*#*f±jaLS«iii^iiife±w^o % 

m, wmmmM, t*mm£ 

mmz&fc&M “*%U" w, 

(IRfeM) WAm&£, Hitt, ® 
M (IPMftJfl) MMWTgM'fto %rto &}*«w 
Slfr, JiPSnrSS*#^^^ (*R»H) MfrWiS 
a, sniariM^o ha, **KaitA, Mt^mmA 

iRWftig (*M), & 


® i£H2AA3?1.3i • SlfTs (Quentin Bell, 1910-1996) 

J§2*£±M-'Mls**#, #*a*ac$T1fl:lfW#f#o ft& 

#^-£ssgjfc{iM9ft.a, fc-x-fe^vitewikimttshc” (#jas^ii#: (a 
m^im), ?£&+. w*a, js#h#, ±?®ARji*a»±, 1989^®, ^278 ^) 
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m, , sxmife “Mtr ri^trA 

“AS£tt”) WHt£, WXRTIBXt^tflH#e*^|p|Wailf: 
(l) “ADIWM't4”o &ft*f “Mtt” 

&, M^moo&'Nfc 

^ffi^AH, SPA, ioo >hA+#ft# ioo >hAM 

ft£SA'aWM&±, 

iitt—U4M, ^mkAmm&‘Ws, -z%b±.4lm- 
ft M®5fcA^£W*14o ft# 

&«*, ifcftA^tt, 

#BSgifeiEW “£#!£-”, “Mfttf” M, 

“#«" (in 

*, Hilt, 'EJi-ftHSEftK (2) “A^^ 

£»AM*fctt” 0 &ft&£K#ffi#£A3Ulrft«M«K *1- 
MftAMfe, tt#, 

flA M, '£te#jt 

so, 

%&)o HA, A^ttttl41t'lil±WA, M£it, *± 
BJAifcSLtMA, tt^HJffrJSl* 

WM#ai^BT®mAA^*i4W*ft^#ase, 
-S*Kltt@lAA^ttW«fto Hilt, fcMiUOO >I"A+# 
ft# ioo ^AW^tt, fi£PH&T^it ioo AA4 3 95 AA#J* 
tto &W£, jlt^a*iUJI*ttifc^##ft^*ITW5>hA 
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ffirftmiwA^tto »±, “A m" && 

“A^tM^ifA”, wmxxxm^m, 

Too o) u mfcto£& A»fitt"o mrw#M« 

ip a, ]K#m£mA2§*ttM 
Wo «*MAIr b Ji5fc 

A, “AS^^mAWMir’ 

tto ttin, i8tt^^a?)f^^^fcAWMMin], 20tf^ 

21 m 

«AM#ra&, 

^ra#»is: “Miift-A^xiw? mm&m 

AHAA^fcA, fffliisf-eWli, In 

ijJl, (William Shakespeare, 1564 '— 1616) ;Hk tfc -P 1 

(Henry W. Longfellow, 1807 - 1882) Hi&ftWA, 

AWWAWiAA^itL A®, ^TWASjfcSm^^itfc 

M; MmA^t£A$f_tJi¥«, mmmmmx-xrm 

.lEiiDWis^ix, mmm 

MMT/LAM, ^tM^fi^AWW^o”® MM, Mj&M 

i^it “A^mA” , iba, as 


0 Calvocoressi, M. D. The Principles and Methods of Musical Criticism [ M]. Oxford 
University Press. 1931, p. 153. 
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$ rb%mm. tttmm 

im, Tm®&&m&±&M.MAm t Pto£ftA, *A 

imvm, (to 

M) WllftatHi, TIHFifcttA#* 

Mg&Ambkimsh^wmm (toma mm^vm pt 0 

±)£A#^A “M't4” ftSbft, ®2fcW,AM«M£8f#tt 

gwats, 

“«W”, “l*l£tfHr\ 

rftlJUWfltt— 

AMMAA&&, Ml: 

TA^tfJftA^NMlp], ®nr«»^Am^^»AJ5fiHRr, * 
itt, ften^t® (tom) iKMw?aw 

nr*. m-sp 
-in 

mmmm^, &a«p mx&&, —*iwift 

Sit, 

&BA -in “£#!&-” i£ “^MiT #)#«:£, &0}& 

•ft, MM^I^M-#MI&W^p b p, 

& 0 mum 

tt, mmA: P3M£#W£#-£S£±ft£T£Ai¥W#l^ 
\m, m*immtAm*M£&A, sm^a^pt, **, m 
(TOM) MAfflSrtflMgltto nl 
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Iff, £n “ #£*##”> “AM^If^#” #Afl, 
^#J#A#*^&^il'A±, «L?r&&^il'A±, SHt^A 
ikA±, ^£pMiK^ikA±^ffl^, MMo ®M, m±# 
in# “3EftW£^?*A±” A, 

&flW&&W/J'«?»iilffi4#WJ|lr • (J. M. Hauer, 

1883 ~ 1959) «|/J'B^^®o &&-&, ftK't^WAHt, 

ixi«: ^ia^wa^a 
^SAWilli«t«#p n ntfi^?Itt, 

»p B p; ffiS, M#*A£ffcAM«#lft^p B p, »MMXt 
H«, in#ii»#rM «M£nfift»o MAM^, HA*±£ 

&mmmrmzti a MJEmMmnmm^sh^mnmm^m 

“^ftA", asifcA'i^gaa^ 

*tfWAo 

MW, 

j * l , mn&*n*iA*mn*g&AMM!)Lmx%Mo &m, & 

Rmmm ewt^i 


fc*#r: <#*i^Ha>, 2006^®, gS 154 Mo) 
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t mmm 


htom*, wot® nt^stitsE 

w*, tn ja “±mm 

Mtr “a# 

0HT sS “M”, SPA, 

*3c£M#, &W£, ^inWimf^ClIft “A 
Ififfitt”. TO#-*, ®*»J£&ffl®;fcW “A^a” M 

am, 

»# (AifStt) 

&mmm, mmwmr-' i-mirjjk, spm#&a m% 

sm, &*i? 

ISStMffl, -gfr£{ftRTtB 

^MTO*®ii5MM#n n Po fcb^n, E 

ISt + ¥rfffAAl'0]^®, (Charles C. 

Saint-Saens, 1835 - 1921 ) MiA %MW&XMS ;W «#*H» 
iditf /EA* • HHSfrJfi (Nikolai Ru¬ 
binstein, i835 ~i88i) 5kmm&} «n-#§# 

mxx'&mmm, f# • mmnx 

^iEgTO##, @Xt®SfT. Ilffll 


(D ft&ifc*, liiSKiESf^f/HSIHISrW^SEttJQ^rT “iftlSItt”, 

fflgfiCt, lt*«,it: .Sfn^nTfg 

<¥*&#&&#*> awssf® 

mn#7>nwMm, #^w#*is-¥-^»iciA, 

Bi&m. IW*$o” (0E£fcmM: <&&&&KS), felKiSi*, ± ft IS (DUS 

tt, 2006 ^®, H 149 Mo) itWii-tlinT^S: ^®ftp° n «ffiA±S 

Pfi, 5k®»*Afnitt, -tfcUl^Ji^®:*Wfhn a Ro 
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Timm “M*” 

Bssu&mrvmin, bp 

a, *jth, 

im, vmmm^mmMo 

8=11* 

“Mat” M£X 

(-) “ms” -5 u m r we# 

Mii “MM” (Quality), * mm) cpwm'hmm, m-, 
o nx, “MMMttA/hMM 
M”® 0 £ (3lfW®w]*>> fq «S8ft'S.®M?Sis|*» + , “M 

m” mm} &-m 0 

^ifttiMiMa, ra-^jO'JiEji* 
^t5W “MM” BffSo fPtt$3£-l&#&#i&WMM 

sif^#^asx^wifc^s«, 

MiSL, MM-^iu 

“good in itself” &§«&-#, - 

3P#jfcf£i&, -ISffifii*, f MT-^teMI, tTXMT 

im (0MI), £MMMA£5!fi#feMo 
^fA^fB], B£Ef*I*M{i. g£0Ht, MMiUBitt, 
-£®§SM “MM” -«UB? &HiM*iifcPrt*0Mt 


<X) #JPJs: ABW«tBM±, 2002^®, % 

298 — 309 Mo 

® mmy, ±»i, “mt” &s, ±?ss?d 5 ihMt, 1979^®, #f§ 6 i 7 K„ 
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±A— fc#*fttjt- _ 

M, MJtls#, MHW#, JMHAM#, a 

#ifcWJiCBjE&^*MMiU M&WAfe&WMo 
MA “M” % “M'I4”, iPrtiiA 

i^o u mm n bpmtow^ 

WWifJ, 

#£, ffiMi7#l4rti®® 0 

l#-|«I, £^£A, “quality” -AtHrftnJffiii A AA 

W “HttA “ttffi”, “#1£” MMiftfrlArtiio inSAS 

“quality and quantity” (lltTgjt), itfcB'fW “quality” jH ^itllJI-Tf 

M«A, IStiftttrti; “WAA^A 

fiWAiigftfal Uf#fll^3a±^r*#HW«rtt 

(qualities) D ”@ TOW “quality” Wf &W«tl 

AttM^lwiJStt, #14, 

ififTo M, “quality” -Atl^lSATAAXnTlim#^i¥#l4 
fAJ@, #0, The watch of high/top quality The 

watch of poor/low quality ({ftHtlt W A 3 S)®; 3£#B, A PI A A 
A ^ IP 1 ISPS (ft (Jakob Rosenberg, 1893 — 1980) IX “On Quality 
in Art-. Criteria of Excellence, past and Present” ( ( A A A &'] Jjf. M: 


<D “Stt” $n^®J&0r 

iMjStt, mMM fifewm, 

n^m^mik7m&±^Amw^mnkvtAm&A%t.Amw^mvk, iiiiiii&ft 
KSg, 

(D Ridley, \aron. Music, value, and the Passions [ M]. Comall University. 1995 , p. 

102 . 

® : Quality Inspection ( ffiUt&SsE) , Quality Assurance Ujtijr'ffi 

11), Quality Improvement ( SlMCitiS) , Quality Manage (JISMIffS) %f 0 
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^Kife^awBtiR®, ^naw 

W 3^ iFift (Bennett Reimer, 1932 — ) JH tB “Criteria for 
judging the quality of art” ( X At 

“quality” “IS" -f^To 

“quality” at, SAAtW 
SP “quality” S^feSTRSM “Stt” fP “ffi 

S” M^WMo 

#i£ “M” “tfHT fr#Ja^WW, TO 

fffaA-£&>&&!&#* A— 

Jff#!®J£3®T±tt?E«S, TOf&*^AW±MHIIiPfio ilfc^h 

*W^AfnWM, fH^A/h^o 

mm. 

{to 


14-2-1: 


Ml:—JR 

Mlffitt 



A, MR, mm W, 9r#ftjt»r*W «# 


0 Rosenberg, Jakob. “On Quality in Art: Criteria of Excellence, past and Present 
[ J ]. The Journal of Aesthetics and Art Criticism. Vol. 28, No. 2 (Winter, 1969), pp. 246 ~ 247. 
0 Reimer, Bennett. A Philosophy of Music Education [ M]. Prentice - Hall. 1989, p. 132. 
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Md>, m)k&Yt§h*®m 

IR® ffl W P JT &, ( Richard Clayderman, 

1953~ ) w «^HfAi^» mnsm 

friiMo lEMXTm&m&femy], “Vc£” »n 

u mw j *% u vt 

ir o ^Lt^nm*, (*mfA) Ai/r 

ft, UWWtflio 

*£-#'[*&*, smbti^aot 

U'£mm%r±Ain 
flTWitt, £p&?i£B 

&#&!!«& 

fn, “M*” ■% “wr 3 

*a, *?t#b*, “M*”, &m 

*»£*g*A«* “gfef£M”o M^AATfiM^Am 
Bffk i^fMf«-SSA^W, 

A»AMM^tl±, i$A, 

, atoa 

Afi»JI-ftMfio £A, MMX-A&tomfft&Mffi 
», AA«AfAf®ff, fBpkk’“kf” Wfift 
AMfM "“0H&” iffc^-,* ii! itkfWfPjifAwiio’ 

(-) “®i” “Mi” » 

ft, {ft££#W„ 

#Eg/h£B^-ffiWJU¥*ll#, -8B£»r£#r«?$^-SPJE 
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mm*, M££W «^is» £nflffi-53»3E#£»r*lJ (Elvis Aron 
Presley, 1935 — 1977) W CiJmlicJlipmc} (Love me tender) , jA-iS 

Ai£tlMtP£A*l^W±«Aj£Ai£/hWfRMffl, fiM 
ftitwns, 3»jfi±{»*^j3!iWo ttwwm, 

iiA±A, ff*± 

Ac w, 

tdii^w^i], ^«ttJi*Tiiaa b wait 

WitHfot#, 

inftttttFflrW: “»£W£tfKI, 

IK, AitM^MAWxt, 

> E0}*ifi®Wo SM, [WI-»X^T^|^±#:MWWIR«M"P 

mm, <a*, 6 #a#awi£a, 

W, £&*¥, MM^AX^tlMMW^JMM'f#, PJft 
Wo iEjia#-^##ifir^Wiiaffiam*#Ji*«iWrt*ffr 
{to Mrt»{tm«mwiwi^*ti^iBiw^fft, utMMWft 
ffio Wilt, Al^ic WM AMitilEANAAAp°oHO #*#%M 

w,fbf&, mm, vt£Zfr, spa, ffinrwft-^M±«wAn 

f^wtu^lttfsilo 

3PA, M*W«, tt^X^ft-A^^J^rW? Afn^ftA 
immmmt t£-«? ima^im 

a, ^fn7?#7MAJEM±— mMUKfrZimm: 
tir&myii ^JtO; ^H^A; 

£MAi£tl (MAWiitii, «)o 

A£#WSM-iPMftA&W^A, S'EMAsSc^A 


<D fltH*: <AX&£>. 1993«F*3» 0 
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t WiA —mmm 

&mjh£, BP&a&i?-*, -ik%m 

MStfc y , ifBMf^lItiA7l#lAW#«, 

at o mm mmnmm , 

mx, xmm%mmtuimmxim^mxmt, idmak 

S*CTM#o Efejtt, A 

IfifiM*^ Wiift; MfttSjj, «A«A; £WH;£ 
5K aWM^E 

££fn*ti£tJttMS:frffi, H:3P«*IiP4«*t, ^ 
WA^fetls £J£ISto$fclfcB«i&‘K 

M “SW” £*, 

^#t® 0 tkin, “3” 

® stmt a: “Tf^afmw-g-gwttAJisif-awMis^fp-rtftBWW*^ 
(&*ap£a«tt***i>£w [^ffltt], MJirtSMa), &rt*0«fe^ipxt*» 
K&mm&Mmmo sw-^D£S: mx% 

«J*,-feo Mft&*tim££#£^*E;£iWtMS (Sttlf^WI) IEA-* 
Sit, 0riMM&M “rtft@W”, “BTHgttWftffi”, 

DtJiiWfl “j®J&*ft^W*E&’\ 

«, ii5<a, (mt!: inm^m, iSf&ep 

■tfffi, 1979 ^®, *65 3i) 0 
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Hot 


MEi&KM, WttSBMJW 
i*k mm^m^m, n 

A, SE^ff^MlSW, 1-Eii± “»’’ W^o BL 

z, ^-E^wiKin, juih^ , m^m'p, ma, 

Mf&t, m&mmmA “*tr 

m-m±, 

mjjm&Tftm, mmmMm^m, j&kmm&TVr, mm 

MI&E4*#*:##, #E.#AM; BMiSW^'14, MA 
'EMmmm&m, *#x»xs®o &«<&, me m—Q 

mm±&ft&w&zftM, & 

w*-#3kfc«u vm 

Mim 

AJiMMAM^fftA#? ZmAZBr 

m, A*Z»±m3fe*-#?&4*l, M/^AJiA, Hitt, ±AAA 
^^S^t/Mmt|W!#iiHT^tlM?A±MA, BPM««t, H 
£WM#WA, ^ttASPAM 

aw^spA^^MA^^fo mm, A-^^j 

tK mSAtsmtmif, fMIifttt&D, Aft 

Mo iitt, -tA»M, E, » 

st, xitmimm be, *m, mum, *m 

*01, ft**®, IIA*®^,, £jftAW*t£, AftmEfcfcftA 


<D m&Mg®: </g#3,nJteS^», ffi*EB#, + BA&*#ii5IKtt, 2003 ^ 
®, IS 32 Mo 
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£ft^m£WSi®«, ifr#, 
um, SPA, jltAEftifcAffiMM, rTW%, AW 

ximm 

#&, sp#*®##. xim.mikfeo 

M4tiW'h AHflMISiio 
mVtm&LtoftM, R^MlE^W4Ai£4, \mk.M*$m& 
(2) 3mS&S<rh(*A», ip 

#X*tt 

4a A^W^KAWA/J^'JW^^o 

WA, t*im% 

JEffl^o (3) 4^MfciEA-^A^fB]#*#nr^Ml:^TW'ff 

tOT], Ai£«AMgaW??fMti'J£W, Sjit, A&tfW 
M£««±, SP*£4^;tA±, Enli^AtelS^o $P 

w«, m^^sa, '£d&« 

M” 4AWff«Ift-£o fcWP, 


® Jfc* ISO 8402: 1994 (JtttH$$31 S 

* 0 jni±«a: 2005^®, % 2 m 0 
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nmmmm"® „ +, Ain# “MM” m 

oJJaL, MA^^AAAW, 4p«*£ 

#t/»;tA±Wa'f4, 

A-Affi, M#M£A£*^W, SMMAjS«f, * 

ftAlScASIAfio iEinffcfflja-flr 
W, MHA “Mffrfl” “M” WMfUfi 1 

A, ftftJi-lSA AWMiS”, “AWMPJW”, A A “A 

MxTA “tttbffitt”, ^n^»W$SEo 

-AWftM:fcWe«±J»J£7Am 
tlfiSff, A—A®, 
WMAMAW&A7jc¥> X^7jc^, 

A, ttl-IAMSo «iftiI3cn|tg 

ft), H#SwT®J6#j@/lMflB*, SP«r»W&A, If AW# 
», Ul»-«A0rli 

A£®o 

«WA, ^AfnAAftAMM^WitAA, MAW 
^W^AASWtlW “M” 0t, #^[^0t#Jt^t/fi£A^ 
«5We*A'KMfr3«Mft|J6#WtBA, »*W£«e«o * 
Jtb, Mfff, fffWattf^Aff 

^#Aaw4ko’ 


® Sfi^±*: <«ft@l»£a^>, #l«I*djjfctt, 2004 ^®, £ 1 1„ 

® mtmmm-. (*%.mmnm, Ktfm^&mt, 1989 ^®, ®i9M 0 

M4b&M2tm, 

mmn a n&m%MMKi£m{frM*%RMgMtko S*S, 

Witts, -e^a^tijig^^itw 

xa*, tnmist&frMm. „ 
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t tit. Jtf «ift 


£xt a mt n 

^n a n WMMi¥#®o i^WJfc-SSAW®^ 

Hjifc, 

Mo ttan, 

*? J&1"AW^?6£EJi#ftW#*? 


® ftstML sMtiw “#&#n a 0 ” 

HSJiAiSft, fpra»A “# n ° B ”o JA$A#, “ftp D n" fc&J&SlTf&XftWSl# 
j^ti, JtswffcttMA^^mgfm® ■ *a 

(Lydia Goehr) , ^AAClfr Sift Wf*flin n nM £PT—S# j£ : "6)6^®^ 

»njr; iiW “^p°p” «±Affi 

1800(irffflM • £A: (#*^p a p«iB^I#t;m: ^ 

&$m&, glifg, mii5M)= &iAf* 

■ ®«JK#7 “#^#r°p” » “WiS/ 41 ®” «E&, iU/^AB^rflSi 

#iS/ fc ,a*PA-®s ; f*f£,s 1 t&nm 
fess-e^isa*. iPSfB]#*, apx^^sii^*, (i*r»: 

«4fl MiFfi£3lf:©iSli¥i£-« <#*Hf:|SlS>, <ifrffJRM«r*tt>, 

3t^§«>>, (ASf*>, 2002 ^8$); • *«»r 

(Stephen Davies) t£ (t*#p^*S: 4>*ff£i&«;fcafT7IgSJ 

Scw^waj£4-^^3c#*jt'fkw*^. “Aisswffon” 

( works for performance) fP “ A A A M ft nn ” (works not for performance) 0 HU ^^LiS^r 

If ±37 SSfffiM* (iPfliJti*^ 

37 ^f; s'»l i ilS ; &'6 l JjSAI : Sa&t) ; 0 S, flPAffcll'fS (musique 

concrete) #, E^SaiS#., M£ “*TS^WfFp D p” 4>, X#» “ATM A 
(works for live presentation ) >f1] ** A A t® A VllT (tj ft no ” ( works not for live 
presentation) „ S®fl7 tfcftJ&SSSSiS, , 

jpi; itr^piir##^fl:p a p, fiwa 

ftilt, ##^saW ; t*a»W«#Aftip H n, Sp&Al^aittAifc 

#P B P ( Davies, Stephen. Musical Works and Performances : A Philosophical Exploration [ M ] . 
Oxford University Press. USA, 2004, pp. 19 — 35. ) 0 A A AM f h A ft n n M, A (fj A it:, [il 

lit, “#n°p«^”, *AfiJ7ltSr 

swsA±a», 
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w, iifiijt, ®Aft, w, sjxit&w, nr**— 

Wfis®? «|B]«S&HJ®, fB^itit Etfip 

l"]So 

*&3fcllX3t*#W--ifc^Aitifco * 2002 ~ 2004 *tm, 
?GaJiA#M <HA» &M±JlkXT-&2i=F “ZAMi” W 
Aitifc, M^AEUA^g^o <HA> & 

IP “ft-AjiMMiM”? AM 

a#*&Mli£, WAiAA, 

-«#wgii;fc#®, “ran”, ip “&n”, “An”, 
“an”, “ffn”®; ^aiaa, “iAAir\ 

“#5t*r”, “ISS”®; WAiAA, -TOMXAMMffl 
14: “AM” (IPAMU), “M14” (Mi®A, ffci&ffr 
I8A), “AH14”, “fidaStt”®; a^AiAA, rfcAA0W^f4 

wra, -a “it#” (iPMi, nao, -A “«” (ip&so, 

HA “*M'J14”, HAA" “Baft”® .£&, 

ha# 

*A£ii®i|5JJ8i«tf’ifc, AAMAAAAAnmffifnMMSA 
#£#-# “tiCAMffiM”, MMA2A#-Mis]ift 

raffio 0f*aWA, AA A A W® il^lSAA Afif IJ A AffiiM„ 

(-) #S1t n D n iMS»^S*M 

MiiyAW«M, £itifc#AMMiA£3¥tfrWN- 

H ASAMiA: 


® ©&J5&: <jt*>, 2002^35 4 8J 0 

© <ife*Wfn^®*£^P a B M»*>, <jt*>, 2002^ 7 * 0 

® '£&%: (««*§#), <H*>, 2003 ^2 ffl 0 
© »3f: <**£**«»**>, <jt*>, 2003^|f?5* o 
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mmm 


1 . (#*.#*!) 

vtmmMcG-femmmyQ 

f^AMf^fflo I^-»p b pM*AM&, {S^iP^liA 
A®^A«A|s]», sEM/hWIRSMo M, £0-££ 
®A, SAM “xfNp B p^{T Bt, gSojf^m^p H p^i¥^# 
Mt^i^fNp B pA#M»ft, ATOtfHt 
jE%&jm&*‘jmm !»««<> 

a#tto Affm^f^p B pia^M*if^W0t^, “*r\ 

“iT\ “ft”, “ttff” 

&WMA, ^MiiMg^p B pM*§A, «am 0 M 
©AOTWiSWiTJIM, i£AM, MM, ti'JfrM, M 
iUMlfo 

iS-lIfl'i^Sli^IJIjE, inA*NNfcM## 
MMo SAMiiaWA^PJ^A, sff, IMfc, EJr> H 
4kJf*^ft^MJ«9i«3PJWi MBt, 
n[Rl^p B pMo BSE 

#, *oT^#^*A-W#p b po &MM 

3. -t-*#*«W *4M*« T 4']it « A Mi SH& 
S»m^n B pMM», i££\ M£4M, &®&miA 
SAt&A, 6'JMA, Mf£3&ffcA, 
II1A, W7KA#AAffi®M^fft 0 
flt'Mf^i, -«tii^p B p (A 
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3? -g- £ # £*£ ,fi Jj -*-*#*#**«■ 


t£A, (M 

£0 ftffifr+IKSnJfftHo 

4. £■] ifc# ,£. 3t^-4a^c-f * If A t M £ It A. 

s&iMW “MM” “%m 

#£’\ fS'£U3ii&A^i¥ 

#iJc iilfc, *JM*£JKftWMffi£WiS3SMWfT£o fijEin 
mr»M (am-ho, wm&nmtkrtYf&mmYf&iAft, 
im, &#«»*£, {j'j^mm&i.mfii, 
t^rtWAiwiMo 
^SA„ 

m&)Wift^A]%Mo (Thomas Nagel, 1937 

~ ) gift: EP±mwm^ 

fn^nwM, <bm±® 

WW K#J$l^±Hfi-'hg#fs] fi, ^ 

< r£wmmr 0 

*^'EStlt^«‘-#}E*3Ro”® S&, £#£ 

ain^aK^ff^nwwDijEapm-fi (&«£ 

IMftMMI, 

ww) AnTSigwimtt, fas^PiwniigA, ^iit*i, 


® T-rtts^K: (fl-^Jig&tt?), MA*#, CtftTMSfA 2003 ^S&3»o 
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t ft «] jLX— -fe t • *fJUffffr 

MlAAiUR, f&fn*nW 

iAiiiidiiiweio* 

1. +ifc # a £ * ^ « ft # * * ft t * ^ fill tf 

ii^p n p? 

2. +*#&****+#£* “£’\ “fli” RjH 

m*«» 0 

iftfrA, ii MA-■**&*??£, Mg##, «Jj*gn*m 

-tPMA^#^ifAn H pMo fg3£Ki¥tfr#i^#5^MW 

(^0^®) tmiZMmM #ha:w “aht, 

SPA, ftMAMMWo fI^^M®|3#p H piaft “®fi” tk 
«?, PJ^£#iA*®smWM, ®M#iAA/M “ft” W, 
“fg” Wo haj, 

, MS'i^Ao”® 

(-) #£ftn D B^mi¥ffrWM 
i. #ftft*j-.£;5Ut*];ai “2A«” 

£HiA H*A, «#—l[^*itSB4ft*(IMtffiXsf±j!CA 

tfl‘'dL c k , j£ (value neutrality) WaL^A, A/WJik ]£#:!& r$¥#,#W 


® MPW • «!£: {#*«»»«#>. ARWUitfU&tt, 2003 ^®, 

35 175 Mo 
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-t- if- -t- 


XffA (HA) WII, AAfJ 

WVtH'm tifft, “^itSAA^MUM^fB 

tt, ££tt> WAtt; i¥fHt.SMBA 

£«-, Hitt, seam, 

ha#, && 

$mmBm&, MMAffeAMiMC ^ra, Aft-AAm&® 

ma^taaa*- 

ft, «IAM^I«ISfeWt n n pl&W, HA, 

SHfiSF^^o tbAAA^SA^p^ijt, 

ipjtk^-, n^o w®Am±&*»&*fKiSft3£fc, ma 

£tt, 'tfcH, 

»«o SI, AMBX 5 W&, ^ 

l, #&ft#AffiMM^if}T*ttft«« 0 

im^A (HA) §m, &AAnA*A&i‘bm%im^mA 
n, Aiim^AMVtAm^mfmmAMgw, £$ft„ to 
§1, Asm MM 

T'lft 1 f #J BJr ft fl-' im; ^TB\ff^, / ffe , Dl$;MAit!j® ftftA; ^TB^f 

m, MM««ft# 

AM*; Mftsm ffiAT^fJM^Jf^o A A 


® mm&m%-. wmmmim), i»±, 1989 ^®?, ®i9m e 
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ft ■*mn m ft M &If W 'Ittt, *Tw 'ft 

A, ^A^M^PJ&AJtlft^, WAJMMMIffAAAW 
. 

#jwjifck£M2*i&3?*, ftrnw 
mwft*®£±mmww*mA&ikMmmo 

s “mr wx^mK*B*AnwKi« 

«AMMI§Mm, i±AfH(i£iJ»l;A, 
gjpfiAMM^c^, maa^MAfn^sa^#iwifj^o * 
ift, am, 

a#i*«Ji-ffi5R305ao ma, 
mk, TO**&t£, ^a 

fims^APsmmBt, * 

W&SffcftB*, MMAM 

*, Amtift&fcliBM^Ji, ffiAftXMmJK&®W#TO 
m## 0 «4#33#» pmm, mif# 

(Erik Satie, 1866- 1925) «tH®» 6MH, 

&cjnfl£, iiSiSM»irA, 3i6it 

in, x^tw^je 

WIMlft^SQWtW? £2;A*, BP{g 

Mm, MHi#«SS2*» 
^gm^iiBW##, MiBj^siANiWB^; ahm^# 

AM^&WTOBm ^Mtt3iAW«i^WB^«l, £M 

WtJli^tfl 7 IE?ft Wo Hitt, HHIII^^ifiS (George Dickie, 
1926- ) AA^ifeift, 

® #'& • ifi*: ->RA#?Lmi§»: 

*H.A^Hi(lfitt, 1988 ^Jg, $141 Ho 
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% w t -fr ,f> -I- * # & 4f *## 


Mm*:fc£fflxt±J£W:Sfc«#, Mfn«*AClWfff0J 

*iffifti£Tfff5j-ftif, spa, Yf&mm=Fiitwmww] 
w^SMo mm^mn-^imum, spa, Mitjiw 
Will; SPA, m® 

i^W^p n nMIB; ;gafe##afclffc£®rW#*, SP 
A, *MfP^p n olsl, *IEWBirA*AWSP§P^B n pMMK, 0P 

tt££»A#3fc, i^n°nif#^Mit.MMM 

tt&m±®imm, fi^±^A2;Aim 
KIIA*5, *W£ff-A 
M, tPMAA:AM*Wi¥#iJ#/fo M-A, £AMMi¥ 
SJ««^IST. 

*TOA, ftaffW^MWffrWHsMgl, Wj&ax*0nBW 
■mr ha, ^ 

«o 

3&, + jyg«H 

2*fsO 

fWMAsaji 

4-AIlAtHlMfeW “M^T, HM “&8tfclSr” MS 

Sl$, £2 

It A, 

AfK^AM*&W#IUjfcA£o &*!*#, 

(D Wifi3£-£*K: {ffSftaftlBftlttttft). ^£B¥i$, fei&ifilrft, ±i$# 

2008 f£J&, 3140 Mo 
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m&ittmm, m&RWk&n&o lstit^w*, ftmmmmm 
MTft&sm, miwmn 

H^; fl^titt, S^TI, WKnlEfc 

ft&BMtto Ai6M 

Wg{0&, WSffciBWJ9r®Jglfi«o I^Rt, nKfrmmtfjM 

MIfSilio J^Uttfj-tr <C ;fc:WH-§:tfr£®> ©apjf^ffl: 
WM’&UWM 1 ^.-, (G. Rossini, 1792 — 1868) 


nuEfew, mm, 

U ®o 19 M, V|il± 

8£W^jR£&£fiJS^AWS«tit&, 2*£ 
M*. *t “Jg$|\ “fi!l”« “'HT Wii^ 
®ji^«w«AA>i>, 20 mzMitnxYf&mmn 


Mg£5*fti¥ft*iR£-o 

££: .18 Mitiiu, &— 

iwHo mm 

miy^?±o H*£imH:£, 

KtWfS.”, “in££3E-SP 19 a£ 20 


.Sfc#*/K75M?8£, S^ffi 


® fUifi® • £&: ^iiWIiftte}, fe^iafTR, 

2008 ^®, If5 237 240 So 

® -**■»**«: <**3l**£*9lifc>. tiHKiAi*. ±***#:Rtttl8 

tt, 2006^®, ^ 128, 129 So 
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-t-,f,-t- 


mm, tmimmm “B]$iMWo 

(George Crumb, 

1929 ~ ) i# : 

fo”® HS*§ (Arthur Honegger, 1892 - 1955) i# : 

M, 

fn, E^ffi^cfn^t^j^To "® 

&mm, m$fc, 

%-nXikTo CT# 18 8J7 19 tttlS, 20 

KKI-I-IT; IiJH£^fl±, 3^137 feMiS, 

w#i37 j^ 

. 

®o”® ^fWif^MiiR, • w 

nT», &—bj 

.^»r$ 

MIHR, 

, “Ml&frSS 

to, 

mm^m^m\mmmm^&}ik &»t, 


<D j£Stf@: (-f*, ISW, <4M^44l£416}, 1997 4H4»L 

© iW-SMlS: (#®*ife**». i£4?|5f#f#, AK^flRlBJiKtt, 1986 ^ 
Kfi, ^255 Mo 

® «tfi) , (ABtS) , 2003 i?m 11 fflo 

® 4ipm • ii^*: «4^m ■ m&g&sz&i&gmm, tim##, 4 *#* 

412003 4®, If? 221, 222 Mo 
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4s |M& 

«r, hap, 

£*#, ha, iSi^m{^p^mnum^p, 

tOf^#ftUtlB*^To "T*, 9fe£&-:&$*M{&;£, £0M- 

p, n^®o se, ffi'EM 

MiAOT “^^^ft-A” 3MSMFM-# 

&#0^{g7#7*MfiM AAAW “MM $P 

“^fcm^p^imvp' mmz.m, «**- 

nr*, AAfn^A^HM^lllH^WnTfg 

PM MW^®5ic7-#nT«#^^^-171 “-# 

-” »i«o raMWpm#, mm^MMMAAM 
m^o ittHA, mrtmiam, fe$7-#wm#m 

{to EP®MM^{t^H^W5A«±^AS771M?AWA 

^tutl, MFA*£A£ffcA#r&#, nr*. 
kIMA— 7 o 

“#&*tf-A’\ “#&tfjAM*ff-A” 
W7il*-#A7#^W{/{{t^#^{fr{tM, 

£« “t^lM31{ti"o rT*, 

“Ait^” WAfn-iP*I£*&8P&M*-Am, {Mli& 


® <%P> ( Slience) >fSSi*,*, “3tP” *"!«*#*„ 3 

«, fifeffiffir “iSffliajg-ft ‘%P’, >£ 

±£*j»*i9«r (#&T)8#: ®stscwai«tt, 

2000^©, SS99M)o inft <4^33#*>, fl^RAitiiafimf#fEitSLtM^ 
&2.P, 5 l#Affl*«i!»f#*/frt<B«ffl 30 BWS«^, H*lte**, 

#Ji1fiR = 


228 






fMi#mA gBMftTff-A«, ha, 

MMo nTl^m, Xif^—ffc±MW, M^A^M^nm, 
StftTflbJi^ftlitBKIS^I^WjS^o MMnTM, -3J 
Pf-PA BP^AfnAbm &±#05£2fc?T 
-#TJtiRWM, WTIi^^AIW, APiAAii^SiJg 
BMMTffA, 

m®, sisfto nm, Azmvmm, ipsam;®#* 

^To 

StAMITPWk^#, W#, 

»#mw, wi'p]®-¥-b#iwia “^&mmifA" 

M|5J®, HA, 

Mo 

' 15® (Max Weber, 1864 - 1920) 

ffMW “0HS**” JIJi!!i£*RMA, »JgJM®iftT£&f* 

tt, nj 

Ji, £A£*±^#A, 

“tr, ^hib^a 

iftmm, AiRit lAN M JiflHIifc M(5]o ITn»A^ 
#*, Jt^SrMAiiiS, &M£Wf^##£4M4A« 
itk^tH, MSA^JtHJTII^MfPJS, £p “M^ffA 
M, ^tfA&AJ, ©ff-AJ|fj)liJt^®T^-f4A;AB n p^»«), 
ffiAPA sKfiWM, AffAMA-AMPUt^MM 


® ?HJIi±4S: (tfHt^AS?*}, tBAKA^tUJEtt, 1995 ^®, SJ300 So 

© m&-. (mftwjrn^Mm, dMcA^m®#, 2005^®, $39 m„ 
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% A—#***!«»• 

a, wmt-A, 

W, MISISftTac^Itt#” M&Hg®, 

2 *, yKtr^mi-mu, 

MMM A, I, #ffc 

ha, Afn 

*uwma, 

M-#^W^nTig^±tfe^^A3£mw^en, & 

&*&&# 

£«, SPA, ?cfnMA4^AII?E^aW3tM^^3£il^# 
W£?S*#IMi + f M 

-#!4{tJli^ifMitffiAflm^$Bitl:it±tfc, 3PA, &Mi6 

*to±s#, ^#^ffi*i5jjs, 


® H.A.^rt^K: (^Ht/HSW^tt), *]»», ®&ep4$i£, 2001 i£M, % 

1 ®o 

© a,?tm: i&Wtl-W, «CA <^SS#»ri**> Hi, AS 

Bj®tt, 1995 ^®, Ig57® 0 
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(i) -*&*&&£'}>&&&& 

“S^J”o JnIFIMIfflZIfn, 

iJUMUBA, S'Jfri&A, m& 

i&ak wfgA^o 

m&mmm^mm, w#-ntAmm%Zo % 

A; ttttMtWlf, M£A6'JMAWflA B n, 7%&X&®m 
AffiMW^A n n nc mam ■ wm&, -m^a, a n 

EfejJt, *ffixtinT-*j5fi»w “2A 0 °p” ba 
tm, 

%, MAmJT, XtT±tTft, ZZB (M»; 

£/rrtM#i!u, MrtiktmfrB4k4tt33&, 

W, AMMMMSWftAtfAo mm, ttH (Marcel 
Duchamp, 1887 - 1968) mWtff&jattft&ZtSS, 

XMW-SSfo m &±JfiL#¥£S&0 

ft 

tmwwfio ®*, a* “^p h p” 

sXMltW^EPiH (l£M*AAA, 

AfflMW 


® jftM-Mg 6 : Tvfl##, AKrflKitiJKtt, 1992 ip®, 

*128 Mo 
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m mm &® 0 & a il mm 

*f: ‘&$T (control) &>N*® 

zr . mmi&zpm , 

±^&=HmwMibzmmo 
T&mm, rtmmmmmmftto 

ip wmmm 

itmmmmmM»#ttT-mftft&Mo” , » saat, mn\-w 
stwsuwi^w, mm, 

*w, s : f^a*w^«E^aja!biffijt!rH*w®o 


® *WifcMW«*®2*£, mmz.*ft3,, g*n», tt#£ 

&lft7gTS*3-«:fi<lM (1912), tS&tiLf&i 

(1948) ^ftW-Sft^S-SfqSrfcMftifto Hilt, XnT&« 

® ftfpm- (affl-igis®}, ?£lft>K Wig®* jSH5EBi$, 
tt, 1989 ^®, ^307 Ko 

® *#ttia±±#^»Sti (1) -f-^18 *Af]«* 

,6*a»»A«i-^)t«l, WffiJE'Eftltl&ftUllttffi# 
Ksijff* 0 ” #j am®-. («»*«;«>, ±at, 2000 ^jk, 

KS148~149Mo (2) (H. G. Blocker) ®Ji£ : “®ff]-)ftAiftP] ‘2 

*p a «’ ftt, Hsjitg-WAigti, S#ti^6AW1#»*®J?f3S«”, 

#jsl^?ss: EJHAsafistt, 1998 ^®, * 242 - 

243 Mo (3) 

mxtii-mMo ■£&%&&&&, 

rt-ttti:#o vmmm, mttmmmit, teflixitsaiwigw. m& 

ARtbdfitt, 1986 ^(K, ®326 Mo (4) 

SHittffiffl: “2A^«TS«(4iStl”, “ZAfiAHiM'Jitfro #ja**ff: <:& 

2003 ^jg8 Mo (4) MS$*tiii£ifcT3HHKj 
jg®, ffea, 2* “SA^'JJg, sKgi±A*iraX, ffiX*g*S@r® 

*r, IMJtg^A-tAffXfg 

*”o #jajf?&g: <2aU|*2«tt**Aaft2:* “fT®T>, < + B2*«>. 2002 
¥1 £ 11 Bo 
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-jMtflMtwawJl-ltij-*-*#*#-*:*# 


(2) &=s L ^&‘&%iKxp^, Hitt, *£ 

ha, 

“WJR&ATW 

M” 0 W^Hfttt&AWnJfflS 

is, 

Mo (Luigi Russolo, 

1885 — 1947 ) mm^&o 

m, ®M$05, HIlHttAIIlWS; 

««»o ®#p b p^-^TOA^M±SS® 180&, 

2AW*# JB# , ip HiffifSn3£^?JR#, 
SM'M, »nfiMliWf^B D n; 
m#M <&*&£-■t>„ M-^^^ff?'J^p n p, 

M*E*RM, S«-tt, «Hfeie#S15r* 

t — 

»M®0 TO, IffSWM, W&, MMttlWJrAifc# 
MM£H, nfft, it 

tsitrwsifitti-, w#wib®, mm f^p°p 

“Pfr^iP 

AHWi, M&W&-#r®o &W£, jt£MffA n pJS*RM, 

UlTMffi^o Efeiifc, iP«@Ii^*M B n B tIi, teat 


® xt#B n 0 w^^, <frg*ft&##r#fca> (±), 

ibdStt, 2004^®, ®226~236® 0 
® l^±, ^236 K„ 

® #m* : < wrseftt **&>, AR^asjKtt, 1991^®, S&139H0 
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% hm & ±&— M*mm 


mm, M 24 A %&, ftgzxmmtB 

is, Mft&XMm&m&IIlzmmm 

«MI, MiMggeftiStt, 

waa&o”® &At, ffKiini: 

BEo’’® 

&MMimft$im, (*§*), mr-mr- 


® (i) mmft&m, (FredLer- 

dahl) <ftAS»tttt.*lRtt> -i^^fU, #£*W#1f£ig?£ (musical 

grammar), ^5 —#Jt “'&Jf£Win£fe” ( compositional grammar) , “ f? ff 65 in 

ft” (listening grammar) , ^?!H? 

(Edited by John A. Sloboda; Generative Processes in music, Clarendon Press, 1988, 
p.233) 0 UiTm&Zi^&iftiM. (value) MJRJUIJ: 

(a) (best) ^^JSiSfflTHefnWiAftl (cognitive) ftt ,>”■> T#&;t, “ik 

-i^jtitbJf^^SttiAiR, JitfMtAttiSte, attiMRtlAKl&fll, ffiSt!§AW 

WRfcjfcftffl&ifrat, BP (b) 

SMK'#” (J*5±, PP . 255 256) 0 -SJJaL, 

,ajt-%A6<ii!if^^a*Rf®[6jffi^o (2) in^atstb: 

&iE ; i'e#&«i#gtt*«!i 0 mwjfcMUs 
a#*^jp«iitt#5e, ais^^iiuyffitt (rt, *W3£« 

£r£, 3?S ‘^SSWsft’) SrS^StfirMSBlf (3531: (BA#*-vMJUttSlJsa 

-ft), ±«#JRtBMt, 2004 #:®, %269M), WMiiWWlRJI, ffefcfefe#*, BP 
“gE-it+WS'ffc, , MS MS “littfnattWgt 

-” (|W]±, ^78^) 0 

© (efJfiTrF^Ai#} , § Lippman, Edward. A History of West¬ 

ern Musical Aesthetics [ M]. University of Nebraska Press. 1994, p. 416. 

® |B|±o 
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“35JF 

•ar m i m’ mm, **^*«a*fo”® 
wiSifM^/fsww, **£*, u 

(IRM) pTW, 

wasn't*» 

USd^S^^ftjE (E. L. Thorndike, 1874 ~ 1949) ©it 

sp “g«JHti£” (Trial 

and error) Sifc ( g ftfejfi— 

{&*«%&:&&&&, RMMtuA, mtmm 
ftvso m*a, ffiRmmMum, 

®o £K£M&3&+, */§, 'E— 

mmz®® o ^tiSWitfcifeBJ, A^ 

Mt«ST* 0 (Karl R. Popper, 

1902 — 1986) A^PAfn^##^^iRWaa, lA 

§R£, BfUgiIi±£«, 

££, M*Hte#o Sfnin 

ft£3E#?SI$i BWSS? “ffi&tt*d£ffeAMaifc&»S8l. 


® XBJS: <H*>, 2004^*4ffl o 

@ $Bg^± 4 s ; (#a^a^>, 2002^®, S247M0 

® -£&•»#&: f$^JL £«£, jm&, &A*#. ±f® 

i&StfflIKtt, 1986 ^ns, H 37 Mo 
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% ms A —m t&mm 

*T±&WMi6, ilft “&$!jtf^ESS” (making comes be¬ 
fore matching) WM, So mm 

“fcl&JffrsEffi” “fflsSfP^IE”), SP “^A^ITA 

fcfcin, £M« 2 AW¥frftf, 

^•TCBU 600 4A ^-TCHU 500 Sf-Rfejtm 480 ^WH^J§'t4S§ft, 

“«” m-a? 

0 Wo m, m~mmim 

M, ffili, 

MEE«, JEJi-'hWEffi, «Wii 
g, Effi^^Mf f # n a n jlSI*$ftIftT SI: “M 
^A^MAA-^ffcfct:.&£*-5ffci£ 

w, je»#^sww^a, 

&«K J&gfcM»iE, a;SiiMifWMSJ5Effi«M®^ 

AlEo”® 

W±HgaifefitB g^WW^M, 

JALW: fA, H#WJEA£fr*-- ^*tA, ?sM££3E?t3k 

#& > Hig‘K Afn^iiS 
fr^attW^iJ^WftlEiBW**, iSJ^M#SWo i* 


® ewA, jib&, *-wh*. ±» 

ifcfctUJKtt, 1986 ^®, *1 Mo 

© <£*-!!«*>, mt>, ^2kiE, S8dm^ft*tfj]K 

tt, 2000 tg®, *84 Mo 
® Pl±, *84 - 85 Mo 
© |Bj±, *103 Mo 
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“3fc1W^EE" WiiS, £M 

“fiiis—aa” waso 

f5tw a^Jo sm 

it, m\m^*^~i!ifr&m±Ljmmm\, »ff?'jws- 
^n&rnzm, o a#«tni&*A 

T®atntt*»»«fl, «s^i®sattM^pjAfn^#o g 
$, MPja^^wpjitn&o in fit w «#§ 


*«: 4-2-1 ft# ft: (ft*#**) (±ft) 



ficn&W+^W&JIW, ±«M^*+->Hf£Wm»firMT 
ff§8, 9, 10£ff (ia^tt-i-) o Aft'A^tBSEW^MPJW'lf 

Hcfn^ffM^o te, xt^M^AMW, a 
sftfxjifti^wwfs^^st, fs^aire BWftjaofK^ffi* 
So ttT&xwkm mw, am^Mr^WMiinj^#, map 
mu “i«fit" -i^Afs^o m{m%&- 

^/hWifflU 1 ^mm\m®\±L w+-#ftAM, a 


(!; V/ A j||iVlJ : j | § Perle, George. Serial Composition and Atonality [ M]. University of 
California Press. 1991 , p.61. 1 JFJ&o 
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t •«.«& i A - ifc** 14 • Ml t 

*nm£&JiWWtt«^J&Mo (Alban Berg, 

1885 ~ 1935) 

#, & </Mt#tt#lHl> 8t^-^iiEo-«Bf^ftSE**^*f0C 

HUMS, fcfiPFW <®n 

^ft» mswill “fi 

@J” A “Ate”, 

MWifo 

±, iKSAJfA'JA c-a- # g-f-e- i 'c- |I d- i 'f-g- 1, b- ( b- 
D, «A5feMW, iJF?®^^iaf£fi, 

A”, W*='HFJaflS : FAj*«ii| 

nBWi$, &WfiAi£ft.&MiSJ&Jte±®ffi£®o 
M^«S “A-M&” WHfWJ^, 

RrMMAH, AS, 

8iiaPR®ITf^tt*fiH8Wg *^SR, 0Jfc#ASf!]A£Mft 
fW#i„ HKM, £$L 

A#, M^ArA^Atto ?M«i|IifeS^, jJtHW&ftl 
MJt-#AM#A;, ip^tBS 

MA\ 'EffiBJTiitf^Affio 

tefcWifcWlfcMA “t-tt^” Mo im • eltASA® 

^W^p a p^ «4^33#», it^p a p^«MAS^W»H 
&: £-, HlJ^«M«^JMft^Wp°pWe^Jo Jt“, it# 
£0fiJ£rS, S&, OTp°b 

(D *&»:?: -UlrafclflttfflfMUB), <W*2*», 1989 

¥®3ia 0 
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nflo tkip, 1960 ^W*Hftr 

*, iaasa«tt2Wo swttw ftgft&z.*, n 
(«m>, m&mnm} 

(«m) W&SL 

«Jh ii«*i «JIi?» ftkift: 

w*a#«jettwjs»-^«3sizg^rwfsa.”® 

##^/hp a B «#B£» *, 

wiywwim^jsT-^^iirffcwwBSirjft, ^swi 

mm 

ft#aj£*#jaw$ift^a, im, 

£±ttUB40*Fft, 

—«> #, m, —«*t&i&, &iMU«$ 

So <*fi«jjc> 4, MW*EW;fr5SftJj\ ^#7jc, 
##^T*^»A7K4 ^t&, «^W7lcA«Wnri6tt; * «*K 

&> +, «, &*a. 


■m , otw-aa**^**}, 1988 3 m, 

© &?ffl: <BJg-%:£*-'M^#sttt*#>. ±iTfiKttJJKtt, 2003 ^®, 

% 100 Mo 
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4 M-farf i3L—fc** ttflHt. *t 


« (Jfiffl) *, ffeXttamilfr 

MA^A^felft?F4S±o m, MS' 

PAjcffinm, m, 

ifc&gMo 

(m®), M0r*£, mft 

b°b*EM 32 /hUMiSM 840 jg, 18 /Mtf 0 Jg 

azm, M&*RMTi*£m&m-& 

tTBfntMie#®c ^ESE, AWWiff “$ 

ft” wm 0 

xtMfiMTM, 30 

£#A (Steve Reich, 1936 - ) ft ((Aft 

eT^R), ft ft ' 3£'^i$T (John Adams, 1947 — ) ftlftglj (JE]nL 
»ft+S>, 3I«PJ# • (Philip Glass, 1937 - ) ft </Jn 

teMM^ftSaft^A^Ttef^ ft 

3P ««ftM» (The Thin Blue Line, 1988), {MH 
ft tit If) ( The Truman Show, 1998), ( ft )S-)) (The Fog of 
War, 2003) # 0 &«if , f tA& 

Afn#f5), “M” ftMJiff-A? am, 

&mwm 

im, 

W#WHm®TWJR2*ftJ£M*£, HA, * “'g'Jig— 
a” «Wgt, - 


(D <SEfttiR«i£>. AB^ifcJKtt, 1991 ip®, H5l99Ko 
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ik, BPMACI«M 0 A 

Hilt, M— 

M: “ift£¥«W’®, 

HBlM'Jftgl*, 3PA, fifcMt#gBWifl&Pe, {S*. ffc^itt 
Mfs, gaW^MMiaA^W[wi0^, 

Z, ff^p D B Mi#^l: UAWajS 

AfWffSI^aiSMIFt, Mlf-IWftlW; |W1 
#, *fAMW#n n pM “M”, MMo 
n a n mMTOW#M#*#Wc M, iTAB^m^M, «I# 

A, £*.SJi?S££&<j, ^MW2Ap°pJi^#W, 

Jlitji^p n pMM®^, li^Iflo fiJi, 

it, ^WS!)TiPM^^B B pm*fP]^WiAiKo TffiAMAil# 

(-) 

mm^^m^mmm^m “ms #a (great) w#,&” 
&-raS££TJLj&*JiiL: (l) 

Aik^pp, (poor) $} (mas¬ 
terpiece) M 


® etc#: gas#, <+****»#*>, ms^ 

21 . 
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0 (2) -# 

Aw^iju^iftswsastt, fr#it# 

^iiTft^MAWM^iro o) “tfAWtfiswitja&tt 

£MftAM*R4>o Hilt, inJ&ffcfl*l53*;9U^ 5£#, & 
*J, *hTO?t, (4) “fl§AMW&fctg 

mmnnm# , & r# aww&bsmm«ja 

#, iltftSAtfHiiM, fflA4^£«A0r 

ABo 


( Criteria for judging the quality of art) , ftfcAA , Affcp” 

3c^f'n‘El y M“ ftMft ” (craftsmanship)^ “USSA ” (sensitiv¬ 
ity ) , “ 3I> Irf A ” ( imagination ) , “ A A A ” ( authenticity ) 0 M if 

“ftMft”, bp ■, mm “ass 

A”, BP2A^p°niiililBW “gj&^aT, ftUcCI “««l@AflS 
flT’; Mil “Slii”, dJAi: 

mw, tBftfWJM&sfciSRjg*, mm “M% 

'ft”, BPJIA^p B pi?AJC'fiM, MM, lEMif: “*£M& 

A, SPiiilMSB^^Ml:2;A^p B pM^, j&ggitiJl/HfcS 
bn “ft Aft”, “Raft”, “RMft”, “*fe@Jtt”, “M 


® James L Mursell. Human Values in Music Education [M], New York, Silver Bur- 
dett. 1934, pp. 165 — 166. 

® <#*8www^>, «*», As^^tbustt, 2003 ^®, 

H5 174-183 
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tt”, “Ssaitt" #®o 

JtfMo fBfi, 

(Monroe C. Beardsley, 1915 ~ 1985) 

nnmft- <»: Tjpife^+wiBijS) *n 


(D (Karl Aschenberenner) ( efffrttif: (£@5-^3 

'^jtif-ffr, fWUWSjlHiTffft-o (l) tft-tt (Unity), 

(Variety) 0 ®j#6<jffi ABXW: pJS^W (intelligible), BJBtfW (lucid), $ 
H6(j (logical), $J B $6 £n ( possessing a sturdy framework ) , (well 

planned), Hi-ndt (consistent), (organic), Sl^lt (a whole); 

M)9: 5f?#S6(] (dense), StfcW (elaborate), HH69 (florid), ^Jtfl=6() (multifacet¬ 
ed), ( rich in detail) , ( difficult) 0 llt^h JEW: ff&6(j (deli¬ 
cate), (elegant), 8BMM '(exquisite), ttjtW (grace), (splen¬ 
dor), (stability) (2) ijjtkfflfi, #&!?3ti¥tfr6mffiiS1^®!^: i*J¥6<J 

(Chaos, chaotic), f§1$!'F#6(j (blurred), tSSLW (confused), 3ftiic6(l (diffuse), 
flflMffiWl ( Loosely sprawling) , (obscure), ( not well integrated) , ¥> 

fi£®6(j (shapeless); (Hj (monotony), (obvious), ?SSL(H) (confused), nj 

fflULtf] (predictable), JZjikffH (ponderous), (1^6(1 (pretentious), /fii|5lW (coarse), 
#f5®6(j (convulsive), (crude), fit® 6(J (savage) 0 (3) $£.&ii|§i¥ ; ff|'6(jIE 

BisjUB: SnfPW (suave), fhiR (austerity), ^69 (grand, grandeur), JJjEjtM 
(gravity), (monumental), sSilfifrO (sublime), MM$1 (profound), 

fit* (energy), (power), (virility) „ (4) 

(affected), &9 (frippery), $r$fc6(l (frivolous), 'Sf'SB (man¬ 
nerism ) , ^ J55 6(1 ( pettiness ) , 58 ^03 S9 ( trifling, trivial) , ^ 6(1 ( cold ) , ^ H. fKj 

( banality) , 69 ( bombastic) , $ @ M ifc 69 ( megalomania ) , fit 69 ( pompous ) , 

m w (violent) 0 iu±Agwttmm. 

(Aschenberenner, Karl. 

“Music Criticism; Practice and Malpractice” [ A]. In Kingsley Price ( editor). On Criticizing 
Musk, Five Philosophical Perspectives [C]. The Hohns Hopkins University Press. 1981, pp. 
114 — 115. ) 
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tiwfarf i3l— 


MWM, ftlikttW: (l) ItftiAA, -WfrMffciS, # 
«f^l^Afn^:*^^W^p a p, fl±#W$|gS« 

ft 5 , “%jt —tfe” (unity), (complexi¬ 

ty), “»tt” (intensity) 0 

- : 'etnw#*, iffl«^tt#p n p»-aM^nr®o 
m u ummm&m. rwA^wtcit, tim, $ 
tt, «J5, *N£, «a”® 0 ffi#fif “Mtt”, &HrJ2J£Wl» 
'Aiiiwair bpw& 

Mtf^WMo tfciP, Afflta “WiRfi&ttW, ttSSW, tStS; 

w, M(5jw, iiw, t^r®, 

W, Site, mm “jSHfc” Wfe«o-(2) M, tbKXttlt, 

mhw£#, i^^-^?:A^p b p 

£*?W®o *«*3*+, BP “^pMq, Piiq 

w^^tr®, mw&&&w, bp “M P m q , P ^ q w 

m&w®. o Hi, EPmia»*T±^=^#fiE+wffift- 

mp,mi&, ms&mm ewz 

*ftp n p “##” (always) ^#W®c 


0 Reimer, Bennett and Wright, Jeffrey E. ( editors) . On the nature of musical experi¬ 
ence [C] , University Press of Colorado. September 1992, p. 6. 

0 IrI±o 

0 Schick, Robert D. Classical Music Criticism [ M]. Garland Publishing, Inc. 1996, 
p. 95. 

0 Dickie, George. Evaluating Art [ M]. Temple University Press. Philadelphia, 1988, 

pp. 81 ~82. 

0 ±fi3H5iijJK*±, 2001 ^JK, Sg 170 

® m±, msoMo 

0 Dickie, George. Evaluating Art [ M]. Temple University Press. Philadelphia, 1988, 
pp. 62 ~ 64. 
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mmfrtir jEstnit, mra\ nm* 

tit! “##” ifl^iAA, 

m%, {a##*jEW*M 

im&, 

p n 0 ); mm® <*&» &n 

mmmmm „ m-h 

tfcjlP, 

PR, iiPMMII ( Luciano Berio, 1925 ~2003) $fy C n (^I Fft» > 5fi 
Mf^gH (Alfred Garryevich Schnittke, 1934 ~ 1998) ( sfc ~~ ^ 

*#>#»; x$p, “siwsinr «i m 

‘tf&jftft) (Johann Strauss, 1825 — 

1899) ft <M#l9ftft) lie 

+^«*wf»a5^s«i; mu, “km” 

wm, tc 

$P, m^»Tl9 (A. N. Ver- 

stovsky, 1799 — 1862) WWI {WWmfam , 

ftp n p, • ?fl] • $ (P. H. Lang, 1901 ~ 

1991 ) fi 

W, K#£MM”®; ffiS, (Krzysztof Pen¬ 

derecki, 1933 — ) M 


® ■ ?m ■ W-. (HTSrjtS't’W#*), iiiia, mmm#, nw 

ASdilStt, 2001 ^«g, % 586 5t 0 
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% jl—iHNMMIHt. ft i&Mim 

to , «, 

“MM”, mmim® 

#»; “^Jtt”, iUMim (Franz Schu¬ 
bert, 1797 — 1828) M (/Jv&ffi»; Wtt 

1®, £nBS &M*-jgg+4HH 

m, iammm® (m-3amm # 0 ± 

(strong) M{5(.{5l^i§ (weak) 

Afn^N, 

H9? £itfc, 

(H) “SMiiJE”: 

* + , E&XHF&W “0Ht” (val¬ 

ue) fn “#A” (greatness) ffcTgmKLWfcfifc, ffe±3SPH&7 

“W (syntactic) 

£-ft “fW (content) AfflW^flo , 


ig#J: 4-2-2 


/£* 7^ 




• 




f** r J 





?_«_* 



J- u 


® ffe% ; 

iss, -^2*® 

*OTKa, fc*-H"2*®feisffi^s«#Rj&t?j£, -e 

asa? • ?fj • 18: is 

41, ^$64#, ft*HARit}®tt, 2001 if®, 115 581 Mo) "II, »®r* 
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-VfjF 

WAi: 


m , S 

¥* 1 l *Wv 

:=y=:^-: 

' = 


M= 

IF 


#■#*]# 51 % : i2-ft (Leonard B. Meyer) ; {-f-ifc, '£^--^5®,^'} ( Mu¬ 
sic, 77ie ,4rts and Ideas. The University of Chicago Press. [ 1967 ] . p. 25 ) , 4*- 4$ 
31 8t##];ilo 


3UK aiilTOlS (F. Geminiani, 1687 -1762) ft (* 

Mfft» (Op. 3 No. 3), b«I@E8» 

«H)o 

BPM'NtW 

iUftiW&'h “g«”o fift, “e#ft±@»TP$, ffllS 

(delay) ^®fftffl^ 0 nTtB&, MiiJ 

a®, t&*Mjew±*w:t&— j&/wm— M&mm 

mm . n 

#&£$sfts*e 

±o”® E&ltt, (1) 

^bUMII^], BPStfSl&lftBfe (goal-oriented), -£{g& 

w^fto &#j©iBj^a3!*-5Fi&8)t+^assi, 
#£afTi±S+fcl!l£®o (2) WMIttftllHilg 
w^&si, w&wm&aa o) M0#aaift»M^ 

&£, WfcisSb 

H'i’S#, ®Btf, ftS'J^g^BU, X1 c®aS MMifib^i (deviation) 0 


0 Meyer, Leonard B. Music , The Arts and Ideas [ M]. The University of Chicago 
Press. 1967, p. 26. 

<D K±o 
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Mfe, mfcigmm (N. Wiener, 1894 -1964) WftJ&ifc 
(information theory) , ±3$X!S,A : (1) (ft 

imminMdt bp^* tB m w nmm&± &t, 

—spitA^M —ba &&A3?*«ift 

Ai^^Ao (2) (Sift ( resistant) ., i® St > # 

(vagueness) ., (surprising), 'Sfl'll^fS; 

a®, iPEiw±go a&, #isaffW##nrtB0«, 

jHMiS 

a#”®, “iimmMiit&mftMnnm, 

“*t m^mntaR 

^^j)gM^TfgA«ST#^^p n nW^{tc”® 

m, 

mm, w®, &m& 

#o”® BPffiiPjft, immx, #A (Great) Wfc-if ^ 


0 “«*r m&z 

To n*, 5 “At®!” WES'): -#W “K4H6)ftTJi- 

ZHaj»„ KSTT«i^Wltfe*- 

i»«ihA«5a|-#aiS^|filo #«!, (transitive) , M*J] 

w (kinetic) w&mm, %-a., aswse^atss, a 

g*a**«hT*^, #&, i. EP^±Aaj&a®TaaA 

(Meyer, Leonard B. Music, The Arts and Ideas [ M]. The U- 
niversity of Chicago Press. 1967, p. 29. ) 

CD Meyer, Leonard B. Music, The Arts and Ideas [ M], The University of Chicago 
Press. 1967, p. 27. 

® P]±, JfS28® 0 
® |S]±, m 27-28 Mo 
© |s]±, $36Mo 
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“®#” (content) fH^AM WA®, 

{*&, M^iPifcA 

Wo mi, sa 

0f3SWW “(W\ S&ttffiAfn3lfo«fito*#, lEinMm: 

^tliiffiti*, SAMA7— $?ijWAftp°nffrftM tfc 

«: (1) SRiAA, A ifmaAHAffiif “« 

j£” (sensuous), “^?£" “M” 0 4$-^ft 

A®, {I-lSftp H pOTMli3i;, Hint® 

“ASP^M” (immediate gratification) A, ffiitM “MM 

'$IaS.” (delayed gratification) ifi A A A /n A H A fff 

ft, ftfeift: “*A 

f£# 

mimmti&MMiRm&mMmn, &&, ^swss, # 

tfcMAAif a* g # 

®-ttws«m^rf/rfr, “®ji, 

p a p^tMPMl;f^A?iSW#^fifo ^A^iAA^ftii^SAA 

&0Ht, mmx%mmvtiM.WJ> 0 ”® ifuit, 

(Frederick Delius, 1862 ~ 1934) ®Hifo (2) 

ifwt*, »nrtB9ijeAfnw««io m 

MAAA #Afn “^A-W AA, &AS£ 

MAfHMSiJ^WM^®^, Hitk, StAAA, XIMM 


(1) Meyer, Leonard B. Music, The Arts and Ideas [ M ]. The University of Chicago 
Press. 1967, p. 38. 

<D H±, m22Mo 
® PLt, S&35® 0 
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t FM&-^8*fr± ji —m mm 


lit, m^£W ttflMW m#^» M», a 

M (tfctt^JS) XHJSttmi# «CAijf 

*? 0 (3) llt*h S&i£K#7 “#*” (Great) fO 
“ itn ” (excellence): “fW, 

W ‘SkST ^T^MWA:^” , ttL-nl (monumentali- 

ty) W0f^c«®; “^]fe” 0 IS, #AWftp B p 

( Great work ) fH ( masterpiece ) ili^KMl], (7# W # {AJ7.K: 

*itt, ^maw^c”® 

( 4 ) ^MOTp n p^^MfgmMffi^, w'a, 

i m%mm%-o 

(l) WJci&M 

WJRM0KS, &&MZ, Effl” *f7 

M&&MSL* (2) “M” 

(value), “^a” (quality) (it 

i&jjc 

“»r\ iAA wm 

“IM”, “tmw\ “Wo % 

(3) “45J&” 

ft, m, 

tt, m —him, 


0 Meyer, Leonard B. Music, The Arts and Ideas [ M], The University of Chicago 
Press. 1967, p.39. 

© Pl±, H38K, 

® iw]jl, ®39H, #jaa#o 
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Vr% -smfnlJtfiaRgto'fUife, m 

lit, M*tllWIIiI-ftli4±?IItS«B_t 
»lMo (4) 

JfffiftW&g, —jraMWi* 

m, tu u mm 

14”. “&A14’\ “Risar Silt, 

MMJSo (5) & 

-, “s$M?i£”; n~, &# “M 

flsiwiiiE” ^-swt*M>t>i &n, nmwi&wmm: 

Ji-#»f ntimvito “SHtr 
Mo 0A£MTA^MMflt;£ (AfnBE#SgB0r» 

Mo ^isaw- m p n n mm, 

#£H*&M4W&AMfn “jfifltt” Mo (6) 

immim, r* mmmrf& ®wtt$s, 

0 A f & ■- > I> & M 31 0 T ® W & 4 jffi * ft *f M ft p°p o {I ffe m M A : 

“ffij?tf§MiA6!)f» B n , ®«#«J ««m^», MitS'BW 

£a+*^nns?”® &*##, 

3fMftp n p 0 »«HfMft, Efc#*Xt “^tt«” <£ “HP#ltfcS” 

1^4112—d^i^ifeo 

®sa«rffiwi5is, 

%fr&ftft&m&ft'! m%vx%, «mm± 5#txtw^w 

miiiu, 

Sit:, i^Mtki4^'tJaWMM®M*o 


0 Meyer, Leonard B. Music , 77ie Arts and Ideas [ M]. The University of Chicago 
Press. 1967, p. 37. 
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SMpTWm, Hff-nT M®Wb b p, ^ci£ 

IWiO^IITo Ut*h MM* 
fB*3Efc«W, iP#a«lt®#ajBaiTA^^:J»Wi*»«ii2tZIB 
*, mtt, 

&&%#}&&*, mnmmr%nmm^mm “usHtr 
»?t, bp u mm^m^’\ 

ishsk ntjifcRjg, m 

mt-mmitiM.n^R a mn 

M, (Edward T. Cone, 1924 - 1996) 

“^TPdtt” (Directionality) WI^ 0 0f 

MW, 

“^fr'14” W^p°Po (M^tt» ftf, W: 

&£T$Bl»]SP*S#o 

—m, 

mmio ttiiM-ffl^fMiitftw^iio”® M«a 

SSXil 


0 ^JaL Wang Yuh - wen ( 3iW:S) • Value Judgment and Musical Explanation ; Their 
Roles in Selected Writings of Edward T. Cone [ M]. Columbia University. 1998, p. 28. 

0 |WJ±, S5 56]£ 0 
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. 

ja, *4M»w^p a p04, w “AfW wm, 

&, flfenttsra^ 

444M\ “mmfk5*sm%&mv®o 

u mw n m&-vmz, mx%, %\fejitstiiiitWiiiA 

ti, fcjjmm. m&&&, mmt$, wmvt 

^MSIII, Aff]##3ffrlM&; ^4c 

ffl, *=UW«jS 

M&, Hitfc, i4i6f£p n p 

«?rfti&lfc«Wftt41S, XAWiHfiJ “ff-A^p B pnTtb, ffAf^pp 
^oTtb” MR “tbft-A” &m4"Mo 

£#»JUH»r#«FW “rt^tfMI” BP 


0 Wang Yuh - wen ( 3 l Wile ) • Va/iic Judgment and Musical Explanation • Their Roles 
in Selected Writings of Edward T. Cone [ M]. Columbia University. 1998 , p. 48. 

0 &HU±*§: 2002 ^US, fg88~99 3U 
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m A —m mwitt 


M: “rt£tfHr\ » “M” mm, 

^rnwmmm, ®s»tttna, &iik^M*nmo fi 

ft, #nrt6ib«^TOiSL 0 

ha, MttjiffiffifWo thin, mimA^mwm <& 

iyM#Xj£T|W|-^, BP|W)Mii 

=#;sUST-3£, iHtfh 

x^mm, ±&e#xwmi^, Bpwft^&o a#-*, sm 
iwifNp a n , vmn^Mmmmimi 

mvmmmjftmmm, m, &, 

M£#£A#A, «3fIH«||pj| 

ft) w8£»Eft£AW#m*ftffi*««, r.%&mimm 

^ArfnW^o ACl-$£iAMAffiAAJ 

it? a m& p°p zm wmm ? m aat eatm m^m ■. 

l. -&AMJ'] (p^rtftHa.lS'M J'J) 

tMn, [W|#M+- 

toffcft, “±s—s&tr ajiam^b, imi 

^a^w^p b p, mwmsL&itepmntt.*: (Bhairav) wit± 
W^p°p#; X$n, M^|WI#P^A«A^^^W^p a p, WM 
#W®#W^PA^A^A^M^^M^p n p#c fP 

P, ftst, MM. E»8^ 
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mm, ha, 

w JsjafcttM um^mm mmmmm 

4h±^£-&, 

2 . 

Itt*, Mlfl^lS#$l, fEUMtiffflo A&AMPJ 

-#, tktSE 

tMn, ?M3B£, 2Affcltt 

■k smb, eh*, & 

*jJt, “ff'(ftt’\ “H” murnm g 

»H«*ffilfe«o M5IM ^WI$2 

8P4, “3M” 

#'#®SrHfit 0 m,, MCT^^n°p + , g-J12*tfcft, n 
-Ji/Jv&ffi, i$A, M&nTfcmA 

mw, ha, r.%&mmM®mMm±i$%mj>, mimm 

3. 

w, Hitt, foMmnft&WvimtEM 
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i X—n : m t- 

*&««, lift#, m££, H^^^cP|Si^ n a pWM#MWWM 

PiWo lWtHT=«B n p: 1789 «^£Pfo®» 

(No. 92), 1788 ^60 <g/J^3M0£Pfoft>> (K550), 

1803 - 1804 «^H£P|&|ffi» (Op. 55), A 

fn^^iAAfjM#MAffif«o Xjffl, (G. B.Sammar- 

tini, 1700-1775) ^ 1744^^ «F AM^Pfiftt) (No. 32) fP 
Jil^^T 1807^W (Op.67) fi!AnTIW]HMi#, 

®4illDl»tliSSc 

4. 

iu fcMQ, Mil, 

A1TME#il#^t'fe<ni5I1ftWPiHSIo HA, 

5. 4LSt*S<t^« 

wt^sa^MfflAiwiW'tfMo vm, 

1798-1799 ^(10W «M» #P4ft (Op. 13) fPffe^TI^—¥ 

\m, m&n • ^ibmi^am <e (o P . 

14), M&ftAMK fi“#0r 

wa#, p^w#s, nmmu, jsgan&mm 

WDA 5fH, M, E- 

IWfo Xtjlfc, ft MW: MMI^n H n £& 

am, f«, ai, MiWffi, mmmtjfmm, tmn 
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MPk AMilAAMM, 

fflt&M, 3|$A, ®fflMMTPJ««#MS'Jfu> M«o 

MSW»p B n Ji 

mw&® : iitA “ihm 

imft&"; swMpmtesAPJA®M, atp “»* 

Wf£p B p”; “A£ 

ffl^W^p H n”o m±i, * A W 

MA®, #S3tA®MWW&, MSfffsFMWffifaM# 
a, nmzmmmp p b b , »Kmi^p B paA«®^*^ mi 
&J lffli6±WnTfitto 

A®WffrFn, SA&SAffiMfflflA MMSMA® 
AfiBasMUi-, blz, 

mm^mmmm^m, ^mmmmnmmm^imo fa 

JEM£0fW, fifsjM^p B p, s “P^mW" WitAAftf® 
Site, S&A;tA±, Mff-^^p n pJi^BTt^ 
Wo “p&” wA^tM 

p°p” (0MPmm^zn), ,i wa”, fas “asm 

mr w«±fa^Rjtt«£W, 

tm, mwmg# (m^m 

ft) ttPMik, ' 

(-) ^^^p a pMffffr^fWHM: 

*ra±it%, ppmp&fcmmmmfrpmm-. 

£ T , PSh , fBPfttffo 

ts^ft&PMpjrmtfjim' kk, wkkmkk, m^ii 
aaw##wm, Mft^itAWAiitt^A, ®ff^A 
#o ^A3A#M^^Af^HTfNp B pA^'J^#W^#tt, 0 
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ilk, W'&fH3r£-3S*p®ffi» T&Jffc#WA xm#RM -#&A 

{MTS, 

fc, ffiJxlfff, f 

«a Miiwiffl, 'ftitiik±f#t«^p n n , tx® 
HAffi: (1) “#P|^il@” Wfi», M« 
mmi i-^o AmmMw&a^&ew “Afatr\ “Am 
ft” sK £\ “®-JF-^” 

TOAiitiio ( 2 ) nmfcimm 

M |giBT-^0mW«ir\ “liM^Jft” ^o (3) “&#” a 

®W«, RMn 

“£&ft”> “Wtt”> “ffljtlft”, ##o 

WMA^Jtc 

mA^MAam&AMAo ^mnmmum^mm^ 
MX, HC0AA, AM'&J&AJIA “««£” 

&Ji “ftieT&tft*#” MWfc, M;i« “«&ft”, “SUfr 
ft”. “Mft” 

t^lli], MM^AW&ASgM, #ifJM3®^W^5&, A 
Mi£#WH)*t, MMA±it®#2A, frtefS, aaffm 
mm-h&ma, %w, *m, ^sjn^o fffsjA 
W^a**S/LWA^«AffiW^fcH5ct«:AaW^So & 
m&&p<L&fammm& w »i^ 0 

Afn3$4l A tfcti* no A# £n 

&t, Am^iS*a#*i®Mf&, 
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( = ) JUtfnlSJUWMff 

fc&HRAtu wuftw®®, Hiit, rt'tsm, 
mm ym?stt, wjwfrraiww*#-#?, sjao, sfcnrt&PB^ifc 
&, m*mmY£&Yf&mmfrWjj%mmo tuft, 

—ft “/Jv£ft\ “& 
ft” MfflW, ftnTt&FaHS ‘WJft’\ “ffialft’A “*£ 
ft” im Ohftft) >?£ <£ft) OTI6*^ai?£H 

^p B p^^M^w^@jft^ffd-, “grnft” mmx 

nJltl#o ft 16 itt 

t^r-^mm^mm, 19 Mww^f^n; 

19 20ft-A±A 

<#£&> #ifciEft« 

*£*£», wwffr««o 

<m, £*p°p«#ift, 

NIBo tfcft, 

ffiMKKiigSfffftiHft, &^Sr 

sift, *HrAM&3ifc, ns^wsig 

«-«o MA, flSife, nrw* 


® mfcffl: <W*«;i¥#i^), ScSTSCZaiKgtt, 2002^®, H 98 Mo 
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^ i¥ M. fP fM j8 3f “ HfjUft W P§ Iff” ( the snare of generaliza¬ 
tion)® 0 (Quentin Bell, 1910 ~ 1996) 

vmffiimowm&jmimM®: u mm®% 

mm, 

mm, 

i m\ i %' mn, «- 

it &&, $em 

, imiis*!, mkm 
kmfmmkimkkl mm, 
iiiit’ m nwmmm 

Tx 

T£#M±&m£, ft&Yffcmtm, 

xmmrt tfc&iig' t m pj wait » 

»H=P 

M-jta=^ S3P, KOTSP^ "PUP-#&#p°n 

p p B ^£ip , w&m u m«tfc« stixt»» , 

*jfc*H#iB*ffc£ffco ffiMOTp^MtPSt £M±3m 
{XnTf^i'JM#^: M^p n p^^fK^; gll, WUP 

ftaMfn, )«4Ha^o w*3i-#ii»-—gpw^PfNp n p^« 


0 Cone, Edward. “Musical Form and Musical Perfonnance Reconsidered” [J], 
Music Theory Spectrum 7, 1985. p. 158. 

© ses*. wm&, ishse#, ±f§Asn^ai® 

tt, 1989 ^KS, m 296 Ms 

® 1999 4£®, ^94 Mo 
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\tm, “im #^’\ 

“vtn&%” mm “vtn-&" wnm#o 

, nmmiHmmMi&iA 

(Mitim aapj 

ha, 

&mmm MifeSMo 

-> SMWltt^AAtn Q nltt^mtb& 

ja, jtftitA&it («/767~^ 
830) mzm (701 M~ 761 A) MftS'Ji#, 

WM (MfeMzm (MtL^±%kH&, m^mx^m 0 AM 
mnbkitm, ffixw); «i£&M»A£» 

(ililcfi§l, 1t%M£n#&, Alt A 

MM)o W1Tit«M*fc, ^Mffigi&MSA, 

MttAMWfflt+Mia, MiiMffl 
f(XM^p a p 0 M, *££-#, Mftift 

“A 

MlwimUtSiJ, fflitXHXU^” «£1t»liBA M#A« 
M, ^AWA#5tfnlb^^:^^AW^±io 

AmAdb^lH”, H# 

M-4iWIftWttAWS^, 

iKWiifilf, ft W A PI ft A m 'If ilb *f mxi&: “Aft Aft 

SiJM, JlftPtMM, flc»WM^tcffXbXb#A#M, ^ 

/ftA^/SS!” Aft&WftAiJj 
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mmm^m, - > Nr«j£M2*j& 

m 0 imimmmm^MmmMM, m 

liMtlllf^Sfo 
tfc M: 

1. >t«4SL4L- : 

m 4 -3 -1 mm 4 -3 -2 jim ^ f 

«#^» iK#±SW^SSfP^H: 


iftf'J: 4-3-1 JH#£ <**> ***#-£* ±S (#*) 



a# (P. Mies); « JS1 £ £ -£ *§ : &f-i£$S*>F Jj) £ £ 

"a" Ik )) ( Beethoven’s Sketches : an analysis of his style based on a study of 

his sketch - book. Dover Publications, Inc. New York. 1974. p. 29 ) 
































% w# •£■*-s- 


-t m, mxtmvgifmn&mic mm, 

#«, ^+w#jjiij+^«jKc hx\mm, ftmtMMn 

m, ^if 4 - 3 - 1 , 

“ffiJtttA “i£Mtr\ “£sbtt” 

ffr, 4 

mm, 

wm%9sbmt¥m±ftT'm, &&, 

»iT£o /M?o & 

wa®**!, it-mr^m.m a 

mrt$H%, mim&piiugmmffiMB'bfaM: (d mg- 
*cmj&Mmm&, u mntr wmgxr 

( 2 ) IIMtMDc«il^o flaw 

^!nyiA^3M9/M?jf^, ^tnaiT=^AS^;M, & 
HM&m, 

z*b®o mj%9, io/mj, 

±to WI65I9, 10/M7!iIiJH+^^7i:W^ (MfrTM 
it) 0?iJ±#o (3) EtlTsfflTlt^T7#S»^ia 

(^3~8/Jn^), MfilWffn- 

10 /M5r, fi#+4fcfc#„ 

^ 
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sm, f BP-f “fs#i#r” Miif o fflf ^ ; mffc&pmti, 

Z^Tfc'frJ'f^ Jk-1" “ 'fi'J in 'ft li ?jc -ftt ” ( Creative Self - Criticism) 

Wx“kf” wke®o. 

2. &&*.■>&*# 

A£*m, S3H4«it*ii-gI»o Wfll, 

{Sft, 


if0|J: 4-3-3 (4S#fi^iJ) 




7*T*Sr#ttSBWffl^fmig#g#^II^3t®5fcW^So ItefS^gltWgSitt 

iftstt, 

itke»iw®f:B a pWi»Agsa®a@o” uftfpft: m^«2*4>w0Ji§ttga«: 

i¥>, EmfSM#: W£&, jU45Bi?, AGASHA®)® 

tt, 1989 AI&, H372 ® 0 ) 
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ffitffSf#, ##}mA7®£3l®, nTffitfcitT, tu# 

iMWi, ##PJi±AliPJ7A “«£«”, B&M “HITo 
##xl«#W»#7 “SMT (M^Jr^)o tb 
in, Jg#Sn/MJrf&Htt, istJp-dbSET^^ 2 /h7*ASM 
g-am#, iiifc, ^ww®^2^iyjtjEfii«nt, ii# “S 
*’\“fHT #(§ 0 £f&3/hW, 

MPSAifi, ftlSI; 

g^iwnffsiiiAifi, . c 

njia, mm® a, 

ftTW, {3m®M 


if ft: 4-3-5 («#!H'J) 



(Jean Sibelius, 1865 - 1957) £ifrfe 

jirSMo”® litmm, 

Afn«83MM»*2&, 


® soj®5s, sisiS: (tff*^fi>, >fa^#ai)K^^, 1989 ^®, n 
157 Mo 
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*mii u w\ “H” mmitfcteo -fee 

tm, % 

if^i4-3-u it^j4-3-2iaa, 

“ItIWIM®”; Sif#tj4-3-4 

, “foWMwra photos”, “M 

Wo S&, 

A, ffi#PgAfifeWffc£±J*.o 0^7, PIMMTail 

&#SPi®*TOII^i+tttkWJi®o IBIJ8 

ji, 

wan*, m smt w 0 mm/g, w 

#tm*-Hfr±5®»|5] 
M, Afn^m, iIHAM#W, £&!£, ffiJi, 

-feTK^Rwaift#, MMbM&i 
f^-tftiltBt, OTttT-imirW. mmMMW, »A 
fgA^iA^S^*^HW^#|B]Mo M^A«, 8&**i®f 
fife £fcW^»smflf£#*AffiMltM, SPA, 


® tfcfin, H16SW*: “asf#®tt«lii3W*tt, JS&TS#*ti£tl;«ig3 

(#ja^3t?§: (HAjt^£>, AKi^diltStt, 1963 ^ 

Wl, * 117 ®) mm^wmin, -£*eyi, (isi 

±, * 259 ®) o 
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rnr “ISW^H:#” ra, Mai: 
wji^isi^nrfcfco"® ffiPRmwm^A, tomMfo&m 

tko”® *&s, Hitt, 5 * 

HA, if#tJ4-3-i a^MT«nif, *P0r 
fft|4-3-4fi^lf3EftA?, 4pteWfll*in 
if#j4-3-2 MM4-3-5 jll^o ^cTHW^®rS 

+#±m, M^AftiKW, 
s#Anryi§M-?ii$o ww, 
w±m£, 

fft, immumftftm f, 

01, SPA, 

A#«tfeSiJTii-(5I®: AfH* 

MAffiMfiifMlWAfg: 3-# 

IWSSBWtlo #1IS 

i=f^#fci¥ WSSAi^i&^f #.0 iillt, /S:^ (Friedrich Nietzsche, 
1844 ~ 1900) ( Hymn to Friendship) 4 1 

mrm, 


® *3: <2*ife&>, 1990^*3^. 

© l^±o 

® 5Rff: <W*®f^>, 1991 piffle 

@ Scruton, Roger. The Aesthetics of Music [M]. Oxford. 1997, p. 380. 
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Silt, m& 

isiA«io 

mm no”® Mit 

s*, 

WtMMIAKliMAo 

ggranmita, 

3. «A < V E *.**#.*): # 

T®, »ft«WSP^Mp a p, 

(J. Field, 1782 — 

1837) «j «A*«®» (No. 8) <^E (Op. 

9 , No. 2)® 0 -#«pb“»” f^a, 

1^^ 1830 - 1831 ^, i^|gW^n a pji!iJ(iJJiST 

1801 4£, igie®, 3B^i#4EWfK#p o ^0ti, a 


® Scruton, linger. The Aesthetics of Music M . Oxford. 1997, p. 380. 

(H^iRife), ffifiS. ¥k%fr. (I&SiP, AR«iRiii«Stt, 1996 fp®, H 623 - 
624 Mo {Tgtt&mmmm) (Palisca, Claude V. Norton 

Anthology of Western Music. Forth Edition. W. W. Norton & Company 2001, p. 353. ) 

® WfiJSH?: <ffiAr£*£>, £EB®. H«9s, m&mft, AKt* 

iilJKtt, 1996 ^®, SS622 Mo 
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Mitiwi&w. mm, &»#, mmm 

wma, (2) r.%umviA 

*J 0 iHtfh (MiH'MI4 -3 -6, 4 -3 -7)o 


iftf'J: 4-3-6 #£«: <A*«A» # 1 ~4 *? (Ilf-) 







•J^W 7 !■ 3BBB8M 


BKb9 



m 

m 

II 

m 


■ ■*■■■■ -- •■ - *=* 




























t IM§ jl—JitAJtiFfl- 



^mft^mmnmmr^i^mmkftm, &*-^e 

®Mo 

AffiRnmat—#W0rt*B 

WjM ft&&#■&&, Wz:#ttSI#, ftp, s 

sms^k —f^tts, #£ittM±*tit^tB- 

tta, bm%M u mp n Mfm 0 ifi 

Wn B nTt^r®«M, Hjft, £P*±Ji 

fn«mii&fci:^o 

Sfc±S«!&WW, 

TOKSil# (17-24 /hi*, ig$j4-3-8) ££+ 

#EM?F, ^iliaAilti, flcS, 5££??£- 
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<M) (1-4/M5T, MM 4-3 

3t, IW]##^ Wl+Ilo 



M^ffiTW, MW «M» WWftifiRW <M» 

S”, WWM n n n ±®t#Wfn^£#o M^n H n (17 — 24 /Jn 
17, ii$j4-3-8) T-D 7 -SYI-SD -DW 7 -T 


271 






























t IM& ^^±51— 

-K5-D (^—>6j) ; T-D 7 -T-D 7 -T-SII 7 - D 7 -T-D 7 -T 
(&-^)o £R^n a p (1-4/M?, i£0H-3-7) 

*: T-DWf-T-D 7 /Sn -DW!/Sn -SI (f|—^J); D7-DI/ 
SVI - SVI - DW7/D-D7-T {%-*]) a bIJaL, 

sm, mmmz, tm a 

it#, mm„ 

miym, b&smi 

5E, M#, 5fcMWMM®S 

3n IP#o”® 

w, ikm&, sii^pWiffiS®, k 
u %w\ u m-” w, immmx, g^ n B pi#n-, 

(&*!*£, SM^WA®: 

(1) ( 1 - 16 /jvflr) in-^ipL 

(17—61 /JvflT), #«^+^*Eo 

««»&-«■«, {BJ§, ^R^p°p&tI^»^iaWi “M-±” 

MlEft&JtfnA#tt±flF#R8?F (M 16, 24, 32, 45, 53 /Jn 

tO, iiX^ltSTg^a!, M7tfc-tt 0 gRWMM 

“=®5B” ffiA (A-B-A-B-A) jinUrA JWHIMfe, W 

^±ams?£«#M (m-±®*i~4/MA &-±@* 


® $5?#, WfJ9r+: <H7r§Asli», IliSSt?, ASf* 

fbdgtt, 1996 ^®, m 632 Mo 

(D <A*iffl£ftU» *61 /MS, *34/Mr, flir# 

*AAie, m#*a+-w, mmw&n4&0w, gmmm 

ffio 
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-g-.f, &»Mi Jj -g- ,f- 


9~12/jvfr), M^£b&HfgH±M (25~28/J^) 0 H®#*, 
fMJi, 

£t, jUfl^ 

iSTltW±t±, 

®5>o (jaiMTiiW^r®#) MJ5 

mm, 


if#]: 4-3-9 



JiH*, 3T#r^ 

(|2/m7ffi), 

%mmfc 

'm&wmmtt& “¥«” m 

nnmm^&^mmtj&m&^TT-^m^mmz 


CD »6fiJ»r-f^i»«J <%«*«£«fMl) t, Yf%'Bmm%T&)it§iMm 

Mi^KJSo #i*L Palisca, Claude V. Norton Anthology of Western Music. Forth Edition. W. 
W. Norton & Company. 2001, p. 353. 
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amt, 

2M$L 0 WSfi, £&- 

wsiiwf, 


mm -. 4-3-10 


(>, !■ f t P 


m 


i_, ^ 


t ir~ 



M, ffiiPSMJl^WMiSo —3rffi, fc+«rTJ68WPW& 
ft (H2/Js^7tt), illlT^W “glUTo 3-3r 
ffi, ttMT-'Hn#, SP^E* 

TOJSAfng (jal^t©-^), , 

S#l^±i#IMSSff^, «#«**„ (2) 
MMMSiHMh BRWMWMihAfilRo 
Rf£iS£tfi- > HI : ?, SMWMfM, BP®5fe^-TT 


274 






“s&Wtt” (S&, xtT-Hr «&ffi» MW, ii^"I)o £R 

*o tfcin, W 

WA&lOMMWi£MWWfM (J*L$ 25 - 28 /M^, ii$|4- 
3-11), AKHSH; KSHt, ^ihAiS^ifeftajT^ttWllfSI 
(iHlfl 30 — 32 /Jn tT , it#j4-3-ll), WSiAp-T»WMff, 
f$*IIPW*te^p B n JliTiLM@Jtt; teXlIM- 

(m«). 

n n n &5»if«, utMmmmr 

M4>, ®fnAfew^R^p B n^^iijiifc^ 

J5IA 


*«: 4-3-11 W #P: « t ’E*i«*ift> f 25 -32 /ht 
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w&wmm, fiji, m&wswmw, 

WR&, iLQWr 34 -35, 37 ~ 39 /J'i? (if$| 4-3 - 12), *jJt, 

a mn&\ &TtAmmn*mnm*m 

m&nnft 

■a*. amie^ 24 it#i4-3- 

13), 








































































































4 ^i*ti ji —xtmiMt 



(i) iuaitts!, mmm 
&m, Rm “*r w# n n 0 £ 

m, nnwftsh a m&\ m^, 8<n*fBSi«^R*m8# 
“aft” nn^wm^mTim 

mm, im, si, stars## 

m, 

“W’ mm&t, #mn%B “*Mr ; mwi 
mm, * ax “fii#” m&, 
Miftw «aft» M^@ ; 

nmM, mmm^sunfc, 
f%s, 

7 ^, IM^IKA, ®M, Biifc, «g 

skw mm m*± “M»”o 
®s, WAtmw btmmm «A*«ffi» 


® insc^th, 

w®*^sgSKsa*«, ^ra#p a n ^*^sggj£pjjig/j'Ki, 

<ifri§> (G*»/I'$S» £|0j«i!5fS, H*-#^S§SA, M±A 
(A*M» ftm^W (^E^Mft) MW«a*gE*0*f&/]'W- 

*H£lSo 
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Itli, j§P4, ^AiM» (‘’E 

A«ffl» M0K£, ^AiPiM^W «AAi^M» Mtfr 

«, ( 2 ) &±mm*, mmm$ 

xhmmu “P!tt’\ “®awitt” lEin 

iiM, &£(*#, 

Mtttfc&t, (3) 

%®LWl 

— tamp, Mtt&ttiagtfcw#® 
awtbft, pjA^tk^o (4) 
mm&mp : && (»ajMift*) wiBHrt, 

$> iik, ftllM^^Mfe't 1 , fH 

&, SB0ri^itMttWo 

tmfcM «fMI» S/hm#/hp a p^^»^M, <$IRCt> 

SIMeitliMM, (WAHS» 

JiffiMW, «l1j«^^» ft»*R|SM»«ffiW^i!4>JiMM 

W, /Ufc##o 

(-) WMS«f&Wffcn D n Jft4Ma# 

^Mtt*fWteA£#-#M«5g : - MffTtm, 

#&»%&%: “#ffi£#ffi, ‘^-Afl^A 

ft’o”® ^£^#^«llfciA^: £ttS5£*, 

£tt;£, Hflrti ‘WII\ ‘JUgUOt^BIA 

tti\ ‘ttTOT^A JiW^ 


® jc-ftsp^z^w^^^: <^S*ifc3:2>, ARA^itiJKtt, 1979 ^®, 

^61, (£djMtti¥^>, fnJdtA^fEJiStt, 1999 ^®, m 159 Mo 
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w, mm “am 

*” wmx, “B£ixi£ur mmm, 

“AtnA*” act “miAtfin” ^sa^o m{mm&t£^& 

4n*lif: “ftiytM^nrtfctt, Sfc^iU^ 

«IiJliJNcfU ^#W1#«T, MMRTA^o”® W± 
WifeWmaJ, WSP2* (#&) ^p n oM^7tc^|'i]aa#4 
#5«4Haftwi#ao t®, 

#W1f8io 

1. f?#M$ « b EA«#)» 4 (*c«liiA) 

3gMftlU ( k E«l> (Op. 9, No. 2) A^j, JRF&-58&# 
-»p H p « # c/jN«ft» (£-f*h ^J 1830) ftfcfc&, ^Bltgii 

ft, «^jf^0tfii, »#k #m, a#U}+# 

mmmm, «&, 0E±mim ahkpsma, * 

iifc^MS*, aTBPAtto <*C /MRg&ft) 

wit, muft&^mwwmm^x, n&nmm* 

Difq^MW, « # c/h«ffi» 


® 1999^®. ®160K o 

@ *3: (HW^Pltktt^^jl^KWia), <2*ifc2A>, 1990^* 3 m» 

® <‘c/hiB«tt> #62/M5r, 00tt*±, £RW*Bffi|ft4£-£tt, 5 (‘’E 
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£«/l± -f- 


om, o&n /Mr, it 

^14-3-14), 


iffl'J: 4-3-14 W# : ('c/>«*#>, #16~19** 



X$P, (A^ciH—*c/h«—*G*il3) f 

T^wwmm tfco », 

£[&fr±—#?E£o 

I'ff^ilW^attffis, <^EAMM» &*M 880 , 
&»£&#!, it^^aiwatsf^o «"c/h^sft) 
1##*KIS«S/k tPinmmmffifoAffiffio 

^MUmWrWI^ 















2. (fe *.?!£.*) M ('F&ft&tt) 

mm, %um (^M&ft) (o P . 9 , n 0 . 2 ) 

1832 « # F*M&ft» (Op. 15, No. 2) aftfcfc^, IiScfti m 

^Jiu^'lf^o lTO£i&£6'Jft&t|Sk M«ft f*M, 

mmmw, < # f*«®» 

#%#&]-&ft# (fgl~24 /Jn^), (fj?25~48/Jft5f) 

m=$v 

ft (^49~58/M?) MJatt# 4/h 

SPESJftito 

< l ’E*Mft> 

&m&, «*m#; « # f*«®» Mffirtgm, 

ft (ft#iaif^j4-3-15 ®Jg25, 26/MT) 0 iPjtfcft&W&fl: 
i^ifAS, &«*[£ 
ft) S&MAS&A, M, 

filSIigif, «*F«ft» « i, E*m 

ft) «@?f, 12 /M?®/Jn^ (ifM4-3-9), M 

tt«r#^24/Myw/h«S? (if^4-3-i5 jtfc*tJi 


® (*F^S|itj» &62/M5T, H-ft, ^l^»#H4fB|^3 3)-^#, ig < t E* 
W*®) 
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mm & xm , *i#&t®o rti m , 

WMm, 

m&mslx-Xo 

^tfiiifitt& &■ sh »M*i5ia, %ux%TimYf & it 
im&Mnitmmnimmu, &istmuYf & “ft&tfHr w 
mm, #RiH«awttxt±£{fr£5Ro 

5P3/&^#p b p— m&m, m 
teJite^rWo £jlfc#M&- 

m<Mmzn«&mm&TW%o *iuffi*«ra*ffiiMBo 





























$ ji —m Amvf 


(1) “J6S” 

Hitt, #2* 

^p B pWi¥OTnTtt#p B oifM#^#fi:jtW, a$c£Ei®W*M 
Mo /iKffWWf, ffHKf 

f I'jkkkki, kkkkkV c 

kiikiiffjh immm^o #’*¥« 

kikkikko kikk-irffii^M#p n p^rs^^, 3- 

^rffimM^p n p^Tlwi-^?^, «5>STo - 

(2) “Jgfcltt” Mtf “itfMMfitt” 

rn^o sn5fliif*®> -§.«jt±*4M6w 

w^p°p, 

(fr#tt» (Op. 28 £4) fQMM^AW «ity«» 
(Op.40 £3), -# 

^JliMTW®. <IA, Hilt 

Afn^«^^m^f5]tti;M^W^p a p, vm^tt 

SAM^M^p a p, 

Zft, teMUk xtitt, iilAfeilE 

ftio jnfllji— 

S3Z^AM (fr^tt) *®iltfe{u±WA^tll^®Ho inMJi 


® »«W+4HS/K SlE^*^p a p*22/h=5!r, 

HSUS, -MS, 4IST*i«SRfc. (4+4 + 14), 

8, fSH*jftii«£)S, MUOJ'-SsfttOiJFM, Mjyfc-tto 

f^^p a ppj*25 /mj, r«iiJt, -ms, ±«*Rft, 

(i2 + i3), mmmm±®i' ! Pi5U <i6 — is> ms-) 0 KShw\mM'~mmmwR 

Bffi, 
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mm mm, mmnmm, 

WS«i, MX, AfHM 

jEiMnmxj 

(3) A£AH»*m«i¥tfrMAAo 

mm, ^mmm^mtm 

ii, &&, a 

CTifWdT, «m» Mti^Afn^s^tfc 

£-tfM*?o *2006^8^ 14 hm ±meicT- 

A 2006 AAEM&WfrMft • ^ 

(Villa-Lobos International Piano Competition) 

*, -mmmmwM, m • m # 

ft (Ilan Rechtman, 1953 ~ ) 3cm&$k M*g#iE2 

AM, A&MM£R#«m • ?Igi# (John Neschling, 

1947 ~ ) Rrf m 

Dl^lTll^AWMo fllll, 

l&ttBI, “ih^fim3AASA, flEH 

AM^ftSAo a¥IIEHKtkro Bl^ f MW®i5 
#*ATS##, SiJ#imSat®l£®A[§.ftA, ffliift: ff 
##ftBtMl mWtfAft3I^±AoT^, JfcAgST, # 

(cultural politics) , l&IRA{XitHEfife • AAtftfr-hlL 

A^A, iiftPt-W«[^H*o 

(Gilberto Tinetti, 1932 — ) 
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t — rk^xma. Msmm 

m-. #&&&&&+ 
ftm t, ie#x*t«rT 

urt#, 

&mt&ftTmm, *m$, mwas 

AT»o -m&ikZT, ll (fcUF^+WT AilftTif^, f« 

¥Mmmitki£tm&j&iE'&® 0 

Wife 

jciEWaiew*, mm^&jEmMfrAmzi^mmim* 

w, hatow” mt, mr 

*w, %mm 0 
( 4 ) an “Mfrmr 

0 riittfc«# 

|5], BPa«OT B B p#sw^#^A, anz:#^0fiiit^5ijR 
glWtttlk#, MMHo £“, 

^p B p#^^fw, jgjtissa, 

a, mmmh —z 

rt, “wnwit 

W' n#U 


0 #JAL (IB.^JB'fffi} 1^3http: //www. nytimes. com/2006/08/14/arts/music/ 
14comp, html? pagewanted = all 
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(-) 

1. 

#5fc5H£MS3tB#^£ii*W3ifco {iff* (Z^if 

ffr)} —^( Bruce Vermazen, 

4«) wts, 

ttte&wm&a aafiWtt 

Mo”® immttniti. 

Hilt, MRfi«|Wi£ft 

“WHtfcfc$£” (Limited comparisons)® D 0riiWPS lt$£, 

fcMO, (M* 

mmmmm, am* 

xmm 

tts, 

fct^o 

fa^, *£«*, 

m*s, Amrw»#i£«, i&N#w*E#it«o & 
IlMffi#' fif»: 

ffi#t, Wa, £ 
W&JSU:, «^£Si6±,U 
^#o M*0rW, —iPIiaWM^IWfe 


® Dickie, George. Evaluating Art [ M]. Temple University Press. 1988, p. 162. 

<D PLt, 3fU4Mo 
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'&&&&&■& “ftiti" ifiiwfp, ma, 

mx&wxxmZo tt 

(#&M*&y§f«, w 

gmtamntm, mxgmx&ik 

AMMtto ig&isDfc, 

SlJSitWM 

MJf? fuMUMA, MM, M&fJfiMMAB)*, S# 

fiJi, «(5HB^##a^f^i»J8Co s 

x, tm&nmm 

M, fWiSarttiMW, MX, t 

WliijIIMo «3^ > hS&fl^#fcA&tt£jlo 

ip-f * £ Mifi MM W M ft ffi-f tb B w 

^ftpitk^? £i£H*1t»T, 

iitM^ “#*” m^ 0 
2 . u 'Xi” 

“#*” fn “MM” 

K5'j 0 ^Afnm-^B H p “iM” 

ii^ftit, M^Afni^-OTp B n “^rm” w&sMg, mx 


0 Dickie, George. Evaluating Art [ M]. Temple University Press. 1988 , p. 166. 
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««, 0*, IKft.&nrtBJftft-'hR 
M: (l) M4^p n B MlIXS«|i>l (J£#K UU6I (fP^, 

nm, mm ^@m ± 0 

w 0^7, tiLvsvmmm%ffifa&) 

^B n p, M^*W&SU MSMfW# 

^j, i^msw^wMo 

±, am, aw, *m, (2) ftii& 

iPf-^^p B nS§iITlI^IW^ 
iM±, I^B^mjfr, SP*, 
wj®*, Mfemmwzftiii&gmm, to, 

a—(3) #» 
mMMMgJt, ;g*f§Jt± 0 M 

frtWttW^p B n, 

tin&vsmm&jiVumm, mmxmxit, 

s^ssiis, MWit#, & 

mmw, wit^mwvtm, tow 

mm. 


® S£S, «®;±i*^Wft: 1 S,^Ji»f^p D n , fi^-gpf^B a nBltfi£7**¥5R 
(mmi-, its#), xjwrMiiswx&s, ip*. g», 

^TSMfeWifc&eSJa^f#: (l) 

- ; (2) *a*ix, ^3KMt-®aa«*¥3i»ai;3K»±fr®^^js#, “{g*. 

(*a= <jtto*<mte^jtm!ia>, <2 
*&&>, 1990 ^B3»j); o) mmmm-. 

m%mw, sitMj,±m¥mm.ihRn!vm%;, saih 

^ 9 «flHtnan»«r>. <AK#£>, 2005^*11 »)„ 
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4! (M& iIf mm 

]EBAM®#miA#£, A& • & 

fffiWIiMm"® 

WiMn^#l *#fA, ff 

’ AKAT«-lfP^n n p0r 

“A” f^A, 6'Ji£A, tit&A 

mm a, BPs,OT0fmwAWAMA*c immxtKi&m 
A@J HA, AfeWnj£AMA;#$c£WWiiA 

; ^mimmw&xmmtf} 
«#ah» u*. m^mmmu 

mmmrtm^mm] (*+fex^tt) h, * 

MAAfNn n n*MlAAA®TWA#o JEHAAMASA 

«^A^^ft», mmm 
mm, mm® «M®mm #, a^mamamm 

»AMM#p°p®o 


® (as^fsm, ffifrt, fjtss, Jii^iaii, ±®a 

tt, 1989 4fJK, % 357 Mo 

® mtfAin&n, *=&«*, -### 

liT^Mfe^Ta^eiS, ftJfrfS*, iSliiJ*SSH'iHf 
##ft, Hit, ttSi4S+!e:'S#^«a^^r®o 

SvhM#*, XTfMM^jtShmtTFfi, bmi a#M OJv£®», R5 

STffSSW, (ifl—W hfrgife 

m^n D n iK-sp+^®fi!W# n 0 n), $niri£, 

a, %■&&. &£, mutmmMft 
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w®ws, 

w — mm&nm, mm 

■&+wh:®£*—*#**-#m„ g&tt±m 

^5>*M^p b p, nii4«Mil'Jtt±fiti:^itt, inM • 

llfrf#^®r ( Richard Strauss, 1864 ~ 1949) #J , 

$?#&£#?« -MrtTAMJtfMW 

f&&, imm&rm m 

(ft^'A); MnTlf®^p H pM^*, Mil 

3§ilA ^RTf^iaSfc—nPift^aWf^p^o 

«wiR#/hp a p m&mm zm, 
nm, {is^-i^p— 

(Ernest Chausson, 1855 - 1899) «#if» 

(«*) z®, 

n n BM#i#«^#»®o tfcin, aaiig*, nr wife, #Af<j 


iJtfc, A45!®® “USB:” W«t^, ES^tiW/EtftliaMW 
ftfHSWgiai 1 !, ft*, »»#■&«!#-*, 

Btiz-wmm, nrwift, 

ftgSft'g-g, &IEft2*i¥lfriWi#;££to 

© *nT£ft, R5—&£», + 

immm&mmmfemni&ffimMttiif* fi;Ein*ft?FiiMW, 

fi?f*«iis*w^fT»j6*iP'(i}^BrpiHiiff*, aa, sinsa 

ifc±0r*SmnIW, 
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% l*$Hf 


«it5'J^T?!c» ffiHM 

«/h, 

rp o TO, 3g£#*±&£I-JE& 

IK, #P 17. ft l~i /E ill' A (Sergei Rachmaninoff, 1873 — 1943 ) ffj 

SPA, 

mm$mm 

h, (iMi», ttmMT 

ft AA5^ o 

3. C^E *.«£.*> sMl££tt ««)) 

T®, (^E Aii®®» 5R&m 1825 

(Op. 130) (Mm) (Cava¬ 

tina) ft-im, vmimfri&\m 0 

( k EATOtt» MM, MMli^tel ftAAMA 
A, (B^PH5, 6 A), -#TOSAffi 

\m a #TO»I4, IflAAffi, MtP^n^^MT^E AiJf, A 

m^mm-mnpmto fs ( b E*«i» 

?ttf (®«) (jaTAAiff)o «, buTO^m# 
iTOTO#, MWAtATOA&tt 

t«o liiiii, Mtp^p H pffiA«s, m 

fj, *MM±, -#[W|#AmA«lM 

#, m^£#p°p 

mm A66/Jna, &=Fmmmm, c^e am 

M) JIHM, «aA^/hM«W#a 0 ± 
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#, “MM” M: 1 ~ 16/MJ*»-SP 

4h 17~22 /Jn^*/Jn^^ ; 23 ~ 39/MT^nSP^; 40-48 
/hTOfUM^h 49~66/MJ*#aS|5^o 

“&—&—$$—£” Mo 

S, &*#«„ 

<*g*t> 18 «£*#*&»£, jsgjkk&m 

mm-, 

mm, W^linflaWgiBIS^I^Jftm^^^W^iSo £ft?F 

*&At, IS^/hiPP, *&##** W#£tofc£tf*&Sl 

m, =%wmMwmio 

»±^o at&jfc&t, tom 

ii®o raffi/Ml^nm®, (£i~9/M!r) 0 

if04: 4-3-16 JU># : <«*> #1~9** 

Cavatina 

Adagio motto espressivo 

' . sotto voce _ 























% 31 — 



IW 3 +6 /Jn 

&&»#£#„ giiitiwiir, jr#^oi^T: 


if0ij: 4-3-17 



BT*, “*UM” MsSl"I±fT (MlitTisM), Sflftft/S 

#F^, xWASF^SITff, Hffiff, S&& 

± : 


iftfij: 4-3-18 
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i#- “f£^” (sottovoce) itfl'lift 3i ftk iU 7Wft 

«Mo 

&lil|gii7- > MS/h«N ismf8*»£W£8S:&§. M7 

S8“±S (23~39/Mf) 0 «±SJI»^#gijtT«f^ati-, £ 

WttfcWllft, «&««$&, ±S^£il-}g3p, 

WHfcMMifcii: (23-30 /M?, iff!l4-3-19) fq&HfcBfc 

S£HtM+£;fc*fe, i 

&-M#Mi7T “*” Wfi#o 


ii0'J: 4-3-19 £#£:.{&*>, #23~30/hf 


















% im& m mm 


27 



(4o~48/j^, mm*- 
3 -20) 0 jftfcf, #«Hj£ 

b c;*:M±, AittM 

±, -IWI/tiT-^s AAMI2M#, 

M&, -M£fcJ 

ft, « b EAW®» 4 , fi*nTfBtb3ftW, 0ACT£3 j7 

ftttijwfc , mm i±j j-Mni rt am mmm^ o 

ftK Pf-WAfa, WMAM# 

^#Af^ia^TAo f5]M, 

7-#MAo iSSL fS^fn^'J^#, ^A^MiiJih «&]$:» 


® ^«*SMS*igW®42/Mf5t, t*±T “MS” (beklemmt) -is] 0 
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% &*&**$■ 

&&&*«#&& S BflfflSirMMM 

±jt (idea) 

gi±T3&«MSfHtP4h #&3Z.0f!]TJF&M#(Ho 

wg4£tMtw±iD^±, 


mm-. 4-3-21 JH#£: <£*>, *J&2*1t 



creic. P cresc. —j .—' pp 


W, fib 

0 Winter, Robert and Martic, Robert (editors). The Beethoven Quartet Companion 
[ C ]. University of California. 1994, p. 238. 
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#rJi«*£#W, ha, aiMaiiu^»urt§ai 

wMo mm m, mi 

wii5u^ffi*4wiwii*«w*i„ igm 
IMf, «M$c» ffiiTTMitMJB*; ffi«ffcfl£*A0fW, 
g Bl^Wt*®o 


M, teAW&H-M» «M», ffi£-Mp n p«fg 

TMHA 7}MA^»»ffHi-#P «M», mm¥* 


m^mik, a &\ u m n ^w= 

Afn^^oTfgiAA, M, 

£#uia, ipm?cfn^Mmt±^M^^p B p^^iwi±raA 
£#MII (TOM), 1iff*ftIt«E-#W “It’\ “#fi”, 
iPA^ase, ^tkifr«r#^, « 

#£, MM 

fttH&^f&IABk Afc^SAWA^, AifeAfnMffifsW^W 
flM8> &*##&WB&03f£A&ngf£ft^i£ 

#$- > HFflFMKJgB, ^Jfi«ng##«W^o A^fHfck 

*^tiwemistA &+ 0 *it t, nn 

W «M» JiMfiMM, (&«) fJJiM*TOMiS 0 




rtt®-raW#p B Po IfciP, iBT “MM” WMH, AinWiitA 
£*WW«»Jr (ffi»); Xin, 

hmjhmr, %mnn#i «m» urn, umi 


0 Winter, Robert and Martic, Robert ( editors). The Beethoven Quartet Companion 
[ C ]. University of California. 1994, p. 238. 
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m0 sm mm s 

a, 'S*miHTMws7(c7XTwa5!i{±, itfitbA^M^ritt 

MMMo 

m, mngtt «is» 

n B p, &mw, m 

pfrtn, to. to#, tm 

££EtffiM£, 

IH, tffio ^WOTp n p£l£A®l^ffif!)L 

—®&am, fcm, mmmfr, mm 
m #—%&, #&, -# 

M'a, 

fcMn, ££*m£#W <®») fn8??W «EAm?,A® 
<H5»J» (Op. 10, No. 3, 1837) SfrlfclSE, 
f£®o rawf£flw*T«ttfnj*r$w&, ah 

mmmft, a^#®^, 

M&, <ffi«t) AffcMiftHlfPMffliS, «E)JP 

ffi) (XAa^WJt=»ft 

i^o (&i~2i/M!f) jm#Am'hfr£JtffcfcttWifc 

l*io M, Gffiftib- 

.m&uvEWYt$i%i*-m&j*mo mm. 


(D 
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mm: 4-3-22 W#p ; (E^flftgi) ±ft 












pgfESj 

r *™ 

lm 

IRS 











w$ 

fl 

IB 

ESI 


> > 


V-Ikh Fl Sr~~31 f= 

TIA —^ g - a i- 

■ r..HiHMrv * ^hv Mr 

-J773 nflrm 

s« ^[p j»_^ J q 



nrst*a#-^io^##5«^wfn^ir*±, 
4$M#T-;£ga7-ttX-fU'JCM#;fctote#! M»n/r 
&£»e#M*MsS, 5icfn^»JEMPJTjt^^^t±iWW^^p n o, 
So M?f&, 

HI, ffi^, £fgf#*fcBSai*fgf#, 1^1 

A®t*, BPte*##r8&WWJfc£3&fttR1!f*, 

^=wm, &mim 

®#isaATS»wj»i^o *jtk, mmm\m, Rurn^mm 

( Ludwig Wittgenstein, 1889 ~ 1951) , 
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&ffifgzi|£ (H22-61/M?) IM^To ^22 /Jn 

±mm, \m® 0 rh38/Jn^s46/j^, 

ffl&mzb/hm, e/jN«, (EMM) WMAfn 

&± C&42-45 /Jn^)o pj^, 

fttl, WMfr^WRt, ti?jfc, WSfitt^aASl 

frMJSft#, ijiiifir-twfitio a^46^m54/j% 

nr, wmotm. 

Mo maiwmm, 
m, nmpaL 


i«0'J: 4-3-23 ff# : «E 3 ft) % 46~54 


'r'-vnf* 

WftfiW g - M 

J M 

J_ 

— 


IS 

3_ 



_ 


r 


1— 


—4 

-^4 

— 


J - 



— 





— 


ki 


—1 

-f|—i 

— 


^- 

—1— 

a 

— 

L 


—EH 


— 

r.. . 

t --jp 

_ _ _L_ 



4* 



■ 

— 

4 • 

■ 











h 




1 or :ow: w 

ur 




■■■ii 







j 




. Hi 


--3- 

l _ 


c 








If 

















~' 1" 

[ 

-J 

1 


V »- « 

T* 



if«i^ri»i®o ft^fiiLt, &±T#*a£-'Mvl'Wfitt: e-‘f- # g- ii f-e, 

ih E3h lt£A3E#ft) 3:@ttiS8, (2) 

©#., ipiifflT^W&^Fto 

2g*tfrfiiW*ftfco (3) *j®»Ji{IIT&g«ir@:o 

0) JA 22 /M?S 38 /Jv£, B # c /Jn«—A A®—a /him—B AW— 

b/hilfl— 1 'c/hi)S—*f/jN« 0 
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ft tit- 


50 


F##r= 


— 

— 1 

— 1 


p= 

p 

— 





_ 

_! 




; 


W 

ra 

; if 5 

— 

# 

— m 

ip 

“ 

« 

-# 

; 

4t 


ft-# 


— 


~faj 

— 

-j— 

— 

— 


— 



— 

— 


: -^ a f. 

ii • 

— 

—j 




:— 

T* 

Nt» 

# 

— 


-M 

# * 

:- 

m 



, rfm ftft 

^iktfmm±\k «if» MliT, m 

Mi=r “SHfiftift” 

IIWfMlSo ^ftM7/JsTO5i, S^IiiiAT 
f^iwillg (H 62 /M*r~^M), -ilXflfio 

TOift, ft— 4 ^, VI % 

tmAMMW, M%g£MT>m, mum. 

^IWM»flW®o JAMMJf#, frfrn H p^» 

GmmmmAo mi, « m » m ** bms , -# 

^^SE«rSe*I. 

srasMfc shftm w b *m, $m # si-#raj *g{« 

taiRM, fra, M, HM®#, *jifc, mit 
»xff-#^diite«^:(iiwsi54Ht«, 
um, *Li#W^&Sflfciii8frtfc« 0 IBfW^:, MWfPM 


(D -MiAAr, (E*«^ft) 

'»”„ #jaAffl#: (WisestARW^tUJKtt, 2004^®, Jg204 5L 
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% 

ira-^ttyswras, m^w (SUM) 

W «r^,«#W^m» feJirMS? M, 

A, {&£*#* ft iS, WM& 

A. M^fc, 7mrojm$±«ffi#ftftn H n , 

fMEtiA#i:££M, Sitfc^plt^iwi 

Hrfnif®o MR % ’«M&ltA» MfPl 2 *^M 

till-#, 0rR;tAAA, PJMI, PJAM ««£ 
m ft#*A 0 

M, &M«1lr#-^A&[5]jSftR@, MA2A^ 
^MA^fttfc$£o Mil 

4h &«, MWMftitMffl#, Mft^nrit? - 

^Tiiftttt, l&fn 

SM##? 

(Curt Sachs, 1881 — 

1959) <<fcfc&W£^> WT-i, ^linT: 


® Ami^ltth^-^BTIg: igftMi«5gl8#iMf¥B a «4', ft-#ft@a£ 
J5», ^-#jay^J®5!ia£ 5 FJt, i|5A, HU^-®*:MiSo ft 
«$#*, ±5ia^s^ffft, ha, witsss 

AM, &SC ItSJfiffl, €MHM(«jriii£ftff4l#. SPA, RnIS6ftillM#nI 
M-. Jt-, -SPSAM^Wf1Sp a pft@a^W¥^rt^»gfig?)!i, -»**«*»# 
p a pftSa££Wi?*rtfH§lffi»f, iiltt, Ain^#^(gS^KfeiA.*Htt#ttlH#ffi; 
ffio K-, -^g/hanM^p a Bftga^sw^rt^i#ais*, i-spt^aiss 
^« D nftga^SWS5RrtiPl1s#^j*?(J, SD^linW (gMStS) *q-MWMSHt 
ftJttWIif&T, 3$, tiisft 

<^M®c*> Mffi®, Rm&ikf5%&%\s\mft& (/MPM'fl) 
ft, MSPfSWMX^S^T^ffi^W^, £Pft[^^B a p'm*8{fL initH 
£„ Mf*S, -*^'JWi¥ife#U5i5milA, &tfll»/h.&l£KWtt*i!f£ l &gt;fiMS!. 
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i|f0lj: 4-3-24 £f£i£.AWffc (Selenka, Wertheimer iEiH) 



Ku — tu — run ku —tu—run mi — a ma* 


4<s., * 19 

(Wedda) ftflfcffl, F&JUKft: “3*#^ 

#WIIo 

sfr, M*|WI-*^gMK^r2#JiJ3#W^, Silg 

“in 

® PjSJfr: <tfc&#£^>, »«, £W£i§tbMt, 1982 ^F®t, S&20 3l o 
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4r 

«$lk«Illlo fMJi, 

ME, M^Ji^J5fKJtMMWElE«*o . 

jfc»K»l£Tj©faJ*J£M5i£o MAAMMMlftitfr, 

bamm# 

if»o ba, jg»AWW*^#Ji^rRW, xxmmxmx 

f£Ao”® 

«®, s*, 

^Wi¥«M^r^w^ 0 «#wa, a#i,^j^m65o 
&X&A2&, 

SftiRfeMSifc&J&U nU*MX&=F, gfc$Aff]-#M® 

mm, #MJE$mtfa%toT»o «ato^&-irm 

Xo &&, &m#3fc#iKi!iraj£: 


Q Meyer, Leonard B. Music, The Arts and Ideas [M]. The University of Chicago 
Press. 1967, pp.32~33. 

(D xitmmMXitxm^^mmmit&^, T2ott±ffl2o^^iiiHA^ 

■^mmzM (F. Boas, 1858 - 1942) J^SW, (M. J. Herko- 

vits, 1895 -1963) JjOtJSo T %M±ik$J, + Atflff», ^«fllS*t 

fetw&fn, &a«j0Mam ff TFiwii 

A±*8 <£&A2S#i®>, EMtHUfitt, 2004 4?®, % 8 So 
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tfWfo (2) «ttflitfT£i*AWWMiKfttfUB. 

HA, H&AMaBSft 
“iAft—PPfT i'IStt, JfTIfllf, m 

MM, jn^<nm«lf*ttll, A*, 3PA, IA±W 

HA, BPM±^0f#W8P-t 
fSA*£A£MA 

ZAWAffitk, MiAgTo 

&§& ^J^±M3SAWtlA^«A*c Efeitk, 

Ait f f f MMAltA AftfflAit, f M fii* S dM«M 

i ’“f-i” ii’“kf : ’o*«fitwi^{i,' iPfifiuB,’ i 
a, fiwffwsiiHAkVf, m'fc\ si, mm)'m 
(Wl)’ mm (kis’ ii) 

itkkf w®J»j*i« ’ taiikimi “i 

i’\'“4f’ : ,'f i,’ HA," ff 

Miff, fffi, itAAf, ffPJMMAfo 
"iMMfi, Mi," MA 

A ft, AaW 

^sm&o W AM Aft® AM AMS 

*«#», »«MA#AMMA:i*o fPA 

epaw&ft 

“M^±l$f, lit A, YfKtpm 


® $f3IS#ASE, Mtg«: 1995 ^FUR. $ 

169 Mo 
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o «bf£, epa^w- 

*^SlJ 128^ 0 |W|0A -Eff]##** 
^14^BlW^3+4+3+4tjinrt^5+2+3+4”, 4£ 
+ in 11 ft 13 ft 15 ft 17 &#3f»ir 

6#]#, 7 ft#, 8 fa#, *S*§^3j£ 

M”®o xinnHW»±«, i mp±, «*t 

**«#■—£ 0 #-^ 

Etj«#rw, 

sfc^o ##m*§-iiw®, 3Eife*Epa**w^ajiiis»± 
&, %&±MJf%iTl!r&$.m\imW, -fcteteJft 

w±w*¥- 

iwi0f-gp#^j#, M&mfomik&mti, &]#> ^ 

Hitfc, M 

u-w, 

15 *k #.a, 

i±iws, spa, MMAMMitAxmnMft 

ff£t£l£a 


<d mm-. («sot^/K^tS]*wep®^* 5 ;ft>, (Asts), 1991 %% 

3 fflo 
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tfc#P, M§3cfn®Xtl&^j£ (Cesar Franck, 1822 - 1890) ft 

<<a AiM^#^®) *0SM#i#f : £&ftn a n «AM» 0*. 
mnmmmmimmvio mm, -#«««#w«, m%®rn 
^ 1886 *F, ^^ 327 ^#, 

amto, (A 

ai$, 

1961 A, ^ no /MA 
^9##h ^ASm&APAim AAflA 
A, ^§P*^03nT^87 A, *S*^ D ®0A AftAiM 

te«*«A: (bk pppp 3\ ffff), ftJ§Jgj®=ifcjgtto ftjlt, ft ft 

AAAWgiJA fe2§A&$#Bt®tm 0fffi«ttllif(t« 
Mo S&, M^p B p*itAr®^Sffi^, 

aa®, imt^r, {nrnvmt$-ffim$kMW{i&, Rmi&, -# 

«AM» ftnTII 
A0JMTO®SSiJ^«, tenrtBB&*«l*a£ 

nIWSI (inf&50-52/M!r), ®««Aig®TM^MP5o 

(1) f#p B nM 

^mmmtmmwm, fM#ASA%AitMA&geg, g 

2a^£A£{xaa 

M£M&K&to, &A, M 

^0f^fta»p n po (2) ftft£W¥Sr*T*, MTM 
® Ar#» ■&*?# W R 20 M U A £ Ai^M W ^ A ttffi W SS, 

-tWo &ift-m 

HsfrUfftoftift, fiwifi#i, AMA«mMAo «J 
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&#-*, ia*% 

m) &MM&wg®jm2.- 0 o) «a^/i» 

^ifW^n H p, {0iP^#MAMi£ 

a ^ b h p , mnxm^Mxmxit 
n%, Amwxfo&m, 
m^iaem “&&zm\ mm 
£*«#, 0 
itk, 'BatfcKffc^^^WifeBI^SAo 3KilFjEH*jlfc, A 

M, 

iffii-#, mMfiftgs#aw*sm±^# g a m 
m o SSIS^lIHAi^W, m 

laiojsxfPKiBJi-ft^rRawisSo Am&wxtt.m&'tT*® 
nm*m, £##£:A, jsa a*WiRi^ 

&4TF, mMPSSWMo A#^MW, AM##lr£g 
jS, intt£JftftWiM£N AftM 

£, ttfiti, MTFW&^H? 

3Ta^S#Wffl^o {&£, K 

Ms.mm 

*BA3§!Pr:JfcM**WIB, AAWi 

Mo 

®pgra», iftti@^iffiw, 

I'aJip^Pjttr^, #5R*££W?£ffll*3, ACHTWMgiiJAtf: 
£#w#/sj& 5£, Pnai^tfc^w^jtKf, ®£*iw]Mj& 
±, wnriB^usiiiiSfffii, GftmMVtnzfto ^nmmmm 
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MMliiHAm, tiAiio 

0AWAW, tmWKU, raf^ff#Wttfn D nI, 

fiffMf,’ is, fiiif 
i,’ Ms-J-ijjf.it’ kx\ mm, kW' Wfli, 
f, ikmmiimiimzMo' 

mmkktfi <A HfiifMfSS# 

p H n «A^M», fMnRtBifc, 

#W055fe, 

B °p, mip,m # 

m, ha, *»*; 

*f£MSM$«il!±JS?FMo “#PKM 

H#”o 

HJJt, BP«M;&*f£f!l£ 

im^mAfe, &mz, 

^ {ES^A, AfhArfii, Aft" 

Afft, &MMM&AM, «MM 

M, + 

M, JfifAfMtt (*t£?W£»A) 

f«,’ p b p) kkwikifekffk*wf)RW, 

kkk a wii-#w , ’ -#s a¥&\ kkkial * 
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% (MS i5L—fc-tJfcMNt. If 


“M’\ “# 

ikm mm tb « b E a^®) xx <&«:> 5 

( e m&&&&&&#%mmfczmm 

iMM#W 

«XHm» u mt 

wt*« 0 mmw&mm 

-in£#J (Max Scheler, 1874 — 1928 ) jfq (ft # § (Nicolai 

Hartmann, 1882 — 1950), ,&fE# #i # ££ XifW , 3^AtfrxJfff{K 0 

MMMftm, m%im, 

fHfriffctfl'"®; 

MW, *±£W, tiWI^AWo”® £p£#MM, 
#Ji5fe^W, *£ “TO3*^T^MW#tl^h, M£PAtJ£ 

*£ *4- 

A WtHM, SStM&fflUKW&ifMI* 

llltTo ££*««, M±A 


® II«: <21 tttffltflltlf^—lAiiSPJ SIS), AKitlJfctt, 2006 ^, ks 

87 Mo 

© N±, H88 Mo 
@ |s]±, IS 91 Mo 
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( Emotionalist ethics) (Hj'ffciSXffi®; Afl ] til3$A 3$A 

^iP\± 0 p^mmft 

mmm% “m&ftm”, {gCTig&ife#7£fr*g*f±A, sa, 
-mm, -ft am u mmm n ma. mn, s±«^Wo fa 
m, naa “M\ “#*” wot, 

ftmm'imm, ft a, &-#-&, ama^a^s^* 

ftvm, ft 


^A&w-ft'm^^ftm^ximm, m%mt, %ft 

fflTfeAjSM^a 1 , m, & 

wmm, mv, Tnjfflfg-^T “mm" mm, maa 
xt u mw jp^ifiHi, 

A, MAPftm, 'Eattfcfcu 'SH^SJcftHcfnA 

®» “MM” (fcte#*-*3ffcfflJg--0fW), 

&PJM0r£, HMMMK 

«»Afl, ^*#eji^i*»A<n, *ftm%& “mm” mx 0 

mptm, tMMm “h^ha 

“M#’\ “MiT\ “MJEiTA “Hfr’\ “M# 

m” .-MMHA—ffeiAAMtfcAo A 

ft, SftMEfflrt, 3¥<£A* 

ffi&fi&tft, mXit, 


(D i#i®±xffcs^, jia^r2otti:ffi«)±^^a^ffi^^-, ■zg.ttmm±¥M 

{ftmmmm, eg 

(B. Russell, 1872 1970) , 

SltlSSifi (L. Wittgenstein, 1889 ~ 1951), jMSft (A.J. Ayer, 1910 — 1989) ^ 0 
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% fm& Mtmm 

xtTttiMmmMAmw, “mm" „ 

ig®ga, mmmx, mmmftx, ftfa-&ikA«WMfi$ 

m, a®am£#;&«ubie®, s^aM/xa^tiaiii^a 1 
hua, 

tic Mtll±, aSUitt^W, 'EiPJfcifiSK, iPXiDiltffi 

au 

ffliiiio OTnwiiRiPMitWo”® p,m£ “mw\ 
“#»” a “HAWAWt&A” w**±, i^n^tfcAiEajBfl- 
figattMAiErta, 

AM, ffnfff, A^S#« 

iziii,* m 

h, fii, uiiffAWfA^yio 


® m\& 7 i&A: <safts*-ffea^A>, t#, tt, 1990^®, 

74 ~ 75 jKo 
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nvm, “ffHi” 

^ “*1t” £&® “# 

“'ffrfi^ft-^”, “vmfr&Ttott”. “#«w<frfliMWpr 

tr\ 

& “0Kt#£T1Br*t” MHJBo IT 

14”, -#tM£j£ifc#pjtsaiA 

«Sc “*4WI14#*W&ttflUB (ftJSE, #*, **«)” #, 31 

^JSL»*TOWo HA, < Eflm*«*WfiE*±, Hf^iAtfHi 

£-^mb# 0 aw “^ir ma “smtur, 

^«f±MH, "TlilHA, H 
BA HMJA MWWIWtfi, ffinTfBSiiHflHt 
M±SM3u ±Afa]'l4, 

“^WMfenAnltg” WlSJio 
(i) MAAw^iA*n«Aw 


® »fi: <®e*«16W««S*>, eft®, ftSSRg, *Htt£f4fr!iili&tt, 
1982 ^JK, % 1 3J„ 


315 



vrtzntjo , mm 

&%>, mm*m, 

Ml, ^Afi'Mff SaMiA^ifBA, mffigIftfciiRfcntS*«K # 

(iA^O^^)o 

( 2 ) imi.foum-'t' “iA%\-wvr &mmi, 
=^BM: M-£iAtnmjj; &H MftifrB 

j£, iwt, 

Mb^U^S, *1, M, *t£. Aft, M, ft&s Bfr 
SL ItM, M, «W, &£, ft*&> ¥£k ft#J, fS^-il'±i, 

iwt&, Etuit, t^A»> wot 

“itfaftw, 

Jit#th «5g 0 
»ft, M^ft, 

h> aa “tenwatt” i«iag 0 wjfcW0Hfuwr«» 
ft, ^mftRT^aftKftAffi: &-, 

B^, **&, £AM£«17W«ftftflJ; MAMM 

fill; KH, ftBEA—^?£BIW±I£ #nA2^ AHAMA 

£»A, n£3£AiM*AiA£$tA-W±m^Mft^±^|0l 

ft; »H, ttBEA±ttfM^#to«*fr£ft, IPMMAA 
(£tl> £3), /aA (J*£, Afft ft£) i&H*)RS&£Wo 
\A±.mM&w^mm, fig a* t#&ft&st# m itM $a 
“#^ft{t^mft” tawa-tfo 

&A#^ft{6M«liAL£±, %1*£JSkZm fi±, Hitk, 
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-#«IhH)3 0 

mm 0 

^Aw-wifo btjal, ^±fr-^^ws^a*^-i5ia 
MWAf'J®, ^lAFfSTOJfitkM, UAffi 

I^IWt«^fl(i5?Itt®o 

E3> tttST WMo 

(1) 0fifM#, 

WftlJt#l6*Wa#o it¥f^p B pWii, 

0rilStt2*Slf®, &A 

ffejtfc, #Af¥n°nMiT-ffi-M 
littfitMSSfflitMfiilio 

(2) ^^mimmm^mm: »-, 

W, ABPAttMo 

ft*. ^«ajil!l*SE, M 

ftp n ni^MM^U ®II$fo &“, jfiWNS®, ABP 
&mm o (a) “WMfi” AffiM# 

*, in “®l«£’\ “A®tt\ “A»” sic “®-j£-$f- 
'n’\ “&-a-£-” Br£&&jgsft£o (b) A® 

“SJBItt”, “*£'&” ^ 0 (c) “&A” A® 

W«, inftAM “ffSStttA “»14\ “GJ*rtt\ “fflattt” 


<&ffiTi8#«8A+^«3Mt:X*>, Ift'JS, HffJS.S, 

2012 ^rSSo 
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% lfcf & jl—iHMfcAWNfc. f f 


fifsitii, 

anriRig^iR^Bi, mz&^.&mmo 

(3) teaiiifffrftlllWIIStto 

WfcffciBWIIItfMh *MF*E#SSL J*l$K ftic 

MW&ftifc, i*ffr#ftftigft.&*:£M#fiE, JUSi£#£ffittl¥ 

Mo ^ 

(4) #p H pfck^WM 

^p b p^ib14S7(cmpj^ mm , n & nm , w 

Mffl, £if;frffij8JM8fclttWffc 

p°p, m^vm, s.2., swiMp^itM 

mat, m 

wmmmavsnvto 

m, &Tmm®i'j?&mm, mw 

(5) imft&Mtmn 

*tbsas+xK#Hjaw#^ 

m, BP^Tfcb«fsw^f>fo 

»*, mm±#/± i*w«immw&m, 5>5ijji: wm* 

WTOMM#p P p)^{fi#o 

m^M^#p a p^ 

?&, £&, 5 “frSftip" MMo 
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A -I± 


z, mz, ttr$n 

«, 3PA, ^MSlWf^ n n pKto 4n$ffi^ n a n ffiftg 

lit 

01, -#^{6^o m&m&XM 0 

(6) E&Hfcpm, (2A) 

T-^W&iffl, M: 



(£*) \m%- 

^m_t, 

a, (inHA, £2*ttt 

If*, 

x±, #&*£* u mmr xttm®. 

M; '&*B*4IA£W2*$I mm “M^H\ “M#\ 
“ir/IW’/MM" .; 

tit-, to , M®zmmn8rm&i, * 

lllftWWo 
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M| 5 J»o £B±, mtHT^^M, M- 5 -*Mfr 

mt, nm^iKiPdmmmo s*. mm 

^ftni»w(5ijK^:-; n^iknm^, ±m 

jj t, 

±m^M, ## 

stfcm&—±mtt. a® 

w^fro mtz, ^mm^mm^^mm&m, 
tfeWSit^r^fiRrftWo 

fellfc, (Limited Relativism) 

wm* “^mmw’ mmm&o 

mmi , * mmn^xm 

#Jh, (Socrates, &7GBU 469 ~-^TCHU 399) ffjip, 

w*a»HR, 
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&~fc: 


20 $t«±^ 

(Logical Positivism)® Wife 

miXiAPste -MM 

ft g & m £ itt # w ife *t tt, m in n ^ a it m ie m m £ ttt n w * 

WgrMo 

M&±—aife^±«ffii(S^nTj£fl&Wi^iRffl^, %M±., 

mmum&Mm&u., tm, ffl^±xwtbsam^Mc m 

*m, imwmmMmrxit, mat, *mxit 

#f:Twifw, 

£® 2 r, 

m'm^, i±&\m (*±#w*?fpK it $6 

wvt (i«wii)> * 

iAiR^W^a-ffio 


<D ig8£iiE±X (Logical Positivism), @JS&±X, J& 20 tttffi 20 4£<t 

®S*«Ttt*L ?L 38 L ??*, *f# 18 #rffi 3 L #JaL <#£;*: 
S»> (±), “i£»£iE±X” &§, H929 51, ±jSS*45ifi)Ktt, 2001 if® 0 

® f4'Wr^ (Philosophy of Science) )'<-£ f ® # 20 titffltt, 

lax*# 

»MK«ltt6!liI. #JE <@^A:@A> (±), &0, 31741 M, ± 

&S?4iiil®tt, 2001 ip® 0 
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* i*« A —mmwnt 

MM, Srtli# 

*#aiwiw»j, “ mmmmx ." m “#psw 

tert±$c, **w#&««wffixt±£jfm 

fnWM±A® 0 »X(fWffiXir±iC^ttj»Wffi5tt±JiCK*^SU 

mhwmaasSc 

MWffi>tf±Aji!0£®TOMA3ttfn#?§WI^Bt^i^MW 
IWffSo ill, #MMAAs£MW*g*f£ 

mAAirm-sw 

^fflWWiAiKII#*MMW, SP#£MM«l£AI^Mo 
Xtjlfc, «H^#E^r0fft*fPMi6o WnWAfafcB: “M 
W+B^fiA—Affi^iAAMjitAM&MTOTO^, £—A 
MAiAA ‘*#WttMtt#A0f*n, ipXMKSr, ‘AW# 
&Ai^K*r«iA, pi^x^PR^-^^w^mn^ftw 
BPAfnW#AAl'0]#A# ‘MHWH#’”, 
“MPimiAW*AMriM^A^iA^5'JM±, XiAA^'J 
MRUS, A^Wo *««£3S, & 

AA«**AM#mWl3]0A *«#MPIW^MiJ, MMSf 
AftAa^fP^:±AS^#P^AAftl#AW»^c”® 

mim, 

W, {&*, 

WMMtt, gS^TAHA A'MftM, &m*gK5l 
Wo SM, TOAAA^^m*<tA®CTra, ffiMM 
mp&£ 0 £KffiJtf±£$**K£TW*§tt±JJC, *&ffiWffi*t± 
Xo ai^m, je*ma 

® gjzittm: (ttttusMftm), attorn, 2007^2Mo 

® U3m : (#14-5##-*±<6S^ 

MZi&RMSO, <a&»ffi!fe9Fft>, 2001 ^3|„ 
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SttiMRo 

It: ffl*gXf±AOT:i§&®o 

#, ri&ttJi-# “^mmw\ a*, Awmxm, 
mmmmww^m-, wtiswt, u m± n ^ 
“tt?” a^TA#S«»WR«, nr 

Wt, SIMA^M«IMIK-, IM 

m, wmAi$£ 

laic 0*. ^wata, m®#-, 

HMM, TOM, MffWAfUMIgBW 

SiifiaffiS#o M1ff£3^ WMMMMfctp, SAfllW 

%&2j*%im, mmmiumtiAmm 

W&Mlttfc, ip-til 

sa\ <bhp£M> w.a 

MM nSUMin*” W*«tt*c 14^^- 

#r+, £2»«*«###W*JiiLnrftg 

waning, 

fifttt, ?cfnM^iSfg^iwi^MW^ B H p^rBi#*t«fK, it 


® £*-£, P^cS: <SfnWffl^±X^Bim>, <i&SHH£W£>, 2010 ^ 
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Kfg^iA, 

mm, bp m*frm&jm$L 0 mwa## 
las, i mmm*#) “ftmmw 

lit ft, *^a*^^=^*JSt±M^rKWffl*f±jlC3a^:: 

(1) &%&%#%\&m, Mmmvt{M.Wc&mA% “w 

few, mx, liMPMftjtfm, Mftmmx, hba mm 
m # 0 iHRm^Ttwnt^m-jco *j it, 

^fn^fJsx^^±Awa * 0 “®»”, mx, fe 

WMMWIIo 1*1 

( 2 ) aaiamm, ^f-ft^if, &a&#w “iA£n- 

if'ftV” s&, 1 * 1 - 

wmmMftim 

MAMMo ^ft*n 

jfco Hiit, RiiBttji^rKWo am, mm 

bpmmam#mhmpiia, 

M&X'&'&ft*3k P£-tfJo 

o) ctww, sm, ji&miwimm, mm, xit, ft 

umnw^ft 

mmt w^fn-p-e 
£Miti6MMjfeMAA smmfao «H», 

%&&#&, m^A^WAAPIJt, Ip A$ 

as maw Mfl-flia# c 
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<Hfc: 


(MS, fiffi&MMMT, 

MMi?o 'sas»b6R®w««*5tt±it^ m%±x, 
xtR»iS8BH-ttW«iSSWiftXif±JSt, A® A Ac Mi£, Mffl 

SPA, WKWffiXsteJSLJW 
ffiATO*#*#MA£«tt**MSII£;fr5So 

a^«+isio”® 

£M;&, tfisttSi, M 

Hflo (Heraclitus, A-AlU 530 —A^ACBlf 

470) tm, “A*t&W?fc»AE-&Mir, mm, 

X±, 3Pto&£H-&Miffio Bffiiw “-” A “£”, “mr 
A “ffitf”, 7FM*AMSA»M, «^£Mft#M-:ft, A 
ft#*#, £P7 Tc&I£|*o tfcf^ 

AW-MBt, SPA, nr WWW, RWEtfWWHKlIitWft#, 

n-, «& 0 

#M0Mtft#o &-, »# 0 

So &=, Mo iMiAif&BiitWtfiM^Irlo 
^f-taM^lffif, tlf-£&«W#£3RM, HH^jaiJA 
A, 

-*A, SifcMftWaJSWA, AAftlBBBaftW “iA*fl- 
iftfT £'S£Sft*&friS#, SWA»WjE»*a*4>WflHi[^ 


® SSIg^&JS: {HtSt%&tt}*tn -rnn^iif), AE*M, 1986 ^86, 

^30® o 
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mmant, ytytmm 

fh flHtJRlid, 

IMWt ; &iRfti&m*MifI*e;*J, Xit, m 

ft, ±A, Mft, m\mnnm, 


(D &JS$aft±A#^|5$#+, ^^T&X “fife#” (autre/other) fS]®, iP?lJ 
(J. Levinas, 1905-1995), W,®& (G. L. R. Deleuze, 1925- 1995), P&IJ13, 
Wt (J. Habermas, 1929- ) %, Hitt, “tg3Ett±A±&?F3fc, ±&{S 

njf—»AM^W, M^S^itift/hA .S#ftJS#£t£##Afn M* 

n/r ft A’, ‘f?fA’, ‘S:§ftbA’, ‘#SftA’ WjHS 0 ” (#1*1 • ff • &S. 
£: <Jg3®ft«tf>, IlSJI#, 1998 ^®, ifSMftff, *7-8 

H) o WfeMLMS^MM*. “ft#" H#*-****#. 

)g#Afk, )E±*W “ft#” M«Jf, BP “±{T (emic) ffi*6 

(#&!&&: <A£#*fl-*>, ft 

jsA^tiiKgtt, 2002^)®, *205f)o 
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